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and 14, 1881. 


and NORWICH TWENTIETH 
MUSICAL FESTIVAL, October 11, 12, 13, 


Under the immediate Patronage of 
HER MOST GRACIOUS MAJESTY THE QUEEN. 
President: H.R.H. THE PRINCE OF WALES, K.G. 
PRINcIPAL VOCALISTS: 
Mr. EDWARD LLOYD. 
Mr. BARTON McGUCKIN, 
Mr. F. KING. 
Mr. BROCKBANK, 
Mdme. MUDIE-BOLINGBROKE. Mr. SANTLEY. 
Conpuctor: Mr. ALBERTO RANDEGGER,. 
PRINCIPAL WORKS: 
TUESDAY EVENING.—ST. PAUL (Mendelssohn), 
WEDNESDAY MORNING.—THE MARTYR OF ANTIOCH 
(Dr. Sullivan). 


WEDNESDAY EVENING.—Dramatic Legend, FAUST (H. 


Madame ALBANI. 
Miss MARY DAVIES, 
Mrs. OSGOOD. 
Madame PATEY. 


Berlioz). 
THURSDAY MORNING.—Sacred Cantata, ST. URSULA. 
Composed for this Festival by ms H. Cowen. Mendelssohn’s Music to 





Racine’s ATHALIE; the verses recited by Mr. SANTLEY. 
FRIDAY MORNING. “THE MESSIAH (Handel). 
THURSDAY AND FRIDAY EVENINGS.—Miscellaneous Con- 
certs, including the following works, composed expressly for this 
Festival: Symphonic Poem, THE HARVE. ST FE STIVAL, by 
Barnett; Musical Ode, THE. SUN WORSHIPPERS, by Thomas. 





Programmes, with full particulars of the 
will be ready early in September. 
Norwich, August, rS8r. CHARLES R. GILMAN, Hon. Sec. 


‘Ts. GUILDHALL SCHOOL OF MUSIC, under | 
the conduct and control of the Corporation of Lon Prin- 
cipal, Mr. H. Weist Hill. The first term of the Session, 
commence on Monpay, September 19, 1851. Examination of candi- 
= for admission as students will be held on Saturday, September 
, and Monday, September 12, from 12 till 4, when candidates must 
pre bringing with them music the y can perform. For further par- 
ticulars apply at the School, 16, Aldermanbury. E.C, 
FRED. A. CATTY, Hon. Sec. 
CHARLES P. SMITH, Sec. 


Guildhall, August, 188r. 
‘THE SIR JOHN “GOSS EXHIBITION. —T HE 

THIRD TRIENNIAL ELECTION, by examination, will take 
place at the College of Organists on THURSDAY, September 15, at 
noon. The Goss Exhibition is open to chorister boys under the age 
of 18, and is tenable for three years at the Royal Academy of Music. 
Full particulars on application. E. H. TURPIN, Hon. Sec. 

College of Organists, 95, Great Russell Street, Bloomsbury, 
"August 22, 1881. 


UFNELL PARK CHORAL SOCIETY.—Con- 

ductor, Mr. W. Henry Tuomas. The above Society, established 
in 1872, will commence the Rehearsals of the Eighth Season on TvEs- 
DAY ‘EVENING, October 4, 1881, at 8 o'clock, in the St. George’s 
Church Room, Carleton Road, Tufnell Park, N. Full particulars will 
shortly be announced. Ladies poe Gentlemen desirous of joining are 
requested to apply to the Conductor, Mr. W. Henry Thomas, 
Lidlington Place, Harrington Square, N.W. 


~ONDON SUNDAY SCHOOL CHOIR.— 
ADVANCED SECTION.—Conductor, Mr. Luther Hinton. 
Organist, Mr. D. Davies. Manager, Mr. J. Barnard.—SEASON 


Festival arrangements, 


aim 
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1881-1882.—The next session of this Choir will commence on TvuEspay, | 


October 11, at 8p.m. The meetings for practice will be held in the 
large Hall of the Young Men's Christian Association, Aldersgate 
Street, E.C., on alternate Tu esday evenings. Fee for the session of 
thirteen rehearsals, 3s., including a copy of the valuable selection of 
high-class music published expressly for this}Choir in either notation. 
Full particulars, with forms of admission, may be obtained of 
WM. WHITEMAN, Hon. Sec. 
9, Chobham Road, Stratford, E. 


VIOLIN CLASSES recommence on SaTuRDAY, 
September 17, 1881, at 5 p.m., at the Science Schools, 400, Old 
Ford Road, E. Beginners and Practice. Teacher, LOUIS W. 
SCHWEITZER. Fee, 5s. per quarter. Tenors and Basses wanted 
to form a Band. Fifty Ladies and Gentlemen have joined since 
January, 1880, when the classes commenced. Manager, T. R. J. Ames, 
77-79) Green Street, E. 


*OLO BOY WANT ED, for St. Matthew’s Church, 
® Upper Clapton. Must have good knowledge of music. Salary, 
£20 per annum. Apply by letter to A. Thomson, 226, Evering Road, 
U Upper Clapton. 


‘REE VACANCIES in a resident Country Choir 
fortwo LEADING TREBLES. Orphans (gentlemen's sons) 


pooteered, Address, Precentor, Messrs. Novello, Ewer and Co., 1, 
erners Street, W. 


























i BERLIN CONSERVATORY 
136-7, Potsdamer Strasse (Director, Xavr 
be OPENED on Octouer 1 of this year. 

all theoretical and practical branches 
Applications from pupil le 
the Dir ector. “rs, resp > 
mended. All other particulars are given in t 
free of charge from Augener and Co. 
Place, Regent Street ; and 81, Re gent § 

—— R SCH. RW ENKA, Director. 
3erlin, 136-7, Potsdamer Strass 


YOYAL ARTILLERY B AND.—The APPOINT- 

XN MENT of BANDMASTER, Royal ey ery Band, being still 

open, candidates who have not alr ted toc mu- 

nicate with the Secre tary , Royal A ee, Woolwich, 

before September 15, 15 ‘Pay rence with 
ents. 


£300 a year, Greacties of fees paid ea eee 
SOPRANO WANTED, for St. Stephen’s, Wal- 


OF 


R SCHARY 


BUSH, 


a), will 
















75 can be recom- 
1e pro spectus, to be had 
Street; Foubert’s 


jo 
















1 for private engag 












» brook, E.C. Must read well. Stipend, £7. Duties light. 
Addre: , the Organist. 

SOPRANO. A Lady desires RE-ENGAGE- 

MENT, in’ Che hor Chapel, in North of London. Powerful 

Good reader. "S. OF: ,u way Road, N. 

ON DONDERRY C: \THE DR. AL. — There are 

VACANCIES in the Choir of at n ALTO VOICE, ulary 

30 per annum; a BASS VOICE, and a TE "NOR 





OIL, £20 per annum. Services, a few 
da ays in the year. Applicants to st: ite what occ ion they foll 
that the Choir Committee may, if possible, help in getting employ- 





ment. Address, Henry A. Byron, 7, Pump Street, Dery. 


“A LTO, TENOR, and BASS VOICE SW ANTED, 










for the Choir of Bedford Ch 
Duties light. Candidate j 
Apply, by letter, to the Org and 
qualifi ications. 
LTOS, TENORS, and with good 


BASSES, 
voices, WANTED, to join a Glee Club me 
Street, on Tuesday evenings, 7.30 till 9. 

Address, I’. J. Sharland, 100, Albion Road, S 


ENOR W ANTED, for St. Luke’s 


sington. Must be a good reader, and accustor 
service, Mn x a a year. \ Ww ean Organist, 33; Bar 






gin jel Se 
7 of solo practice. 
ington, N. 


South Ken- 
ed to a Cathedral 
S. Ww. 





y Road, § 












Choir in Lond Voice cultiv vated 2 and well adapted for solos. 
Address, A. E. , Messrs. Nove! lo, =wer and Co., 1, Berners Street, W. 


EREFORD CATHEDR: AL.—An ASSISTANT 
VICAR CHORAL (BASS) WANTED. Stipend, £120 per 
annum, two-thirds only of weekly duty. Apply, stating age, and with 











| copies of musical and other testim onials (which will not be return ed), 





to J. H. Knight, Chapter C! Clerk, 30, Castle Street, Hereford. 
Street.—There 


LL SAINTS’, Margaret is a 
VACANCY in the Choir of this Church fora BASS. Good reader 
indispensable. Duties: two services on Sundays, Christmas Day, and 
Good Friday, and a weekly rehearsal on F ridays at 6 p.m. Sal ary, 
£25, and tos. 6d. allowed for each extra day’s services. Apply, by 
letter, to Rev. G. Trevor, Clergy House. Applications unanswered 
must ‘be considered ineligible. 


YHOIRMASTER. — W "AN TED, a 
MASTER for the Parish Church of Grays, 
two on Su y, one on Wednesday evening g. A 


Cye* ANIST WANTED, 
Presbyterian Church, Edinburgh. Salary, 
with certificates, must be forwarded to Thomas 
Terrace, Edinburgh, from whom conditions of en 
obtained. Application to be made not later than S 
gagement to begin October 23. New organ by Bryceson Brothers 
and Ellis, London. 
AN ORGANIST is WANTED for St. Stephen’s 
Church, Clapham Park, S.W. Surpliced choir, chanted Psalms, 
Anthems, &c. Attendances, twice on Sundays, and twice on week-even 
ings for rehearsals. Candidates are requested to state what stipend 
they require. Address, Rev. G. Eastman, 10, Streatham Place, 
Brixton Hill, S.W. 


RGANIST WANTED forthe Dominican Church, 
Newry, Ireland. Salary, £40 per annum. Application to be 
made to the Prior, the Very Rev. V. P. Flood, 0.P. 


a ‘CHOIR: 


Essex. Services: 
ply to the Vicar. 











for Morningside United 
Applications, 
Polwarth 


£ 70. 
Low, y, Esq., 
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PROFESSIONAL NOTICES. MR. HERBERT PARRATT h 


(Principal Tenor, Rip on Cathedral). 

























































Addre 





for th 1 € 


MISS ARTHUR (Soprano). For kot aresnar tte &e, address, the Cath 1€ dral. Str 
Pupil of Madame Sainton-Dolby. The Lra: ‘Mr. Peach has a tenor voice of very pure > quality.” poe 
as A Alma Square, St. John’s Wood, London, N. .W. eee, NTR. FRANK PEACH ear, SC 
MRS. BELLAMY (Soprano). For Oratorios, Concerts, > Sat rch Solos, &c., address, 58, Foulden Road, tha 
For Oratorio and Ballad Concerts, Western Cottage, Hunter’s Lane, | ——————_______ toke Newington, N. ; = 
re ee ee ae ee a A. J. SEARL 
MISS MARGARET BUNTINE, R.A.M. (Soprano). | or oratos t tineial Tenor Stockton Parish Church) , 
Concerts, Oratorios, &c., address, 7, Barns Terrace, Ayr, until Oct. 1. JOP UEGIOMOS CODSEESS) &c., Woodland Street, Stockton -on-Tees, 
MISS FANNY CHATFIELD (Soprano). MR. STEDMAN a 
For Concerts, Oratorios, Lessons, &c., address, 11, Ann’s Road, IZ esO Cre recy 
Brixton, London, S.W. Mk, MORIN DAYSON (Bari tone )e 
SS hee ios rts, & al mmunica 2a ssed 
~ MISS Mz \RIE COPE (Soprano). pr er httoon tan nents 
For Oratorios, Concerts, Less 67, New Cross Road, London, S.I.. | ——--——— MR TER GU 5 SoU aaa a eae | 
: RK FPeAGUS Ax U (bass). 
MISS AMY EMPSAL 1, (N (Mrs. Joe Eckersley), Hittugn Geek ke Cue iu. Di 
prano Vocalist. perteb ie fc ec: an 
17, Cliffe Terrace, Thorne toad, Bradford, open to receive Engage- MR. WIL L I AM B Nae r IN 
ments for Concerts, Ora ri0s, &e. (Principal Bas ;, , Hu lersf Ca 
MISS EVA FARBSTEIN (Soprano). For Oratorios, Concerts, &e., aldre een - 
Pupil of Signor Arditi, Cond luctor of Her M y’s Opera. For Mk. JOHN H. B AYL EY (Principal Bas 3). i 
Oratorios, Concerts, &c. » adc lress, 20, St Street, Hull. For Oratorios, Concerts , &ec 5 Mel lrose Road, Pitsmoor re 
——__—_—_____——. h : at ij ire oe 
MISS GERTRUDE FERRABEE, R.A.M. | (Sop ano) Loo Shetficld; o Cathedral, Ripon, Yor . : 
For eng eh mee irces, &c.; pene ester panist, SS, MR. E DW ARD GRIME (Bas SO) by 
; Earl’ s Court, South Kensins ‘ton. Can accept En sf ‘ 1 si 


_ 74 




























































































: MISS ae S HILL OCKS (Soprano). nor St: Helen's, Lancash ] 
For Concerts, Lessons, &c., a , 127, Stoke Newington Road, N. | ~ MR JOHN HE: napiey abd AY (Bass). I 
| For Or ds lassical, Of tic, or ad Concerts, &c., addr 
MISS BESSIE HOL: T, R.A.M. (Soprano). sieideaeaialatainay =e cg oe lal aaa 1 
For Oratorios, Concerts, &c., address, Rawtenstall, Manchester. —__ —— —— - - | 
— MR. W. INE SON ( é S}. ; 
—_ MISS “MINNIE JO: a Meer side For Oratorios, Concerts Halak s, Cathe Manchester. C 
or Oratorios, Concerts, &c. 104, My ytton$ t oss Sid anch 1es ees 7 
cet a a = MR. HOW ARD L b E : (Bas Ss). 
I — NELLY McEW EN (Soprano) ‘or Concerts, Oratorios, &c. lress Tanch | 
s open to engagements for Oratorios, Concerts, é ress, ——— ‘ 
I, Cavendish Place, Cavendish sao Ww. . MR. RICK: ARD a 30). y 
MISS CATHERINE PICKERING (Soprano). _ | -——————__A“™**5. Hains : 4 
Hawthorn Cottage, Cheadle, Manchester. MI ae . INGLEY i 
MISS LAURA SM ART (Sop es For Oratorio ; r ! aha pé qomy Pla ace, Southwell g} 
For Concerts, Oratorios, or Operatic als, &c., address, 28, Church | =- : pe te = . 2 -- “ E 
Street, Lis in R. T. W. HANSON (Tenor) begs toa e 
M) RE cm. AL to 19, Belvoir Road, Lordship Lan york. | 
MRS. ALFRE D iF ee TTON (Sopran )) r 
Is open to en fi icert _— 1 Oratorios, ME. FRE —— B TE: i ” ap el | 
54s Duch seh yn, Birmingham. 5 Royal, nitehall) 1 ; ne 60 F 
THE MISSES Y ATE S (Soprano and Contralt WE pe peered tne . che 7 
Pupil isi gnor Randegger, London, and Mons. 1, Paris. : 
UPNG OP SIs AOr hag gg = na Stal or BS m may * forwarded to hi 7 
MISS ‘SAR A CR. AG G (Contralto : M R, —7 FRED MOORE (Ba ss Voca rs Pp 
eae ae » Not th Castle Street, Halifax ; aa _ announce his REMOVAL to St. Wi d's, Un derhill Road, | 
iiss LEYL AND (Contralto). a ee 2 
For Concerts, Oratorios, &c., address, 6, Wilton Street, Oxford Road, NY aera 8B B RED B o _ ied lr ret be 
er eee September 1 Violin sson . 
~ MADAME, ARNOL b POTTER (Contraito). —_| 95: 5& Martin's Lane, Charing 
Sidney House, 257, Road, E., or Mr. Stedman, 12, Berners nani 5 
SS treet, W. Scat Kn Te CHORAL SOCIETIES and me: Bsn AGE RS” of R 
MISS JEANIE” ROSSE | (Contralto), ae ee ae Wa se ee, 5B WwW 7 
Fairmead Lodge, Upper Holloway, N. : pcr an healt ni tna = : | 
MISS ELIZA THOMAS, Medalist, AM. | MP8, ARTHUR DOREY “Oat ef th 0 
Tor Oratorio and Ballad Con icerts, 4 0, Unpe - George Street, Bry an- Seca, 14, Ht autiey Su ESEEr petins gm : 
ston Square, London, W. wD |THE HARP.—Miss LOCKWOOD, Harpist to 
~ MISS FLORENCE WYDFORD (Contralto). = wees ne oe ee iv ton Bond gig 
For Oratorios, Miscellaneous Co s, Dinners Soirées, &c., ment. London address, 6, a eCoaace ( 
, 95, St. Paul's eS 5.1 hn M®2.5 G. CALLCOT T, Accompanist to. Mr. ‘Henry ( 
MR. PARKER ASHE ORD (Tenor). pt Leslie’s Choir fror m its second 5 ar to its close, hb ee.s0 Com " 
For Concerts, &c. wots ais ) join Ou tet P arty. Address, 30, Downs duct Choral ‘Soti eties, public or private. Piano lessons 3s GC. 30, t 
Park Road, Da ston. Netherwo sod Road, Lona ion, W. : 
~~ MR, HENRY Y iia: ISS BURROUGH (Certificated Silver Medalist, ’ 
incipal Tenor, Hud esi I R.A.M. ) contin ues to visit and receive Pupils for Pianoforte an 1d 





ry Road, Bayswater, W. 





Organ. Scho ols attended. 42, I 





, Concerts, &c., < 


MR. VE RNEY ‘BIN NS (Tenor). eee x T° SCHOOLS and PRIVATE FAMILIES.— ( 
] 
] 














65, King Cross Street, Halifax. A YOUNG LADY, aged 22, a Med: alist of the Royal Acad¢ ped 

ee 2 - : ———— - ———_—_——---- | of Music, and one who, at the y of Arts? Ex minat on bj 
MR. T. BUCKLAND (Tenor). | Ser of marks ever § 

New Bond Street, Halifax. e ate for bh is 

AAT UT TNT 7a y ~ ae ee & taining non-resident engagements in London and the nei 

MR. W. MANN DYSON (Teno hood for teaching SINGING, PIANOF ORTE, and HARMONY. f 

gent Street, Lon ido mn, W. 


‘or Concerts or Oratorios, address, Cathedral, Worcester. Address, M. M., 164, Re 












illah, obtained the highest n 




















. MR. FITZGERALD (Tenor) ONDON ORGAN SCHOOL and COLLEGE of 
For Oratorios, Concerts, &c., address, Les well, Kidderminster. MUSIC (established 1865), 3, Princes Street, Cavendish Square, 

MR. THOMAS OLDROYD W. Piano, singing, violin, flute, organ lessons, and practice, £2 2s. ] 

(Principal Tenor, Rochester Cathedral). per course. Lessons day and evening. Prospectus for one stamp. : 

For Oratorios, Concerts, &c., 4, Cuxton Road, Strood, Rochester. SCOTSON CLARK, Mus.B., Principal. t 
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Mesic, ‘SCHOOL.—CHURKCH OF ENGL AND M*: ind MADAME EDWYN_ FRITH'’S 
4 HIGH SCHOOL for GIRLS (Limi ope cer| 4 OR ATORIO, OPERATIC, and a ALLAD CONCERT 
Street, Regent’s Park.—Head Mistress, Miss M — S (under Royal Patr I r Lo nor P rovin ces. 
of Royal Academy of Music. Fees, two or threes h t 1p ; 3 

not in the school pay an entrance fee of © 
SCHOLARSHIPS were awarded in Decer pils t 1 
than one year’s g in the school essor Macfarren. 

Next term be; FF. }. 2 OL L ANI D, Chairma 


I ~ ADIES’ SCHOOLBe ah *n House, North: 
_4 ampton.—Principal: Mr oa Sampson. Visiting Master 
° and For ( Is have beenr 















ted), 
























































Resident I 
i] 


pas 


r epared for th 

by “Nir. Brook Sampson, Mus. 
and tennis-lawn attached to the house. a } 
Stu lent. H 
] R. ALLISON instructed by Post Candidates 1 
passed RECENT NIVE RSITY EXAMINATIOD 
:S of MUS. DOC and MUS. BAC. ‘ford 

A 








Seal 


SH GLEE UNION (E: tablished 1875). 


= Barney ( HE NRY Part CIN ( zeman 








s1on 


Cot 
of Cor 
I 


Ds B aaa Sia d 


tics, a 





Rl , ATKINSON Bac., Organist o “ALI 
Ms ‘ Norwich pw HAI , aan Me, x y 5 D FERDID \ND a the 
COUNTERPOINT bj } Norwich. ted Violinist, may aged | . Address 
Dives oS aero A si. a HOME in ‘LONDON 
] h,S ¢ ya male pupil of the Roy 





“terms, &ec., to C. Session a tiek 


ME 208 HIL ES, 


or of th 
1 Mo * Hile 
fort n 
es Less 











mn 


ALL Le P ROL cece 4A ERS, . and 


other in 
NTERPOINT, 





n HAR MONTY YC 





PU PLICATIONS « 
t € 


V 


Re by CORRESPONDENCE. .. oe 
—~d 








TAYLOR, Mus, Bac. F.C.O., L.Mus. T.C.L,, Stafford. pS ne SET 
HE ORGANIST of RIPON CATHEDRA | USIC sng gees Pesey TRAN SPOS! “D. Band 





















‘ XZ 4 , ee = 3 su Y h a hill 
teaches HARMONY and C¢ JUD YTERPOINT by Corres 1G J BAe en oe Pee a ian, ane ‘ 
For terms, addres iwin J. Cr V -06.0.. Mus. Bax., Can ib. USIC - NS. 
= : eee ere > a >and accurately COP ‘TE Dorlh A - 
SDWARD J. ‘&B “ L b ERB) » Mus. Bac., wcogpel € MY, Osi Ds 1 fourpence pe teen, , St. 
(late assistant York Minster, and Organist jon. | 
Selby Ab SONS NTER- | — 
POINT 1 ay ent, Selby. | yan LE] 
= a an EN( 
re NTI post; OF | cet os 
le r r 5 S 1 il 
de Mi s ; : 
I I eld, Manchester, to w 1 





M®*. R. CHARL ES W. PEARCE, Mus. Bac., Can- om 
Ay (1881), F.C.O., L.Mus. T.C.L., gives LESSONS per post | ¥ TX TANTED. an ORGANIST forthe Parish Chn 

‘i, HAR ONY. COUNTERPOIS eT FORM, &. 50, Blomfield | \ VV ANTED, an ring toon tat for the Parish Church 
Road, Maida Vale, W. nlehige “Ser hea oneal ths ; 




















Nv RESIDENT ARTICL LED “?p Cay 1, Bernese Street, W: 
~ QUIRED L n n AN N ORGANIST 
4 desire n APPO KT! hest refe- 


nce nials. St reet, Russell 








$on var 


y rec ‘commended, 
nd French Cl: ubur 


Refer- 





i, E. 













bove, free. 


RG AN LESSONS, or PR: ACTICI 


es. _ Address, 
Last Grinstead, 















(four doors foe Chas) ing Cr 2 — Sree —_—— a ae chideendieaiesiiaalian 
srixton Road, S.W,, we ON vest toe Al POIN T [EN T WANTED. Wi ould 
PEDALLING seeal i r be gl jeputise. vn or country. Address, X., Messrs. 
“The Strand Organ § h vovello, Ew Os, ¥i srs Street, W. 
>) . SER PABA ASE Sea gl 
( RGAN LESSONS or PRACTICES tine re Or: :ANIST and CHOIRMASTER.—WANTED, 
Termsine sive. Entwisle’s, r, Charle Street, Camberw ' : a Ger itleman, a PC IST as é r near town. Young 












: : crn : - . Apply to L. C., 
RKGAN LESSONS (with Practice), St. Saviour’s, 
Camberwell, or at Mr. J. Faux Boar lio, 58 
Herne Hill Road, S,E. Modern organs, two m 
This is an excellent opportunity for making rapid ] 
two guineas per quarter. 












Trinity College, London, 
=NGAGEMENTS, from Michael- 


s, concave peda 
rogress, ‘Terms, 
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W ANTED, by an Assistant Organist, an 

APPOINTMENT as ORGANIST, near London, with good 
opening for pianoforte teaching. Address, W. E. H., care of Rev. 
J. E. Stocks, Vicarage, Market Harboro’, 


OUNG LADY requires RE-ENGAGEMENT 
in a first-class Music Repository. Good Pianist, plays well 
at sight. Can also play Organ and teach Piano. Apply to M. E.C 


Messrs. Novello, Ewer and Co., 1, Berners Street, W. i 








RGANIST seeks an APPOINTMENT, within 
twenty miles of London. If near can bring some good voices and 
useful church members. Address, Organist, 73, Spenser Road, near 
Stoke Newington Green, N. 


RGANIST.—WANTED, an ENGAGEMENT. 











DISENGAGED shortly. Skilful player. Highest references 
from present and former appointments. No objection to heavy duty. 
Will train choir if preferred. S., care of Mr. Duncan Callow, Godwin 
Road, Forest Gate. 


RGANIST.—A Lady, good organ-player and 

successful choir trainer, desiresan APPOINTMENT in acoun- 

try parish or in connection witha public institution. Moderate salary 

provided there is a good opening for work. Address, Organist, 49, 
Great Ormond Street, London, W.C. 

ANTED, to take an ASSISTANT (PUPIL) 

ORGANIST'S SITUATION in London, in return for Lessons 

and Practice. Address, A. B., 5, Cornhill, Bury St. Edmunds. 














SIRST-CLASS PIANOFORTE TUNER 

WANTED,;; one who understands Harmoniums and American 
Organs preferred. None but experienced and steady men need apply. 
Address, full particulars, photo., &c., H. F. W., Messrs. Novello, Ewer 











understands American Organs preferred. 


None but experienced 
hands need apply. 


Bruton and Co., 38, Stokes Croft, Bristol. 


*UNER.—WANTED, a first-class TUNER and 

REGULATOR of Pianos, Harmoniums, and American Organs. 

Apply, inclosing testimonials, to Paterson, Sons and Co., 152, buchanan 
Street, Glasgow. 


JANTED, Young Gentleman to learn the Music 

Trade, Tuning, &c. One advanced in Piano-playing preferred. 

Apply, G. B. Goddard, Music Warehouse, 1, Devonshire Colonnade, 
Buxton. 


IANOFORTE TUNER of experience WANTED. 
Permanent situation and good salary to a suitable party. Apply, 
James Graham, Music Warehouse, 6, Standwick Place, Edinburgh. 


\ ANTED, an intelligent Youth, thoroughly 
understanding book-keeping and able to assist in sheet music 

department. Address, stating age and wages required, and enclosing 

photo., H. W., care of Beare and Son, 34, Rathbone Place, London. 














MENT. Good knowledge of Harmoniums and American Organs, 
and well up in repairs. Salary not so much studied as improvement. 
Address, W. Spicer, jun., Warmley, Bristol. 

ANTED, SITUATION as TUNER of the 
Organ, Pianoforte, and Harmonium. 33. Used to country 
business. Address, W. G., Mardon’s Library, Arundel, Sussex. if 


GIRST-CLASS PIANOFORTE TUNER, well up 
in Harmoniums and American Organs, wants ENGAGEMENT. 
Address, Experience, Florence House, Fort Road, Bristol. 


IANOFORTE TUNER (Harmonium and Ameri- 

can Organ) requires a SITUATION. Could also assist as piano- 
forte and small goods salesman. Twelve years’ experience. Good 
reference and testimonials. Address, K. H., Messrs. Novello, Ewer 
and Co., 1, Berners Street, W. 








T°? PROFESSORS of MUSIC.—Owing to ill- 

health, a well-established Teaching Connection (ten years), piano 
and vocal, ina large town in the north, to be disposed of. For par- 
ticulars apply to X. (care of Messrs. A. Hirschmann and Co.), 115, 
Pilgrim Street, Newcastle-on-Tyne. 





GOR SALE, a first-class and highly prosperous 
PIANOFORTE TEACHING, TUNING, HIRING, and 
GENERAL MUSIC BUSINESS. Is in the very best position of 
the prosperous town of Dewsbury, Yorkshire, and only 14 miles from 
Batley, the former 29,642, and the latter 27,400 inhabitants. For 
particulars and reasons for selling apply to the proprietors, Hilton and 
Hilton, Piano Makers, Market Place, Dewsbury. 
IANOFORTE and MUSIC BUSINESS, esta- 
blished 60 years, for SALE. Proprietor retiring. Any one with 
capital of £3,000 to £4,000 treated with. Tirst-class provincial repu- 
tation. Good returns and its. Lease and goodwill, two years’ net 
profits. Stock and book debts about £8,000, optional. Annuity migh 
be arranged with capitalist for joint lives of proprietor and his wife, 
both middle-aged. Apply, giving solicitors’ and bankers’ references, to 
Mr. Dougal, care of Mrs. Kessen, 48, Binfield Road, South Lambeth, 
London, S.W. 


JIANOFORTE BUSINESS for DISPOSAL ina 
rising town in Kent. The business has been establlshed for five 
years, and is rapidly increasing; and there is a good Tuning Conr 
tion attached to the same. The present proprietor holds an Organist’s 
Appointment, which could no doubt be transferred. There is a lease ot 
the premises with eleven years torun. The house contains shop and 
six rooms upstairs, also coachhouse, stable, and workshop. The 
stock consists principally of pianofortes; and there isa stock of sewing 
machines, which can be taken at option. Price for the whole, includ- 
ing three horses, van, harness, and workshop fittings, £800. For 
further particulars apply to Messrs. F. Lucas, Son and Co., Chartered 
Accountants, 20, Great Marlborough Street, London, W. 


JIANOFORTE and MUSIC BUSINESS for 
DISPOSAL. The Lease and Goodwill of an old-established 
Business in London, with a good Hiring and Tuning Connection 
attached. The stock can be taken at option. The upper portion of 
the premises is let off, the amount so realised covering the rent. 
Price for the lease and goodwill, £600. For further particulars apply 
to Messrs. Fredk. Lucas, Son and Co., 20, Great Marlborough Street, 
London, W. 
\ ANTED to PURCHASE, a small TUNING 
CONNECTION in Town or Country; Advertiser would tune 


Quadrille Pianist. 























on commission. 
Road, N.W. 
T? ORGANISTS and MUSICIANS.—INVEST- 

MENTS of £100 and upwards, without further liability, in one of 
the best-known firms of London Organ Builders. Will yield twenty 
per cent. interest and opportunity for organ practice and lessons. 
Extra capital required for largely increased business. Perfect security, 
great advantages. Large sums already invested. Address, Arts, 
Mrs. Green, 119, Tottenham Court Road, N.W. 


Te ORGAN, PIANOFORTE, or HARMONIUM 

MAKERS, ARTISTS, or SCHOOLMASTERS.—Very fine 
HOUSE and FACTORY to be LET, together or separately, at 
Primrose Hill, very moderate rent, best value in London, admirably 
adapted for college, conservatoire, artist’s studios, or warehouse. The 
Briars, Nicoll Road, Willesden, N.W. 


Address, A. B., 57, Caversham 














T° BE LET, in the main thoroughfare of the 

town of Rye, Sussex, a newly built nine-roomed HOUSE, in- 
cluding a large plate-glass fronted Shop, suitable fora Music Business. 
No resident music master, musical instrument seller, tuner, or repairer 
within ten miles. A capital opening. Rent, £40. Apply to F. J. 
Rubie, High Street, Rye. 








YVAN TED, by a Young Man, a SITUATION as 
IMPROVER in a large Pianoforte and Music warehouse, in 
town or country. 
character, &c. 
Street, W. 


DARTIAL EMPLOYMENT WANTED, by 
experienced TUNER. H., care of Mr. Beazley, 28, Masbro’ 


Y, 20, 


Can tune fairly well. Excellent references as to 
C. S., Messrs. Novello, Ewer and Co., 1, Berners 














O FIRST-CLASS PIANOFORTE HOUSES.— 
APPOINTMENT WANTED, home or abroad, either as 
general manager, or Piano department. Tosuperintend the manufac- 
ture of Pianos, or to represent a first-class firm. Great experience in 
every branch, Just completed a new high-class piano. Address, 
J. M. French, 130, Bath Row, Birmingham. 
\ JAN TED, a SITUATION in a Music Ware- 
Y house, as ASSISTANT or SALESMAN of Pianos, Har- 
moniums, &c. Thorough knowledge of small goods. Can tune and 
show off the above well; also Pedal Organs. Knows wholesale and 
retail trade well, X. Y., Music Warehouse, Lyham Road, Brixton, 





ARRIOTT and WILLIAMS, Music Publishers, 
i Academy House, 313, Oxford Street, London. Universal Music 
Warehouse. Authors’ Works Engraved, Printed, and Published in the 
best style at the most moderate charges. Estimates on application. 


ie AMATEURS and PROFESSORS about to 

PUBLISH.—J. MCDOWELL and CO., 25, Warwick Street, 
Regent Street, London, undertake Revising, Correcting, En- 
graving, Printing, and Publishing all kinds of musical works, in the 
best manner, on the lowest possible terms. Estimates given on 
receipt of MS., and specimens sent. 


LD MUSIC BOUGHT and SOLD.—Church 

Music, Full Scores, Oratorios, Biographies, Histories, Treatises, 
Glees, Madrigals, Organ Music. Full value and cash payments. 
Reeves's Depot for Old Music, Fleet Street, London. 


MPORTANT TO MUSICSELLERS. — Having 
the largest varied stock of Music in Europe, orders received in the 

morning are executed the same day, or if in stock posted immediately, 

if required. Terms upon application. 

London: B. WILLIAMs, 60, Paternoster Row, E.C. 


UTHORS’ WORKS CORRECTED, REVISED, 
and PRINTED with despatch on moderate terms. Quotations 

given on receipt of MSS. 

London; B, WILLIAMS, 60, Paternoster Row, E.C. 
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Auction Rooms, specially for the Sale of Musical Sy guia Books 
and Works of Art, 47, Leicester Square, 


ESSRS. PUTTICK and SIM PSON beg to 
announce that they will hold their MONTHLY SALES of 
MUSICAL PROPERTY on the following dates :— 
Tuesday, Sept. — Tuesday, Nov. 22 Tuesday, Dec. 20. 
+ Oct. 18, 
*,* Instruments (or particulars of same) intended for insertion in 
any , of the above should reach us ten days prior to the date mentioned. 
Sales of Trade Stocks, Manu facturing Plant, Music Plates, Copy- 
rights, &c., effected on the premises of the owners, or otherwise, as 
required. 
Valuations for Probate or Legacy Duty, or for Public or Private Sale. 
47, Leicester Square, London, W.C. [Established 17 94-1 


KetY and CO., PIANOF OR TE and HARMO- 
aN NIUM MAKERS (to Her Majesty), 14 and 16, Mortimer 
Street, London, W. 

Kelly’s Organ Harmoniums are the “only instruments ” of English 
manufacture that gained “ any award” at the Dublin and Paris Exhibi- 
tions. 

A liberal discount for Schools and Charitable Institutions. 

Three hundred Second-hand Pianofortes by the leading makers, at 
all times very cheap. New Pianos (warranted), in elegant Walnut or 
Rosewood cases, from 19 guineas. 

=e Trade, Merchants, and Shippers suppli ed. 

M EL BOURNE EXHIBITION, 1881.—FIRST 

PRIZE to BORD’S PIANOS on SAL E, with 25 per cent. 
discount for cash, or on the three-years hire system, 15s. per month. 
Illustrated Lists free, of CHAS. STILES and CO., 42, So uthampton 
Row, Holborn, London, W.C. Second-hand Pianc os on the three- 
years system, Ios. 6d, per month. Pianos exchanged. 

















ce IS. per pair. 


TEW SPRING rTCAL HOLDER (Registered) 


N for Music and Reading Desks. Easily fixed; noiseless in 
action; does not become loose; insensible to wear. Drawings are 
not permitted in this advertisement, but may be had from the 


Inventor, J. StUTTAFORD, 41, Rathbone Place, W. 


MONK, ORGAN BUILDER.—Organs built to 
* any specification or size, and to suit any position or limited space, 
in any part of the kingdom, or for foreign climates. All Organs 
guaranteed to be of best materials and workmanship, and constructed 
on the most improved principles, at moderate prices. Organs for sale 
or hire, or on easy terms. Price lists, specifications, estimates, and 
testimonials sent post-free. Old Organs taken i in exchange, or rebuilt. 
Additions, repairs, tunings, &c. Inspec tion solicited. 6, Sussex Ter- 
race, top of Great College Street, Camden Town, London, N.W. 
W. J. HAY W ‘OOD (established 1872), practical | ' 
Organ Builder and Tuner. Old organs carefally restored, 
recon structed ,and enlarged. Dru: nmond Street, Hampstead Rx oN.W, 


HE “SNELL” HARMONIUM is the most per- 

fect instrument extant. May be had of all musicsellers and 
professors, or of the makers, E. and W. Snell, Pedal Reed-Organ 
By ilders, King Street North, Camden Town, London. 


NEW MODEL OBOE, by J. Suarpe, of 


‘TH E 

Pudsey, near Leeds, contains five extra self-acting keys, also one 
self-acting lev er, which renders the middle E flat perfectly safe in any 
kind of passage. Great equality of tone has also been obtained by the 
addition of the above keys. For price and other particulars, address 
as above. 


RASS, REED, STRING, and DRUM and FIFE 
BANDS, PIANOF ORTES and HARMONIUMS, supplied at 
wholesale prices, at J. Moore’s, Buxton Road, Huddersfield. Prices, 
with drawings of every instrument, post-free. Music for any kind of 
band. Patronised by the Army, Navy, and Rifle Corps. 


Trade supplied. 























a. R. WILLIS (established 1827), Maker and 

Importer of Brass and Wood Instruments, Harmonium Reeds, 
Music Strings, Wire, &c., Violins, Concertinas, &c. 29, Minories, 
London. L ist for stamp. 


OW ER” ORGAN W ORKS. —Specifications 

made out for Organs. Rebuilding, Repairs, Voicing, and 
Tuning by experienced Artists. Pipes and Fittings. Second-! 
Organs and Materials. T. Willis, 29, Minories, London. PRACTICE 
can be had on a complete Instrument. 


CCURATE METRONOMES, s., _post-free. 
Rudiments of Singing, 1s. per dozen. Singing-Class Tutor, 
12th edition, 6d.each. D.Scholefield, Trinity Street, Huddersfield. 


HROAT IRRITATION.—Soreness and dryness, 
tickling and irritation, inducing cough and affecting the voice. 

For these symptoms use EPPS’'S GLYCERINE JUJUBES. Glyce- 
rine, in these agreeable confections, being in proximity to the glands 
at the moment they are excited by the act ‘of sucking, becomes actively 
healing. Sold only in boxes, 74d. and 1s. 14d., labelled “James Epps 
and Co., Homeopathic Chemists, London.” A letter received :— 
“Gentlemen,—It may, perhaps, interest you to know that, after an 
extended trial, 1 have found your Glycerine Jujubes of considerable 
benefit (with or without medical treatment) in almost all forms of 
throat disease. They soften and clear the voice. In no case can they 
do any harm.—Yours faithfully, Gorpon Homes, L.R.C.P.E., Senior 

















Physician to the Municipal Throat and Ear Infirmary. " 


te AMATEUR ORGAN BUILDERS.—Sundry 
Parts of a large Organ for SALE. Equal to new (a bargain). 
Address, H. A., Fort Hill, Margate. 


OR SALE, excellent CH: \MBER ORGAN, 
WALKER. 6 stops, viz., hautboy, fifteenth, principal, 
diapason, stopped diapason 1 , treble, and bass; swell and two composi- 
tion pedals. Sold in consequence of owner’s death. uitable for 
small Church or Chapel. Price and all particulars of Hankinson and 
Lane, Bournemouth. 
WAN TED, a good Second-hand ORGAN, 2 
' manuals, bourdon pedals, 3 to 5 stops oneach manual. Address, 
with dimensions and specifications, Mus. Bac., West Isley Rectory, 
Newbury. 


RGAN FOR SALE.—For SALE, an ORGAN 
suitable for a small Chapel ; containing open diapason, metal ; 
principal, metal; fifteenth, metal; stopt diapason, wood. Encl se lina 
grained oak case, gilt pipes; sliding keys, and2 octaves of oak radiating 
pedals, and 2 composition pedals. It is in excellent‘condition and 
good scale. Address, W. H., 57, Fleet Street, Torquay. 


RGAN for SALE or HIRE. A bargain. Two 
manuals, CC, 9 stops in great, 7 in swell, 16-ft. pedal open | pipes, 
3 couplers, spotted metal pipes. A mode rn Organ, the case an 
parts nearly new. Price 150 guineas. Now in us 
Enfield, near London. To be sold on account of hav 
Organ building by ALFRED Monk. Apply, 6, Sus 
College Street, Camden Town, London. Also an 18 
Organ for Sale. 


RGAN for SALE, just finished, with beautifully 

decorated metal front, 2 manuals, and full compass of pedals ; 

13 stops—s5 on great, 4 on swell, and 20n pedals, and 3 cou iplers. Will 

be sold for much less than it cost building. Owner leaving neigh- 

bourhood. Apply, G. K., 39, Ver Street, Brunswick Road, Poplar, E., 
any time. 


RGANS.—Three for SALE, cheap, 4, 6, and 15 
Also Three Pedal HARMONIUMS suitable for « 































1g a 40 stop new 
Terrace, Great 
stop 2-manual 
























stops. gan prac- 
tice. Pianos, Harmo ms,and American Organs thoro ytuned and 
repaired. John Hoyland, Manufacturer of the Organ-toned Harmo- 
nium and American Organ. Show-rooms, 23 an Bow Street; 
Factory, West Street, Sheffield. Inspection kindly i nvited. List free. 





RGAN for SALE.—To be sold by private treaty, 

a small Organ, with two manuals, from CC to F, built by Messrs. 

T. WILKINSON and Sons, of Kendal. The organ has thirteen stops, 

with pedal pipes, and is suitable for church, chapel, or private —_— 

P rice £150, including taking down, removing, and fitting up ready for 

ise. The org ran can be seen on application to the owner, M. J. ‘Hit nd- 
son, of Kirkby Lonsdale. 


Very fine Church 

SALE. Three manuals and 
stops, 5 couplers. Fitted with hydraulic engine. 
sine case and illuminated front pipes. Price very 
5 Collins, _Musicseller, Bromley, Kent. 


WO-MANUAL CHAMBER ORGAN for SALE, 

containing 8 speaking stops, couplers, and full compass of pedals. 

May be viewed by appointment. Apply, by letter, to ‘Mr. Webster, 
2, Myrtle Street, Dalston, E. 


V ODERN two-manual CC ORGAN, by Bryceson, 
4 condition as new, will be SOLD. a great barg: ain, direct from 
Church, to make room for large three- manual organ. Several instru- 
ments of one, two, and three manuals for Sale or Hire. — n and 
Taylor, Organ Builde rs, Redhill Street, Regent's Park, 


\ 7JANTED, a fine perfect VIOLIN, by STRADI- 
varius or JosepH GuARNERIUS. Apply, J. D., Eastfield 
House, Cotham, Bristol. 
po SALE.—A'Cremona VIOLIN 
a VIOLONCELLO, by Benjamin BANKS SALISBURY. 
Wm. Williamson, Stamp Office, Wel ellingbor¢ ough. 
y= STRINGS.—Shippers and the trade sup- 
plied with the finest Italian Violin Strings imported ; unequalled 
Three Firsts, E, sent (as sam ple) > free 
Bord’s 











or Chamber ORGAN for 
full compass pedal, 24 sounding 
Handsome pitch 

low. Apply to 











, by RuGGERIvs, 
Address, 








for tone and durability. 
for 13 stamps. Alphonse Cary, Importer of Violin Strings, 
Pianos, &c., Newbury, Berks. “(Late of Kentish Town, N.W.) 


IOLIN STRINGS.—The Trade and Shippers 
supplied with the best Italian Strings, finest in tone and un- 
equalled in durability. Three sample Firsts sent post-free for thirteen 
stamps. London: Shepherd and Kilner, Importers, 7, Grocers’ Hall 
Court, Poultry, E.C. Lists free. 


FOR SALE.—A fine old VIOLONCELLO, in 

excellent condition. Good tone guaranteed. Maker not known. 
May be had on approval. Price £4. Musicus, Caxton Chambers, 
Leicester. 


OR immediate DISPOS: AL, a very fine V IOLON- 
CELLO, by Forster; in grand preservation and fine tone. 
Warranted ge ‘nuine. One of his best instruments. £15. Also a very 
fine VIOLIN by J. B. GuapaGnini. Cost last owner £40, will take 
f1o. Apply, J. D., Eastfield House, Cotham, Bristol. 
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VIOLIN AND BOW 


MAKERS AND REPAIRERS, 


GEORGE WITHERS & CO. 
(Late of Coventry Street), 
WHOLESALE IMPORTERS 


MUSICAL S TRIN CS 


From Rome, Papua, AND NAPLES, 
A FINE COLLECTION OF ITALIAN INSTRUMENTS. 
Bows, Cases, Music Stands, &c. See Price Lists. 


95, oT. MARTIN’ S LANE, LONDON. 


No OTHER ADDRESS. 


BUTLER S MUSICAL INSTRUMENTS. 


Violins, Guitars, and Banjoes. 

Flutes, Clarinets, and Flage 
Concertinas, Accordions, and F 
Harmoniums, Pianos, and Org 
Cornets, Drums, and Band Ir 
Musical Boxes and Musical Instrur 
The largest and most varied 
G. BUTLER’S, 29, Hay 

Illus strated Catalogue, f ifty” pag 


MALEY, YOUNG & OLDKNOW, 


ORGAN BUILDERS, 
KING’S ROAD, ST. ‘PANCRAS, N.W. 






















Organs rebuilt to suit any positic on, repaired, enlarged, tuned, and 
revoiced in any part of the kingdom, at very moderate ch arg s 
Materials, workmanship, anc i tone guaranteed to be first-class. 
Specifications, estimates, and designs for chancel, bracket, chamber, 
and my descriptions of organs. 
B —New and second- hi and organs for sale. Inspection invited, 







JAMES CONACHER AND SONS, 
ORGAN BUILDERS, 
BATH BUILDINGS, HUDDERSFIELD. 


Spec ‘if icati fo) 1S and Estimates free of ci 


NEW MUSIC-E NGRAV ING 


(STEAM PRINTING) 
EXHIBITED IN 

PARIS, VIENNA, and PHILADELPHIA. 
Superior to Pewter Plates and Metal Types. 

50 PER CENT. CHEAPER. 

SPECIMENS and E STI MATE 

will be sent post-free on reccipt of manus 
SONG, cig PIECE, &c. En 
4 Pages, including Title, 1 ——— l 
The following too Copie ni ast 
ANTHEM, PART-SONG, RYRIE, HY MEN, Se: 
4 Pag zes, including Heading, 1 0 Copies Octavo) a EER 
The following 100 Copies ae sins 
OPERA, CHORUS, BAND-PART, &c.; Sacred Musi 
kind ; BOOK with ILL USTRATIONS. TITLES with Vie 
colours, highly ornamental; COPYING old Books, Manu 
Drawings, &c., by Photography and Patent Processes. 
The most perfect Machinery and a large well-trained Musica r 
enable us to supply even the largest orders within the shortest time. 
nara T PAPER TYPE COMPANY, 
», HATTON GARDE N, LONDON, E.C. 
NOW READY, NE W E DITIONS OF 


Novello, Ewer & Co.'s Catalogues 















No. 1. ORGAN AND HARMONIUM MUSIC. 
» 2 SACRED MUSIC WITH ENGLISH WORDS. 
» 3» MUSIC WITH VOCAL AND ORCHESTRAL 
PARTS. 
4. MUSIC FOR THE PIANOFORTE. 
» 5 SECULAR VOCAL MUSIC. 
SACRED MUSIC WITH LATIN WORDS. 
Sent gratis and post-free. 
London: NovreLto, Ewer and Co. 


co) 





Mr. Stedman’s Musical Agency 

(Established for the transaction of all 
Business, Professional and General), 

12, BERNERS STREET, LONDON, W. 


Office Hours, To to 5; Saturday, 10 to 1. 


GIVERS AND. “ENTREPRENEURS 
GENERALLY. 
NV R. STEDMAN begs to inform Projectors of 


Concerts, Secretaries “ae Institutions, and E ntrepreneurs 
generally that he is prep 
ists of all positic 
1 s of 
those fav 


Musical 


TO CONCERT.G 









ared to arrange for large or small parties of 
in the profession, and for Concert Tours. All 
lert: i the slightest trouble to 
wishes. Terms upon 





TO THE CLERGY. 


N R. Paola M te begs to inform the Clergy that 
4 5 ed a RE GIST RY of ORGANISTS, CHOIR. 
: APPOINTMENTS, which is 
h invited either to call, or to write 
From his personal knowledge of the 
ind Singers, Mr. Stedman is able to give 




















tl lergy able infor 
CHU RCH FI STIVALS 


| Me.SaERa 


nd carried out in all details. 


CHOIR-BOYS. 


AN is prepared to supply good — O 
YS for Church Festivals, Choral Weddings, Con- 
ts, &c. 


“MUSIC FOR BANQUETS, 6 &e. 
M R. STEDMAN undertakes the music (and “A 
4 


the nec essary details) for Banquets of City Companies, Mason 
Lodges, &c., tt shortest notice. 


~~ ORCHESTRAS AND CHOIRS. 
M R. STEDMAN is prey] ane to provide CHOIRS 


and ORCHESTRAS for the performance of Oratorios and 





















VEE. — AN will be happy to advise his 


ional matters, confidential or otherwise, 
hn previous appointment at his Offices, 











Compositions for the Pianoforte 


AGNES ZIMMERMANN, 








t 


8. d. 

Suite for Pianoforte. vi B20. re «0 20 6 
Or, singly: Prelude, 3s.; Mazurka, 38. . Scherzo, 4 4s.; March, 4s. 

Suite pour Piano, Viol r on, et Violoncelle. Op. 19. ans ws ISO 
Sonate fiir Piano forte un 4V ais ae 6 
Second Sonata for Pianoforte Op. 21 .15 0 
TI te e an Op. 23 ~ 25 6 
M ane see fe) 
Pre Op. 15 to) 


her Op .9 
Gavotte. Op. 14 
Gavotte. 
Barcarole. 











d for the Org in by W. Te Westbrook net 








BRRHWWHDASRWHr 
a) 
























Two Pieces Ti No. 2 nshine ... .» each O) 
oe see 6 
ngec d for yr Org van by y ‘J. Stainer . net 6 
k 0. 1. Caprice. No. 2 ” Auf dem Wasser. 
; a = we each 3 0 
J ise wes asa ‘ 2 0 
ein E minor. Op. 20 =e oe ie 3.0 
2, Sarabande, and Gigue 4 0 
ARRANGEMENTS. 
Menuetto from Haydn’s Quartet in D minor eg Pe 
Corelli’s Sonata in E major, composed for the Vi ‘olin, arranged 
for Piano Solo.. vee ove wae wn oe 6 
Bourrée in £9, by J. S. Bach 2 6 
Bourrée in C, by J. S. Bach 2 6 
Gavotte in G, by J. S. Bact a 6 
wae a certo. Composed for the Harps sichord or Organ, by 
. Handel ... , 5 0 
No. : 5 R. Schumann's Skizzen fir den Pedal F el (Sketches 
_ for the Pedal Piano) .. . 3 0 
stto alla polacca, fror n Beethoven’ s Se renade, Op. 8, for 
‘iolin, Viola, and Vi iol oncel 3.0 
Scherzo from Beethoven’s Trio, ‘fo r Violin, ‘Viola, and Violon- 
cello, Op.9, No.1 .. : ‘ 3.0 
M etto from ditto, ditto, Op. 9, No. 2 aes 3.0 
) etto from Schubert's Quartet, Op.29 ... 3 0 





Sold at half-price. 


LONDON: LLO, EWER AND CO 
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HARVEST ANTHEMS & HYMNS. 

















All Thy works praise Thee ... saw Ege Thorne 3d. 
Blessed be the Name of the Lord ‘ a Gadsby 1! 
Fear not, O land, ! 1 rejoice ale Goss 6 





Give unto the Lord th 
God said, Behold, I hat 
I will give th 
I will give th 
I will mag snify 


WWW ADA 


2Aaan8A00,c¢ 
il a a Sod ak al eed et get 8 













Make melo 

O: rive tha . f de I 

O how plentiful i _ 7. M. “Pattiso n 3 

O Lord, how manifol orks , J. Barnby 14d 
O praise the Lord ’ ir Herbert Oakele y 1/6 
Praise the Lord, O Jert Dr. W. Hayes 4d. 
Praise the Lord, O my soul H. Lahee 14d. 
Praise ye the Lord for His good 1G M. Garrett rid. 
ngagatnd athe“ 1) ae 3 





The harvest- tide thank 















The Lord hath done great thi 
1 he Lord is loving ur nto ev ‘ ... G. M. Garrett 
This is the day a Sir Herbert Oakeley 
‘Thou visitest the earth and tit ue W. H. Callcott 
Thou visitest the earth a aaa Dr. Greene 
While the earth rer ..C, Swinnerton Heap 
Ye shall dwell i pas ee or ois J. Stainer 
nm: Noverto, Ewer and Co. 


TWELVE HYMNS WITH TUNES | 
HARVEST 


SELECTED FROM THE HYMNARY. 
PRICE ONE 


PENNY. 







ne to the L ord a joyful 


. Adcock. 





wey BEN 


Third Edition. 

EASY ANTHEM FOR ti ARVEST FESTIVALS 
O SING UNTO THE LORD 
FULL ANTHEM FOR FOUR VOICES 
ico sed by THOS. PALMER, Mus. Bac. 

nd up tothe av erage of easy anthems.” —Choir 





Price 4d. 


Novetto, Ewer and Co. 


London: 





H. —— ANTHEMS. 


THOU VISITEST THE EARTH ... 3d. 
WHEN THE LORD 1 RNED La ccig aNeeced Gam 
GOD IS THE LORD ... j 5 os | ee 08 
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TRINITY COLLEGE, LONDON. 


CLASSES AND LECTURES. 


MICHAELMAS TERM will commence on SEPTEMBER 26, when new 
Students can be received. 
Regulations and Forms of Application for the undermentioned 
Classes may be obtained of the Secretary. 
HarMony.—Gordon Saunders, Mus.D.; F. E. Gladstone, Mus.D.; 
E. J. Hopkins, L.Mus.T.C.L.; Baron Bodog D’Orczy. 
OUNTERPOINT.—F, E. Gladstone, Mus.D. 

ForM AND OrCHESTRATION.—E,. H. Turpin, L.Mus.T.C.L. 

AcoustTics.—{ Vacant). 

PIANOFORTE —Sir Julius Benedict, W. G. Cusins, Bradbury Turner, 
Mus.B., E. Silas, King Hall, Miss Alma Sanders, Mrs. Baskcomb, 
F. G. Cole, L.Mus.T.C.L. 

ENSEMBLE Pranororte Crass.—Sir Julius Benedict. 

OrGan.—W. S. Hoyte, L.Mus.T.C.L.; W. Pinney, Mus.B. 

Harmonium.—King Hall. 

Soto Sincinc.—F. Schira, A. Visetti, J. C. Beuthin, J. H. Nappi, 
Wallace Wells, Miss Kate Steel. 

Viot1n.—J. T. Carrodus, L. Szczepanowski. 

VioLoncELLo.—E. Woolhouse. Friutre.—John Radcliff. Osor.— 
A. J.B. Dubrucq. Crarinet.—H. Lazarus. Harp.—John Cheshire. 

ORCHESTRAL Socirety.—George Mount. Musica History.— 
E.H. Turpin. Siaur Sincine and ELeMEntTs oF Music.—E. Burritt 
Lane, L.Mus.T.C.L. 

VocaL AND AuRAL PuystoLoGy.—Llewelyn Thomas, M.D., and 
Lennox Browne, F.R.C.S. 

Cuora Service Crass (For CLercy).—Rev. the Warden, Mus.B. 

CuHorat Society.—George Mount. 

*,* Classes have also been established in General Subjects for the 
benefit of those Students of the College who are desirous of improving 
their general culture, or are preparing for the Matriculation and other 
Examinations preliminary to University Degrees and other Diplomas 
in Music. 

Trinity COLLEGE, MANDEVILLE PLAcE, MANCHESTER SQUARE, W: 


LOCAL EXAMINATIONS IN 
ELEMENTARY MUSICAL KNOWLEDGE. 
ADJUDICATOR OF NATIONAL Prizes, Sir JuLtius BENepIcT. 
The next Local Examinations in Elementary Musical Knowledge 
will take place on Frrpay, December 2, 1881 (as well as in June, 182), 

and will be open to persons of either sex. 

National Prizes of the values of £5 and £3 will be open to Candidates 
in each Division, Senior and Junior. 

The Regulations, with a List of Local Centres and Secretaries, may 
be had of the Secretary, Trinity College, London, W 





HIGHER EXAMINATIONS IN MUSIC. 
January 9 to ry, 1882. 

The LAST DAY of ENTRY for the following is December 23, 1881. 
Previous Exercises must be sent in by December 9, 1881. 

1. Diplomas of Licentiate and Associate, and the Certificate of 
Student in Music. 

2. Higher Musical Certificates for Women (Harmony, Counterpoint, 
General Musical Knowledge, Solo-Singing, Pianoforte, Organ, &c.). 

3. Special Certificates for Technical Skill in the same subjects. 

4. Special Musical Examinations for Clergy and Candidates for 
Holy Orders. 

5. Matriculation Examination. 

Candidates may enter forany one or more subjects in Nos. 2 and 3 at 
= option. The whole of the Examinations will be held in London 
only. 

The revised Regulations and Lists of selected Subjects may be seen 
in the College Calendar for 1881-2, or may be had on application to the 
Secretary, Trinity College, London, W. 


CHAMBER MUSIC COMPETITION, 1881. 
ApjupicaTor, Sir Micuae, Costa, 

The Academical Board will award a Prize of Ten Guineas and the 
Gold Medal of the College for the best Sonata for Pianoforte and 
Violin. 

PRIZE ESSAY ON A MUSICAL SUBJECT, 1881. 

A Gold Medal is offered for the best Essay on “ The Importance of 
General Culture to the Musician.” 

SACRED MUSIC COMPETITION, 188r. 

A Prize of Three Guineas is offered for the best Chorale or Hymn- 
Tune to words provided for that purpose. 

The Rules for all of the above Competitions are now printed, and 
may be had of the Secretary, Trinity College, London, W. 

The last day for receiving MSS. is November 30, 188r. 

Inthe Press. Eighth Yearly Issue. 
THE CALENDAR 
For the Academical Year 1881-2 will include particulars of the follow- 
ing: Articles of the Foundation; Principal Regulations of the College ; 
List of Officers, Council, Professors, and Lecturers, &c.; Regulations 
for the Public Examinations for Diplomas and Certificates (higher 
and local) in Music; Syllabus of Classes and Lectures; Prizes and 
Scholarships; Resident Students; Students’ Evenings and Debating 
Society ; the Physiological School; Examination Papers in Music; 
College Library; Lists of Students, Institutions in Union, Honorary 
Members, Local Secretaries, Licentiates and Associates in Music, and 
Matriculated Students; View of College Building, &c. 


Price 3s. 6d. 


THE MUSICAL TIMES _ 


(PUBLISHED ON THE First OF EVERY Montn) 
Price Threepence. 
Annual subscription, including postage, 4s. 
, Subscriptions will also be received by all Book and Musicsellers (not 
including postage), 3s. 


SCALE OF TERMS FOR ADVERTISEMENTS, 


fad 
Two Lines... ae o 3 6 
Three Lines ae asi es 4 
For every additional Line © O10 
Half a Column 20 0 
A Column ... : 4 02 6 
A Page ie ee 710 0 


Special Pages (Cover, &c.) by arrangement. 

A remittance should be sent with each Advertisement. 

To insure insertion in their proper places, Advertisements should 
reach the Office not later than the 24th of each month. It cannot be 
guaranteed that those received after this date will appear among the 
classified announcements; they will, however, be inserted in the space 
allotted to Advertisements arriving late. 





Just published. 
TO BE PERFORMED AT THE WORCESTER FESTIVAL 
THE BRIDE 
A CANTATA 
Translated from the German of R. HAMERLING 
COMPOSED BY 
A. C. MACKENZIE. 
Op: 25. 
PRICE ONE SHILLING AND SIXPENCE. 
London: Nove.tto, Ewer and Co. 


= Yy %) » + 
THE WIDOW OF NAIN 
SACRED CANTATA 
FOR SOLI VOICES AND CHORUS 
BY 
ALFRED J. CALDICOTT, Mus. Bac., Cantab. 
(To Br PERFORMED AT THE WoRCESTER FESTIVAL, 
SEPTEMBER 7), 
Piano Score, paper, 3s.; boards, 4s. 
London: Novetio, Ewer and Co. 
Post-free of the Composer, Worcester. 


Composed expressly for the 
NORFOLK AND NORWICH MUSICAL FESTIVAL, 1881 
THE 
SUN WORSHIPPERS 
(Les Adorateurs du Soleil) 
A CHORAL ODE. 
The English words adapted from the French of Castu1rR DELAVIGNE by 
CHARLES NEWTON SCOTT 
The Music composed by 
A. GORING THOMAS. 
PRICE ONE SHILLING AND SIXPENCE. 
London: NoveELto, Ewer and Co. 


Just published. 


la 5 7 
SALVATOR MUNDI 
(SAVIOUR OF THE WorRLD) 
A SACRED CANTATA 
The words written and arranged by Freperick E. WEATHERLY, M.A. 
THE MUSIC COMPOSED BY 


ARTHUR E. DYER, Mus. Doc. 
Price Two Shillings and Sixpence. 
This work is especially suitable for Church Festivals, for which the 
following special arrangements of the accompaniments have been 
made, and may be had on loan from the publishers : 
Organ, with Harp, Trombones, Horns, Trumpets, and Drums; or 
Organ and Harp; 
Organ, Harp, and Drums; 
Organ, Harp, Drums, and Trombones. 
The orchestral parts and full score may also be hired. 








By ORDER OF THE ACADEMICAL Boarp. 


London: Nove.Lo, Ewer and Co, 








XUM 


not 








XUM 


THE MUSICAL TIMES.—SeEprtemser 1, 1881. 


449 





THE MUSICAL TIMES 
AND SINGING-CLASS CIRCULAR. 
SEPTEMBER 1, 1881. 








PROMENADE CONCERTS. 

CerTAIN venerable institutions of traditional in- 
terest to English musicians have lately required 
props and renovations. There has even been a cry 
of alarm or of glee, according to particular prejudices 
in particular purlieus, that the Italian Opera ‘is 
going.” Meanwhile Promenade Concerts increase 
and multiply, and appear to pay. Their success 
proves that the class of entertainment meets a grow- 
ing demand, and one that indicates not so mucha 
change in the musical taste of the public, as a state 
of transition in general conditions and social habits. 

The Promenade Concert in this country has had 
to adapt itself gradually to climatic and material 
necessities. Its history could be prettily traced from 
the old serenade by torchlight in romantic garden, 
medizval street, or tavern-yard, to the courtly reign 
of perruques and wax-lights at Ranelagh or Vauxhall. 
There are people who are still very much alive who 
have witnessed a striking development in the history 
of the subject. They have seen the effulgence of 
Jullien’s waistcoat by gaslight, and will have to admit, 
with that sad mixture of sorrow and hope in such 
confessions, that their own generation Is now eclipsed 
by the violet-tinted glory of the electric light in 
Covent Garden Theatre. 

It is all very well to say that music by any light 
will sound the same, but the truth is the system of 
lighting involves differences in the size and acoustical 
properties of concert-rooms. It also affects the tem- 
perature, and consequently the intonation of the in- 
struments and brilliancy of the music; and, moreover, 
it very much affects the personal sensations of the 
hearer and his state of serenity and mental receptivity 
for music. 

Music, like all other subjects, has its sub-divisions, 
commencing with the two broad divisions, the art 
itself and the diffusion of the art. It cannot be said 
that Promenade Concerts have much direct influence 
one way or the other on what is called the progress 
of the art. That is at all times a long and serious 
business, and to a certain extent is independent of 
concert programmes and of incidental circumstances. 
It comes chiefly from the producer or inventor, who 
collects and arranges his materia!s in the solitude of 
his study. The means we employ to diffuse the pro- 
ducts of art-genius will, of course, react on the 
creative power existent at any particular period; but 
if years ago a composer had written a symphony or 
dramatic scene now admitted to have been a decided 
advance in the art, the progress was effected there and 
then as soon as the music was penned. The tedious 
process of inserting new ideas into the heads of the 
multitude is an after consideration. When the crea- 
tive element in music was most in the ascendant, 
musicians were content to live and die unheard, if 
not unheard of, beyond the precincts of an Italian 
city or German principality. Nowadays a composer, 
if he thinks he is not sufficiently appreciated in the 
old world, can conveniently remove to the new; 
and a virtuoso from Thrace or Sarmatia can come 
to London and realise a fortune in less time than it 
took our forefathers to get from one place to the 
other. The material conditions so favourable to the 
diffusion of the art are already marvellous, and before 
long they are likely to be still more startling; but it 
is only too apparent that there is no corresponding 
progress in the art itself. 





Mr. Pepys, on May 28, 1667, found Vauxhall 
“mighty devertising.” Possibly Mr. Pepys was 
there en garcon ; and even to that orthodox old gossip 
and connoisseur the music was not less of secondary 
importance than it might be to any of us who, on one 
of these autumnal evenings in 1881, may choose to 
stroll through the concert saloon of Covent Garden 
Theatre into the Floral Hall. In fact, the main 
attraction of Promenade Concerts is the facility of 
strolling in and out; and it points to the direction 
which the amusements of the future are likely to 
take in competing with the many demands on the 
time and attention of a very scientifically educated 
public. The system of lighting places of amuse- 
ment by electricity will be immensely in their 
favour in the immediate future. The atmosphere of 
theatres and concert-rooms during that carboniferous 
period of modern civilisation now about to pass away 
was inhospitable enough to confine all but the very 
young and the very enthusiastic to their books and 
pianos in their own homes. Consequently a larger 
proportion than might be of theatre-goers and con- 
cert-goers were people who sought amusement for 
its own sake, and who had the least critical appre- 
ciation either of the drama or of the music. At all 
periods, and particularly under more enticing condi- 
tions in regard to animal comforts, the audience at a 
Promenade Concert will, to say the least of it, be 
heterogeneous and unprofitable to the too careful 
analyst. It admits at present, however, of one 
capital division, into the portion who are seated and 
the portion who are not. Amongst the former there 
are whole families of the purest respectability, and 
of the highest suburban cultivation, who can manage 
to pass patiently and pleasantly the long intervals 
between the songs; whilst as a counterpoise there 
are many young gentlemen of studious habits and 
zsthetical tastes who will yawn through the songs 
and waltzes for the sake of the occasional classical 
excerpt which they assiduously follow with the 
pianoforte or instrumental score before them. In 
the much-abused promenade itself, amongst a few 
less definable items, are loungers of all classes and 
from all countries; many of whom are men of travel 
and experience who, if not accomplished amateurs, 
have a certain musical education, and are no mean 
judges, and know when to applaud and when to be 
silent, and who keep in check the greedy, the indis- 
creet, and the juvenile who love the mere clamour of 
an encore. 

It is altogether a mistake for musicians to take 
too high and academic a standpoint in estimating the 
value of Promenade Concerts. It is admitted that 
these entertainments have no very direct influence 
on the progress of the art as a musician would 
understand the term, but in their adaptability to 
newer conditions they may become a power in the 
educational or practical domain of the art. In this 
country above all it is the practical side of music we 
hear most of and know most about. That is the 
reason why, being wealthy, we have so much good 
music and, being narrowly practical, we have so few 
composers. The majority of our amateurs will sing 
or play songs or pieces of such a compass or of 
such a degree of difficulty, but if asked the name of 
the composer they turn listlessly, and half surprised 
at the question, to the title-page. They care nothing 
for the composers or the art; but only for the song 
or the piece; or at most for the distinguished person 
who sings or plays one or the other in public. Itis not 
uninstructive to remind ourselves, when we have a good 
opportunity, that our national failing is made obvious 
even in arts and sciences in which we succeed better 
than in music. There is perhaps no immediate 
connection between music and medicine, or between 
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Promenade Concertsand the late Medical Conference; 
but no one could help observing the essential dis- 
tinction between the addresses delivered by the 
foreign members and by the English members of 
that assembly. So marked was the difference that 
even the Times, that embodiment of English senti- 
ment, rather ridiculed our own practitioners as 
bone-setters and blisterers; and Sir James Paget 
himself more euphemistically apologises for their 
somewhat exclusive attention to a particular branch 
of their art. The polite world in Church and State 
very properly feasted and patronised the foreign 
professors with genuine British hospitality and con- 
descension; and as for their aggressive science, so 
long as it did not positively account for the apples in 
the dumpling, and left us a little standing-room on 
the old ground, it was passed over as not of much 
practical value. 

In regard to music, it is not too much to say that, 
simply by contact with the outer world and by what 
the medical professors call ‘‘solidism,”’ English 
opinions and tastes have been revolutionised within 
the last ten years. ‘The old ways of provincialism, 
individualism, inefficient private education, family 
prodigies and village popes, doctors, and masters, 
are fading before the fierce light which is flashed 
from one European capital to another, and searches 
the remotest districts. We may learn something 
even from cotton-spinners and cloth manufacturers, 
who are beginning to discover that Manchester 
and Bradford are only separate functions in a very 
large organism, and that if their artistic productions 
are not appreciated as much as they should be by 
the foreigner, it is not a question of free trade or fair 
trade, but of being abreast of the world, and of 
emulating the more scientific knowledge and methods 
of other countries. In respect to our manufactures, 
the moral and material conditions in this country 
have of late years been exceedingly favourable to 
competition. In art questions it is rather the re- 
verse. Neither in climate nor temperament are we 


much favoured; and in music our native practicality , 


inclines to * bone-setting ”"—to the mechanics of the 


art, and even to what is most mechanical in the act, | 


art, grammar, and form of composition. It is more 


politic and more dignified to recognise the fact than | 


to whine and complain that our musical compositions 
are underrated at home or abroad. 
of our music is that it has been too timid. Even our 
musical professors were so modest, or so gauches, 
that an English orchestra of the very finest material 
was, since the period of railways and continuous im- 
migration, often thought incomplete without some 
adequately bedizened foreigner to conduct. That 
was partly a result of our former provincialism, 
our isolation, the domesticity of our musical tastes, 
and our ignorance of the orchestra. Promenade 
Concerts, if they serve no other higher purpose, 
may at least cultivate a taste for orchestral effects ; 
and it seems, from the experience of the last two or 
three seasons, that our musicians, known or unknown 
to fame, mean to assert their claims to the bdtoi. 
Our advance is palpable. Like raw provincials 
gradually accustoming ourselves to evening dress, 
we are some of us beginning to feel at home in 
higher musical society—higher at least as compared 
with music-halls. The only danger is that the well- 
cut coat and unexceptionable cravat are not the only 
essentials to success; and that occasionally, in the 
brilliantly lit salons frequented by the élite of what we 
may call the peripatetic school of musical connois- 
seurs, we may unconsciously betray the earlier- 
acquired accent or mien of other resorts. It is not 
sufficient excuse that the artists at a Promenade 
Concert should be English if their talents are not 


The great fault | 


equal to the educational level of the audience. 
Excellent people, who live apart from the world and 
its vanities, may enjoy the luxury of charitably select- 
ing special objects of condemnation from a confessedly 
mixed audience; but those who know more about 
it, and possibly take even a less acute interest in 
specialties, will know that, with all allowances, the 
audience at a London Promenade Concert is more 
critical, and of a more universal education, even 
in music, than the ordinary class of subscribers 
who, with their families, attend as a question 
of fashionable routine places of higher artistic 
pretensions. By greater refinement and inven- 
|tion in the surrounding attractions as well as 
|in the musical programmes, the audience can 
/easily be still further improved. The electric light 
| is itself a new and brilliant power in the diffusion of 
{art. It is even a new moral power. It is fatal to 
|everything that is tawdry and false; to worn-out 
| decorations, to rusty-red hangings, as well as to 
|renovated complexions, paint patches, dyes, and 
jviolet powder. The reign of gaslight has ended in 
jan age of individual pretension and hypocrisy. In 
jthe coming era, if there be even less creative 
| power, and in music a temporary exhaustion of old 
|materials, we can honestly work in a new field, in 
| the combination of the arts and in the utilisation to 
ithat end of novelties in material conditions. To 
|succeed even in such a direction mere practicality, 
;mere carpentry, will be insufficient; we shall more 
|than ever depend upon the higher cultivation of the 
‘national taste, and as much as ever on the enthu- 
|siasm and audacity of genius. 





CLEMENT MAROT AND THE HUGUENOT 
| PSALTER. 
| IV. 

(Continued from page 406.) 

GUILLAUME Franc, son of Pierre Franc of Rouen, 
appears, says M. Douen, to have been one of the 
numerous Protestants who were forced to abandon 
France on account of their religious convictions. He 
arrived at Geneva while Calvin was at Strasburg, and 
obtained a licence, dated June 17, 1541, to open a 
‘school of music. In 1542 the register of the Council 
records a payment to Franc for teaching the children 
/to sing.* On the 6th of June in the same year he was 
appointed “ chantre”’} of St. Peter’s church, and on 
April 16, 1543, the Council passed a resolution in the 
following terms: ‘‘ Inasmuch as the psalms of David 
are being completed, and that it is very necessary to 
compose pleasing melodies for them, ordered that 
Master Guillaume, the chantre, who is very compe- 
| tent to teach the children, should give them instruc- 
| tion for an hour on a day to be appointed, and that 
Master Calvin should be consulted about his remuner- 
ation.” | This minute no doubt refers to the nineteen 
psalms on which Marot was then engaged, but which 
were not published until the following August. It 
will be observed that although the design of adapting 
melodies to these psalms is expressly mentioned, 
nothing is said about employing I'ranc on this work. 
His services are retained solely to teach the children 
the tunes when composed. Still less is there an 
allusion to any connection between I’ranc and the 
edition of the psalter already published. Several 





* The reader will remember the Ordonnance of November 20, 1541, 
already mentioned. 

+ We retain the French word, for which there is no precise equivalent 
in English. 

¢ Pour aultant que l’on paracheue les psalmes de Dauid et quil est 
fort necessaire de composer vn chant gracieulx sur yceulx, ordonné que 
maystre Guillaume, le chantre, qui est bien propre pour recorder les 
enfans, les instruire vne heure le iour qui sera fixé, et qu’on parlera de 
son gage a maystre Calvin, 
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applications by Franc for an increase of salary are Guillaume Franc on November 2, 1552, in which he 
recorded in the registers, until at last, on his request | states that it was Franc who was the first to set to 
being refused, he resigned his post on August 3, 1545, | music the psalms as they are sung in our churches, 
and left Geneva for Lausanne. Here he was appointed | and I have moreover a copy of psalms printed at 
to the same office in the cathedral that he had held | Geneva in which is the name of this Guillaume Franc, 
at Geneva, and died about May, 1570. When Franc | and more than that, a licence from the magistracy. 
went to Lausanne in 1545 he found some psalms | signed Galatin, in 1564, by which he is also recognised 
already in use, but sung to melodies composed by | as the composer of this music. Our Plantin, in the 
Gindron, a canon of thecathedral. Concerning these | Lausanna restituta, renders him the same testimony.” 
melodies Viret wrote to Calvin on July 21, 1542: ‘ We | So long ago as 1745 Baulacre of Geneva had pointed 
have resolved to sing as soon as possible the music | out the errors contained in this statement. He says 
of the psalms composed by Gindron, which is much | that Professor Ruchat, who had adopted Constant’s 
easier and more pleasing than yours, and which we | account in his Histoire de la Reformation de la Suisse, 
would have preferred to see printed in place of that | afterwards saw reason to suspect its accuracy, and on 
which is in use with you.”* In this, as in other re- | examining the certificate found that it referred solely 
spects, Lausanne shows a tendency to assert her own | tothe poverty of Franc, the sad condition of his family, 
independence, and a disinclination to submit to the | and the bad health of his wife, but contained nothing 
supremacy of Geneva. A rival psalter was the | whatever relating to the psalms. Baulacre then pro- 
natural result. ceeds to show that Constant had confounded Franc’s 
We have already seen that in 1551 Beza obtained | Lausanne psalter printed at Geneva in 1565 with the 
a licence to print ‘the rest” of the psalms, which, | genuine Genevan psalter completed in 1562. As re- 
he stated, he had caused to be set to music. We now | gards the certificate we are inclined to think that 
know that he employed Franc for this purpose, and his | Ruchat’s investigations were imperfect, and that there 
design probably was to publish a complete psalter |may have been some document of the kind spoken of 
for use at Lausanne, with new tunes to supplement | by Constant. It corresponds with what is said in the 
those of Gindron. M. Douen speaks t as if he thinks | Council minute of July 28, 1552, and was no doubt 
that such a psalter was accordingly printed at Geneva | intended to support Franc’s claim to have set to music 
in 1552, but no trace of it appears, and its publication, | the thirty-four psalms of Beza before they were sent 
though undoubtedly then contemplated, may have | to Geneva, and published there with tunes adapted 
ee from time to time until Beza had | to them by the rival editor. Constant, however, was 
finished his translations of the psalms. altogether mistaken in speaking of Franc’s tunes as 
A minute recently discovered in the records of the | those which were then sung in the churches. By 
Council of Geneva has been already referred to. It | his time the local psalter of Lausanne had been long 
is of the highest importance, and we now give it in | superseded by that of Geneva. 
full: “ Thursday, 28 July, 1552. With reference to} A copy of Franc’s Psalter still exists in the library 
what the said Master Jacques, minister at Lausanne,|of Geneva. It bears the title: ‘‘ Les Pseaumes mis 
has stated, that at Lausanne they cannot agree to sing | en rime francoise par Clement Marot et Theodore de 
the psalms altered here by Master Louis Bourgeois, | Beze, auec le chant del’Eglise de Lausanne. ... Iean 
nor those of the Sieur de Béze to which he has set} Riuery, pour Antoine Vincent, 1565. Auec privi- 
melodies, they propose, for the purpose of singing the | lege, tant du Roy que de Messieurs de Geneue.” M. 
psalms translated by Marot, to print them with their} Douen gives a minute description of this volume. 
original melodies, and also those which the Sieur de| The Genevan licence is dated December 1, 1564, 
Béze has translated, with melodies which the chantre/and says: ‘‘ Permission is granted to Guillaume 
of Lausanne has set to them. This they have not} Franc, chantre in the church of Lausanne, to print 
presumed to do without a licence, wherefore he has/the psalms of David translated into French verse by 
asked permission to print them here. Ordered that, | Cl. Marot and Th. de Béze, and to add to them the 
seeing the request is reasonable, permission be given | new tunes which he has set to some of them... .” 
to them.” Franc’s preface explains his motives :— 
The letter of V iret In 1542 shows the spirit of inde-]} Guillaume Franc, chantre of the Church at Lausanne, to the readers, 
pendence that existed at Lausanne. The minute of ome a : it te eit 
=s re . - s. " My brothers, that you may have no occasion to think that by this new 
1552 speaks the same language. Lausanne will have edition of the psalms, with their proper tunes, I have desired to under- 
nothing to say to Geneva or Genevan tunes. } take anything to surpass those whe have laboured on this subject with 
She prefers the “ premier chant’ of Marot’s psalms, very great care, or even to correct what has been well done by them,1 have 
d the t »s set by h : hant to Beza’ deemed it necessary to advise you that in this work I have proposed to 
an e tunes se y her ow n cnantre to €Za S | myself no other end than the advancement of the honour and the glory 
new translations. The “ premier chant” appears “ a: os be Pipe ng: gm _ — _ given a to = pear - 
. . hd . ) _ a4 1s urch, and this have done with reference only to this church o 
to us to mean the melodies to which Marot s psalms Lausanne, as in such external matters it is lawful to conform to local 
were originally sung at Lausanne. The alterations | circumstances, without any separation arising on that account between 
made at Geneva commence with the first edition | the churches of our Lord. More than that,I can aver that I was urged 
f th ° ° ee : to do this more by the advice and request of those who hold office in it 
of the psalter, in which nearly all the primitive Stras- | than of my own will, alleging as a reason that they thought it very 
burg melodies were more or less modified. pone Teed gs of pet a eg -y own eo oe =e Pe Sone — 
‘ S considered, ave selected a e Dest tunes 0 ose whic ave Deen 
But the Order of Council tells us more. It settles |j;, use, as well in this as in other reformed churches, which I have 
the question of the editorship of the Genevan setainad And as to the leat translated pootme which ore sung to the 
s res H . . tunes of the earlier psalms, I have to the best of my small ability fitte 
psalter, and proves that the alterations made in the them with tunes of their own, because many persons hearing the afore- 
melodies, the six new tunes introduced before 1549, | said psalms sung, mistook one text for another on account of the tune. 
and the thirty-four tunes of 1551 are undoubtedly the | Wherefore I hope that of those who have no other object in view than 
work of Louis B is. Much fusi the advancement of the Kingdom of our Lord, there will be no one 
ork of Louis bourgeois.9 +4iucn contusion has been | who will not take all in good part, and who will not endeavour hence- 
caused by a letter addressed by David Constant to | forth, as God may grant him grace, to sing praises to His Majesty in 
Bayle, which says: “I have unearthed a rather | “Verse tunes and melodies. 
curious fact, viz.,a certificate which Beza gave under} This preface is very suggestive, equally in what it 
his hand and in the name of the Ecclesiastical Body to} says and in what it does not say. Franc makes no 
allusion whatever to any Lausanne psalter of earlier 
date, and we think he could hardly have omitted some 








* Viret of course refers to the first edition of the Genevan psalter. 





+ 613. 

+ Franc had then left Geneva. 

§ In fact, the alterations made in 1551 brought Bourgeois into trouble | _* Franc, observes M. Douen, has borrowed nothing from the pseudo- 
with the Council, as we shall see hereafter. Roman psalter of 1542. 
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reference to it, had such a psalter been ever published. 
If the inference we have drawn above from the minute 
of July 28, 1552, be correct, the plan of the Lausanne 
psalter as then designed was considerably modified 
in 1565. Thirteen years had elapsed, the Genevan 
melodies of 1551 had become established, and the 
completed psalter had been published three years 
previously. The time was past when the alterations 
of Bourgeois or the tunes adapted by him to Beza’s 
thirty-four psalms could be rejected, and Bourgeois 
himself had long left Geneva, so that any personal 
rivalry, had such existed between him and Franc, was 
now at an end. Franc therefore contented himself 
with introducing into his psalter only forty-six melodies 
differing from those of Geneva. These he distributed 
as follows: Proper tunes were adapted to the five 
psalms* of 1554-7 which at Geneva were sung to the 
melodies of other psalms, also to twenty} of the 
twenty-two psalms of 1562, left without melodies of 
their own in the Genevan psalter, while to the remain- 
ing two, 69 and 117, were assigned as proper tunes 
the Genevan melodies of 51 and 127, to which they 
were already respectively sung, new tunes being sup- 
pliedtothelast-mentioned psalms. Thenumber of new 
melodies thus furnished by Franc was twenty-seven, 
or strictly speaking twenty-six, as the tune assigned 
by him to psalm 51 was that which had been adapted 
to it in the Genevan psalter of 1542, but which Bour- 
geois had replaced by another in 1551. 

The tunes selected by Franc from sources extra- 
neous to Geneva are nineteen in number, and were 
set to psalms 17, 27, 29, 48, 54, 55, 56, 57, 75, 83, 85, 
94, 102, 106, 132, 141, 146, 147, and 150. Of the 
rejected Genevan melodies four{ belong to Bourgeois 
(1551) and fifteen to the edition of 1562. All the 
other tunes in the Lausanne psalter are taken from 
that of Geneva. 

Franc in his preface is equally silent respecting any 
connection between himself and the Genevan psalter. 
On the contrary, while he adopts tunes from all its 
editions he distinctly declares them to be the work of 
others, and we have seen above that when he was 
himself at Geneva he was engaged by the Council 
as a teacher only, not as an editor. We think there- 
fore that the evidence before us, scanty as it is, is 
quite sufficient to sustain M. Douen’s judgment that 
Franc had no part in the preparation of any edition 
of the Genevan psalter, and we pass on to the claim 
of Bourgeois, which alone remains to be considered. 

Louis Bourgeois, a native of Paris, was invited to 
Geneva in 1541, about the time of Calvin’s return 
from Strasburg. When Franc went to Lausanne in 
1545 his office was given to Bourgeois, jointly with a 
Genevan named Fabri, the one to serve the Church 
of St. Gervais, the other that of St. Peter. In 1547 
the rights of citizenship were conferred on Bourgeois 
gratuitously, and he was soon afterwards exempted 
from some municipal burdens to enable him to devote 
himself wholly to his studies. Of his private life we 
know no more than what can be gathered from some 
scattered entries in the Genevan registers, chiefly relat- 
ing to fruitless applications for an increase of salary. 
A curious incident, to which we have already alluded, 
occurred in 1551. On December 3 the Council 
ordered Bourgeois to be thrown into prison for having 
altered the psalm-tunes without leave, and that the 
tunes already in print should continue to be sung 
until the others were taken into consideration. Bour- 
geois obtained his liberty the following day at the 
intercession of Calvin, and the alterations he had 








made were soon afterwards adopted. He returned to 
Paris about 1557, and was still living in 1561. The 
cause of his leaving Geneva is not exactly known, but 
it has been ascribed with some probability to the 
refusal of Calvin and the Council to permit the use of 
harmonized psalms in public worship. The evidence 
we have already adduced proves that, certainly from 
1545 to 1557, and almost certainly from its commence- 
ment, Bourgeois was the musical editor of the Gene- 
van psalter. He was also its first harmonizer. In 
1547 he published ‘‘ Pseaulmes cinquante* de Dauid, 
Roy et Prophete, traduictz en vers francois par Cle- 
ment Marot, et mis en musique par Loys Bovrgeoys, 
a quatre parties, 4 voix de contrepoinct egal conson- 
nante au verbe.}...M.D.xLvu.” Prefixedto this work 
is a dedication to André Chenevard, of which we sub- 
join a translation :— 

“Tl remember sometimes that, through the good-will you bore towards 
me, you proposed to me to publish some complete work of my compo- 
sition in music, a task which I was then unable to undertake, because 
I found no suitable materials on which to labour. For even then | 
began to hold in contempt those dissolute songs, which could yield no 
fruit for the contentment of the mind. But now since by the divine 
grace we have certain psalms of David translated by the late Clement 
Marot, of eternal memory, in such a happy style that to understand 
them we need no longer have recourse to foreign tongues, and that they 
have already begun to be sung in several places, I have thought I could 
not do anything better or more agreeable to those who take pleasure in 
praising God with the voice and understanding (as the apostle says) 
than adapt to the subject and the ordinary tune of the said psalms three 
parts in harmony, setting note against note. And although the charm 
and delicacy of music would draw me away from this undertaking, never- 
theless I have not given encouragement to this counsel. For it seemed 
to me that this effeminate music, which is fitted to express either the 
pleasure or the languor of love, is not suitable to the majesty of these 
holy and divine affections. And, however absurd I may perhaps appear 
to very expert master musicians, I prefer holding a reputation of that 
sort among them to being accounted lax and weak by those who fear 
God, to whom alone I have had regard in this my undertaking, as 
persons who do not make an ill use of holy things, and who will weigh 
with judgment the good will I have to benefit the uncultured, who ought 
not to be deprived of this holy delight. I freely confess, inasmuch as I 
am in everything subjected to the subject, that some passages may be 
found which are not suitable to the sign commonly called the minor im- 
perfect, but this fault ought not to be imputed to me; for I wished in no 
respect to tamper with the subject aforesaid. However that may be, 
I dare to affirm to you, my very dear friend, that master musicians 
themselves, they who wish to judge according to truth, will not despise 
our labour, and that purified ears will take no small delight in it, and 
that in addition to all this, such music is ordinarily suitable to all 
instruments. As tothe rest, for those who will not be content with 
this work, I have constructed on the same materials of the aforesaid 
psalms another somewhat more free in style, but conforming neverthe- 
less, as far as possible, to the gravity of the sacred subject. And 
the whole, as much on account of a friendship of long standing, as of 
the earnest desire you feel for the advancement of useful knowledge, I 
inscribe with your name, beseeching all lovers of fair play to weigh the 
affection of the one for the other, seeing that we endeavour to make 
common cause in regard to a thing at once useful and delightful, which 
is the thing to be greatly desired for attaining contentment in this 
life.” 

In this preface we see strong evidence of the spirit 
then prevalent among musicians to which we have 
already alluded. Bourgeois feels it necessary to put 
forward an elaborate apology for publishing a work in 
simple counterpoint, and intended to benefit the uncul- 
tured; while, to assert his own position as a musician 
and to suit the taste of those who required more elabo- 
rate harmony, he produced simultaneously another 
selection of psalms, in which within reasonable limits 
the resources of musical science might be employed. 
This second work is entitled, ‘‘ Le premier liure des 
Pseaulmes de Dauid, contenant xxiv Pseaulmes. 
Composez ... en diuersité de musique, ascauoir. 
familiere ou vaudeville, aultres plus musicales. 
Lyon. 1547.” 

The words alone are common to this and the pre- 
ceding collection, and the melodies, according to M. 
Douen, are inferior to those in the Genevan psalter. 
In fact they are not harmonized melodies, but sub- 
jects treated contrapuntally. ‘ Figure” and “fugue” 
reign supreme. 





* 63, 64, 65, 67, 111. 

t 53, 62, 66, 63, 70, 71, 76, 77, 78, 82, 95, 98, 100, 108, 1c9, 116, 139, 140, 
142, 144. 

t M. Douen says “ five” and “ fourteen,” but he has apparently for- 
gotten that the tune of psalm 57 was not added until 1562. 





* The psalms are numbered consecutively, 1 to 50, without regard to 
their original order, and, the work being intended for private use, selected 
verses of each psalm are only given. 

+ In simple counterpoint. 

¢~ Fugued, 
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A remarkable work, entitled ‘‘ Le droict chemin de 
musique,” was published by Bourgeois at Geneva in 
1550, and contributed greatly to make the art of 
singing popular, but we pass it without further notice 
as belonging more properly to the general history of 
music than to our present subject. Bourgeois re- 
turned to Paris about 1557, and, if the supposition be 
correct that in taking this step he was influenced by 
a desire to obtain the liberty, denied him at Geneva, 
of bringing his harmonies into general use, there may 
be some grounds for M. Douen’s opinion that the 
impetus given to psalm-singing by this novel treat- 
ment of the melody may have contributed, in some 
degree at least, to produce the Huguenot demonstra- 
tions that took place the following year in the Pré- 
aux-Clercs. 

Although Bourgeois had severed his direct connec- | 
tion with Geneva, he still occupied himself with the 
psalter. We hear of him for the last time in 1561, 
when he published at Paris ‘ Quatre-vingt-trois | 
Psalmes de Dauid en musique (fort conuenable aux | 
instrumens) a quatre et cinq et six parties, tant a voix | 
pareilles qu’autrement; dont la basse-contre tient le | 
suiet, afin que ceux qui voudront chanter auec elle a} 
I’'vnisson ou a l’octaue accordent aux autres parties | 
diminuées; plus le cantique de Simeon, les Com- | 
mandemens de Dieu, les prieres deuant et apres le | 
repas, et vn canon a cinq parties et vn autre a huit.”’ 

The name of the editor of the new tunes in the 
Genevan psalter of 1562 is as yet unknown, but an 
entry in the ‘‘ Comptes des recettes et dépenses pour 
les pauvres ” informs us that in June and July, 1561, 
Master Pierre, the chantre, received a sum of money 
for having set the psalms to music.| M. George 
Becker, in a letter to M. Douen, suggests that 
‘Master Pierre’ may be Pierre Dubuisson, chantre, 
who received the rights of citizenship gratis in 1565, 
but here the question must rest until further evidence 
is forthcoming. 





(To be continued.) 


THE GREAT COMPOSERS, SKETCHED BY 
THEMSELVES. 
By JoserpH BENNETT. 
No. X.—BERLIOZ (continued from page 410). 

A FEw months after the return of Berlioz from the 
south of France he set out on a more extended tour, 
proceeding, in the first instance, direct to Vienna. | 
His remarks upon the state of music in the Austrian | 
capital are scarcely within the scope of this work, 
but we may reproduce a single brief passage as the 
opinion of an eminent man upon a state of things 
which unhappily survives to this day. After referring 
to the great and growing rarity of dramatic sopranos, | 
Berlioz adds :— 

‘* Not that soprano voices of great power and com- 
pass are, like true tenors, diamonds beyond price. 
No; good and even well-trained female voices pre- 
sent themselves still; but what can be done with 
such instruments if expression, intelligence, and in- 
spiration do not animate them? It is of real and 
complete dramatic talent that I would speak. We 
find plenty of cantatrices whom the public love be- 
cause they sing showy nothings brilliantly, and whom 
the great masters detest because of inability to inter- 
pret their works in a proper manner. They have 








* Compare what Bourgeois had said in his preface of 1547: “‘ioinct 
qu’auec tout cecy telle musique est coustumierement appropriée a tous 
instrumentz.” 

+ 1561, juin—A maistre Pierre, povr avoir mis les psalmes en 
mvsique, ro fl, 

1561, juillet.—Rendva M. de Beze, qv'il avoit baillé encore A maistre 
Pierre le chantre, povr les psalmes en mvsique, ovtre les proffits 
cydessvs, 20 fl. 5s. 





voice, musical knowledge, an agile larynx; they want 
soul, brains, and heart. Such women are veritable 
monsters, and as formidable to composers as often 
they are charming. This explains the weakness with 
which masters have written roles full of false senti- 
ment, which seduce the public by the showiness of 
their appearance; it explains also the bastard works 
we see born, the gradual abasement of style, the ruin 
of true expression, forgetfulness of dramatic pro- 
priety, contempt of what is true, grand. and beautiful, 
and the decrepitude of the art in certain countries.” 

During his stay in Vienna Berlioz conducted three 
concerts with marked success. The public applauded 
him, the press praised him, his friends gave him a 
supper, together with a Udton, and the emperor sent 
him 1,100 francs and a message—* Tell Berlioz that 
I have been much amused.” This the master styles 
a ‘‘singular compliment.” Of course there were 
quaint episodes in the Viennese experience. One 
day, in a public garden, a little man accosted 
Berlioz:— 

‘* Monsieur, you are a l'renchman, I am an Irish- 
man; there is, consequently, no national amour propre 
in my sentiments, and (seizing the master’s left hand) 
I ask permission to shake the hand that wrote the 
‘Romeo’ Symphony. You understand Shakespeare.” 

‘In that case, sir, you have mistaken the hand; I 


| write always with this.” 


Here the Irishman dropped the wrong member, 
grasped and shook the right one, and went away 
saying, ‘O these Frenchmen—these Frenchmen! 
They must laugh at everything and everybody, even 
at their admirers!” 

3y the way, the reputation of Berlioz as a quiz 
made him somewhat formidable to his Viennese 
friends, and he tells, with admirable gravity, how 
Dessauer wished to convert him to some new musi- 
cal doctrine, but could never get to the point of 
unfolding it. ‘*Every time the opportunity offered 
for us to causer a fond, as he said, if I looked him full 
in the face with my most serious air, at the moment 
of beginning his homily, he fancied that I was laugh- 
ing at him, and, relapsing into silence, put off my 
conversion till a better time.” 

From Vienna the master went to Pesth, taking 
with him the Hungarian March now conspicuous in 
‘* La Damnation de Faust.’’ This he had written at 
the suggestion of a Viennese amateur, who said, 
‘‘If you would please the Hungarians, compose a 
piece upon one of their national themes; they will 
be charmed with it, and you can give me, on your 
return, news of their ‘ Eljen’ and their applause.” A 
great sensation attended the announcement of the 
march, and the editor of one paper was so moved by 
curiosity as to find out the residence of the copyist 
and go carefully through the manuscript. The next 
day he met Berlioz :— 

“EF, I have seen the score of your Rakoczy March. 

“B. Well! 

“2, Well! I am afraid. 

“3B. Bah! 

“7, You have announced your theme piano, and 
we, on the contrary, are used to hearing it played 
fortissimo. 

““B. Yes, by your gipsies. Be easy; you will have 
such a forte as you never heard in your life. You 
have not read it well. In any case, it is needful to 
look after the end.” 

Of the performance, Berlioz says :— 

‘“‘ After a trumpet passage based upon the rhythm 
of the opening bars of the melody, the theme ap- 
peared, played piano by the flutes and clarinets, 
and accompanied by the strings pizzicati. The public 
remained calm and silent at this unexpected an- 
nouncement, but when, on a long crescendo, fugal 
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fragments of the theme reappeared interspersed with 
the heavy boom of the big drum simulating the report 
of distant cannon, the hall began to ferment with an 
indescribable noise, and, at the moment when the 
orchestra, entering upon a furious mielée, gave out a 
long-continued fortissimo, cries and stampings shook 
the hall; the concentrated feeling of all those excited 
souls exploded with accents which gave mea shiver 
of terror; I seemed to feel my hair stand up, and at 
the end of that decisive section I was obliged to 
abandon the peroration of my piece, the tempest of 
the orchestra being unable to struggle against the 
blast of a volcano, the violence of which nothing 
could arrest.... I was greatly agitated, as may 
be supposed, after a storm of this nature, and was 
wiping my face in a little room at the back of the 
theatre, when . . . I saw enter, unannounced, a man 
poorly dressed, and with a face lighted up in a 
strange manner. Seeing me, he threw himself to- 
wards me, embraced me with ardour, his eyes full of 
tears, and exclaimed with difficulty, ‘Ah, sir! sir! 
I am a Hungarian—poor devil—cannot speak I’rench 
—a little Italian. Pardon my ecstasy. Ah! I under- 
stand your cannon. Yes, yes—the great battle—dogs 
of Germans.’ Then, striking his breast heavily: ‘In 
my heart—I bear you—-Ah! Frenchman—revolu- 
tionary—to know how to make the music of revolu- 
tions!’ I cannot attempt to paint the terrible 
exaltation of this man: his tears, the grindings of his 
teeth! It was almost alarming and quite sublime.” 
On returning to Vienna after his great success, 
Berlioz was waited upon by the amateur who had 
suggested the march. The noise of its frantic recep- 
tion had reached the capital, and our amateur, 
frightened rather than pleased, said, “I run to beg 
you not to say a word about me on this matter. If 
it were known in Vienna that I had contributed in 
any way to the composition of the march I should be 
seriously compromised, and it might do me harm.” 

Berlioz next visited Prague, where he gave six 
concerts, and enjoyed the satisfaction of presenting 
his ‘“ Roméo et Juliette” to Liszt, by whom that 
work had never before been heard. Again success 
rewarded his efforts. The public were delighted, 
and the virtuosi arranged a supper at which Liszt 
in their name presented the composer with a silver 
cup. Hereby hangs a tale which Berlioz may be 
allowed to tell :— 

‘Liszt was unanimously chosen to make the 
presentation speech instead of the chairman, who 
had not sufficient acquaintance with the French 
language. At the first toast he made me, in the 
name of the assembly, an address at least a quarter 
of an hour long, with a warmth of spirit, an 
abundance of ideas, and a choice of expressions 
which excited the envy of the orators present, and by 
which I was profoundly touched. Unhappily, if he 
spoke well he also drank well, the treacherous cup 
inaugurated by the convives held such floods of cham- 
pagne that all Liszt’s eloquence made shipwreck in 
it. Belloni and I were still in the streets of Prague 
at two o'clock in the morning persuading him to wait 
for daylight before exchanging shots, at two paces, 
with a Bohemian who had drunk better than himself. 
When day came we were not without anxiety about 
Liszt, whose concert was to take place at noon. At 
half-past eleven he was still sleeping; at last some 
one awoke him, he jumped into a cab, reached the 
hall, was received with three rounds of applause, and 
played as, I believe, he had never played in his life 
before.” 

Going on to Breslau, our master was somewhat 
disquieted by the coldness of the public at certain con- 
certs which he attended before giving hisown. Onone 


ance of Beethoven’s “C minor,” and Berlioz augured 
from this a fiasco for himself. ‘‘ You are mistaken,” 
said an enthusiastic lady amateur, who lacked finesse, 
“the public admire the chef d’euvre of the great 
master as much as possible, and if they do not 
applaud, it is out of respect.’’ Berlioz was too keen 
a humorist not to appreciate this explanation. He 
adds, ‘I was much afraid of being respected, but 
happily without occasion, for at my concert the 
assembly, to whose respect I doubtless had no 
adequate claim, thought it a duty to treat me after 
the vulgar usage adopted all over Europe towards 
popular artists, and I was applauded in a fashion the 
most irreverent.” 

During the whole of this tour our master was busy 
with his ‘* Damnation de Faust,” the libretto of 
which he had written himself, or rather completed, 
since portions of a translation of Goethe’s lyrics by 
Gerard de Nerval, set to music by Berlioz twenty 
years earlier, and two or three scenes by Gandonniére, 
were incorporated in the work. Berlioz found it 
easy to be at once poet and composer. He wrote 
words and music with unexampled facility, taking 
advantage of every opportunity, in season or out of 
season, to push on with the task :— 

‘‘In an inn at Passau, on the frontiers of Bavaria, 
I wrote the introduction, ‘Le vieil Hiver’; at 
Vienna, I composed the ‘Scene on the banks of the 
Elbe,’ the air of Mephistopheles, ‘Voici des roses,’ and 
the Dance of Sylphs. I have already told on what 
occasion and how I produced in one night, also at 
Vienna, the march on the Hungarian theme of 
Rakoczy. The extraordinary effect which it pro- 
duced at Pesth led me to introduce it into the score 
of ‘ Faust,’ after taking the liberty to place my hero 
in Hungary at the beginning of the action, and 
making him witness the march of a Hungarian 
army across the plain where he pursues his reveries. 
A German critic has found it very strange that I 
made [aust travel to such a place. I do not see 
why I should have refrained from doing so, and I 
would not have hesitated to lead him anywhere else, 
provided it were for the advantage of my work. I 
was not obliged to follow Goethe’s plan, and the 
most eccentric travels can be attributed to such a 
personage as Faust without in any degree shocking 
vraisemblance. Other German critics having much 
later revived this singular thesis, and attacked me 
with violence because of the differences between my 
book and the plan and text of Goethe’s ‘ Faust’ (as 
though there were not other ‘ Fausts’ besides that of 
Goethe; and as though one could put the whole of 
such a poem to music without interference with its 
order), I was silly enough to answer them in the 
preface to my ‘ Damnation de Faust.’ I have often 
asked myself why these same critics did not reproach 
me for the book of my symphony ‘Roméo et 
Juliette,’ so unlike the immortal tragedy. No 
doubt they refrained because Shakespeare was not 
a German. Patriotism! Fetishism! Crétinism! At 
Pesth, when one evening I lost myself in the streets, 
I wrote the choral refrain of the ‘Ronde des Pay- 
sans’ by the light of the gas in a shop window. At 
Prague I rose in the middle of the night to set downa 
melody I was afraid would be forgotten—that of the 
angelic chorus in the apotheosis of Margaret. At 
Breslau I penned the words and music of the 
students’ Latin song, ‘Jam nox stellata’; and on 
returning to France, having gone to spend some days 
near Rouen, at the place of the Baron de Montville, 
I composed the great trio, ‘Ange adoré.’ The rest 
was written in Paris, but always as an improvisation, 
at my own house, at the café, in the garden of the 
Tuileries, and even on a post of the Boulevard du 





occasion complete silence followed a capital perform- 





Temple. I did not seek the ideas; I let them come 
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to me, and they presented themselves in an order 
the most unforeseen. . . . I look upon the work as 
one of the best that I have produced, and up till now 
the public appear to think with me.’ 

But the public of Paris, at all events, did not so 
think in December, 1846, when ** La Damnation de 
gl was twice produced at the Opéra-Comique. 

Ynly a few hundreds attended, and the result was 
je taeda Berlioz expected a better fate for his 
work, and says thereanent :— 

“Tllusion! Since the first performance of my 
‘Roméo et Juliette’ years had rolled away, during 
which the indifference of the Parisian public for all 
that concerned art and literature had made incredible 
progress. . . . The good people of Paris—those who 
go to concerts, those who are credited with troubling 
about music—tranquilly remained at home, caring as 
little about my new piece as though I had been an 
obscure pupil of the Conservatoire, and more would 
have gone to the Opéra-Comique on those two 
occasions had the poorest work in the repertory been 
represented. Nothing in my artistic career ever 
more deeply wounded me than this unexpected in- 
difference. The discovery was cruel but useful, and 
I have profited by it, because I have never since ven- 
tured twenty francs upon the Parisian public’s love 
for my music. I sincerely hope I never shall do so 
in the future [this hope was not realised, by the way], 
if I live a hundred years. After two days of inex- 
pressible moral suffering, I fancied I saw the means 
of escape from embarrassment by a tour in Russia.” 

3erlioz followed up this idea, and having, by the 
help of friends, raised a little money, he set out for 
the capital of the Czar onthe r4th of February, 1847. 
Fifteen days later he reached his destination, and 
was immediately visited by M. de Lenz (he of the 
“Trois Styles”), who acted as his sponsor in Russian 
society, and befriended him in many ways. Berlioz 
now 
The result of 
12,000 francs. 

“Twas saved! I turned mechanically then to the 
south-west, and could not help murmuring these 
words, ‘Ah! dear Parisians !’” 

The second concert proved no less successful, 
while the first given in Moscow yielded 8,000 francs; | 
and again Berlioz, looking to the south-west, mur- | 
mured, ‘*Ah! dear Parisians!” 
that an incident took place which led the master to 
remark upon the curious difficulty experienced by the 
public in comprehending a man who merely writes 
music and does not play it. The incident, however, | 
was not new :— 

“IT was nearly insulted at Breslau by a good pater- 
familias who absolutely wished to compel me to give 
his son some violin lessons. When I strongly pro- 


the first concert was a profit of 


tested that it would be by the merest chance if I| 
could play, since I had never handled a bow in my} 


life, he took all my words as so much false money, 
and saw in them only a.kind of stupid mystification. 

‘Sir, you think you are speaking to the famous 
violinist De Beriot, whose name somewhat resembles 
mine.’ 

‘“*«Sir, I have read your announcement, you give a 
concert in the University Hall the day after to- 
morrow, thus ’— 

““* Ves, sir, I give a concert, 
violin at it.’ 

‘*** What do you do then ?’ 

“IT cause the violin to be played; I direct the 
orchestra. Go yourself and you will see.’ 

‘“* My man restrained his anger, and it was only on 
leaving the concert that, by dint of reflection, he 
could ‘understand a musician presenting himself in 
public without being an executant.’ 


but I do not play the 


found his expectations more than justified. | 





It was at Moscow | 
| badly. 





The kindred experience in Moscow was on this 
wise: the only available hall being that of the 
Assembly of Nobles, Berlioz waited on the Grand 
Marshal of the Palace of which it formed a part. 
He was a “respectable old fellow of eighty,’ and 
listened with patience to the musician’s request. 

“*G. MW. What instrument do you play ? 

‘*B. I don’t play any. 

““G. M. In that case how can you 
in the hall ? 


giv 


a concert 


**B, I have my compositions performed and direct 
the orchestra. 
“G. M. Ah! Ah! that is curious; I never heard 


of such concerts. I will willingly lend you the hall ; 
but, as you doubtless know, every artist who is 
allowed to use it must, in return, play, atter his 
concert, at one of the private réunzons of the 
nobility. 

‘““B. The Assembly then, has an orc! 





it puts at my disposal to perform my 

““G. M. Not at all. 

“*B. Then how can it be heard? Surely it is not 
expected that I shall pay three thousand francs to 
the performers required for the execution of one of 
my symphonies at the private concert of the nobles ? 
That would be to rent the hall very dearly. 

“G. M. Then, sir, I am sorry to refuse you. I 
cannot do otherwise.” 

The old official persisted in this course even when 
Berlioz made a second application, supported by a 
resident French artist. It occurred to him, however, 
that possibly his knowledge of the 'rench language 
was inadequate, and, upon this, he called in the aid 
of his wife. 

‘* Madame la Maréchale, whose age was nearly as 
respectable as that of her husband, but whose features 
were less benevolent, arrived, looked at me, heard 
me, and cut short the discussion by saying in I'rench, 
rapidly, clearly, and concisely : 

* We neither can nor will viclath the 
of the Assembly. If we lend you the hall, you mu 
play an instrumental solo at our next 7céunior. 
you will not play, we cannot lend.’ 

“6 Mon Dicu, Madame la Marécha le, I could at one 
time play very well on the flageolet, 
| choose w hich of these three instrumen shall use. 
| But, as I have not touched one of them for twenty- 
five years, I must warn you that I shail play very 
3ut stop; if you will be satisfied with a solo 
on the drum, I shall probably do better.” 

At that moment a superior officer 


it 








regulations 
st 
It 











entered 


the 





room, and, on learning the difficulty, to lioz 
aside, saying: ‘Do not insist, M. Lerl the 
discussion will become very inca our 
worthy Marshal. Send me your request in writing 
to-morrow, and everything shall be arranged. I wili 
make it my business.” The result was that Russian 
rule was violated, ‘for this occasion only,” and 


Berlioz had not to prove his skill on either the 
flageolet or flute, guitar or drum. 

Our master follows up his account of these incidents 
with some reflections upon the curious ideas that 
come into the heads of young people with regard to 
music :— 

“Without speaking of amateurs who persist in 
taking useless lessons at an exorbitant price to 
conquer a barbarous organisation upon which the 
patience and talent of the best masters are wasted ; 
or of those dreamers who are persuaded that 
they can learn music as they do mathematics, by the 
intellect only ; and without taking note of the worthy 
fathers who have an idea to make their sons colonels 
or composers—one meets with sad examples of mono- 
mania among those who appear least liable to an 
attack.” 
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Berlioz then proceeds to cite two cases. In the 
first instance, a young man called upon him in Paris. 

‘‘B. Be good enough, sir, to take a seat. 

“VY, It’s nothing—I am a little—I have—sir, I 
have come into a fortune. 

‘‘B, A fortune! Let me congratulate you. 

““V. Yes; I have come into a fortune, and I want 
to know if I shall do well to make myself a composer. 

“‘B. Be good enough to take a seat. Mon Dieu, 
sir, you credit me with extraordinary perspicacity. 
Prophecies based on even important works are often 
wrong. However, if you can show me a score— 

““V, No, I have no score, but I will work hard. I 
have so much taste for music, you know. 

“23. No doubt you have already written something 
—a symphonic movement, an overture, a cantata— 

‘© V, An overture? N-n-no; I have not written a 
cantata either. 

‘© 3B. Well, have you tried to write a quartet ? 

“VY. Ah, sir! a quartet! 

“ B. Well, don’t try a quartet. It is, perhaps, the 
most difficult of all works to treat well, and the 
masters who have succeeded in it are curiously few. 
But, without going so high, can you show me a 
simple romance, a waltz— 

“V. (offended). A romance!—no, no, I do not 
make such a thing as that. 

“* B, Then you have done nothing ? 

“* V. No; but I will work so— 

‘““B. At any rate you have finished your studies in 
harmony and counterpoint; you know how to deal 
with voices and instruments ? 

“V. As to that—as to that—I know neither har- 
mony, counterpoint, nor instrumentation, but you will 
see— 

‘* B. Pardon me, sir, you are eighteen or nineteen, 
and it is too late to begin such studies with any 
good. However, I suppose you know how to read 
music at sight and can write from dictation ? 

‘©V, Do I know how to sol-fa ? Well—no, I don’t 
know the notes even; I know nothing at all, but I 
have so much taste for music, and I should so like 
to be acomposer. If you will give me lessons I will 
come to your house twice a day—I will work at 
night!” 

Berlioz, upon this, explained to his visitor the 
obstacles in his way, and the young man left, 
like his scriptural prototype, in a sad mood, but 
evidently with the intention to try another master. 

The second case was met with in Moscow, the 
patient being a Russian of twenty-two :— 

‘““V. Sir, I have an immense passion for music. I 
have studied all its branches, incompletely, as you 
may suppose. Moscow offers few opportunities, and 
I am not rich enough to travel. My parents have 
vainly tried to turn me from my course, but a great 
person here is willing to aid me, and has declared 
that if a competent musician testifies to my real 
ability he will pay the expenses of my education in 
Germany and France. Try me, and then write 
frankly the opinion you have formed. In any case 
I shall owe you eternal gratitude. If your opinion 
is favourable, it will give me life, for the constraint 
now put upon me is death! 

“ B. Really, sir, I understand what you suffer, and 
you have all my sympathies. Dispose of me. 

‘*V. A thousand thanks. To-morrow I will bring 
you the works I wish you to pronounce upon.” 

i day, the young man returned, pale and 
sad :— 

“V, I have brought you nothing. I passed the night 
looking at my MSS., and none seemed worthy to 
show you, and, frankly, none represents of what I 
am capable. I will begin something that shall be 
better. 


‘*B. Unhappily, I am soon going back to St. 
Petersburg. 

‘““V, No matter; I will send you my new work. 
Ah, sir, if you knew what fire burns within me!... 
They treat me as a fool here, but, believe me, I am 
not that, and I will prove it to you.” 

Berlioz assured the young man of his continued 
interest. 

““¢ Mon Dieu!’ said I, after he had gone, ‘are not 
these the symptoms of an exceptional organism ? 
Here is perhaps a man of genius.’”’ 

Only once, however, was the young Muscovite 
heard from, and then to say that he had finished 
nothing, inspiration having quite deserted him. 


(To be continued.) 


MUSIC FOR THE PEOPLE. 


Ir is a feature, and not the least pleasing feature, 
of the recent musical revival in England that we are 
determined to extend the benefits of the art to the 
lower, and indeed the lowest, strata of the community. 
The idea of the Italian Opera, for example, being an 
entertainment exclusively reserved for the upper ten 
can no longer be sustained in our democratic age. 
The centre of musical life has shifted from ‘‘ Gentle- 
men’s Concerts” to “* Popular Concerts,” and there 
is every reason to believe that the civilising and 
refining influence of music will continue, like freedom, 
to ‘broaden down from precedent to precedent.’’ 
Even our Government, although traditionally adverse 
to the support of art, has recognised the fact by 
spending—some people say wasting—one hundred 
thousand pounds a year on the teaching of music in 
elementary schools; and whatever musicians may 
think of the artistic value of singing ‘‘ by ear,” they 
cannot at least fail to appreciate the healthy instinct 
which has led to these, as yet, somewhat doubtful re- 
sults. Anothermoveinthesame direction has been the 
organisation of the numerous and various entertain- 
ments for the people—using that word in its broadest 
significance—which have lately sprung up in Lon- 
don, and not in London alone. Philanthropists and 
musicians have, upon the whole, every reason to 
rejoice at the results already attained and to look 
forward still more hopefully to those which the future 
may have in store. There are no doubt drawbacks 
to this as to most other movements: pessimists may 
discover in them one of the many manifestations of 
dilettanteism too rampant in our age—of that dilet- 
tanteism which will make itself heard at any cost, and 
accept the applause of Islington and Shoreditch, when 
it must despair of obtaining a hearing at Mayfair. 
Other objections, and from a different point of 
view, have been raised against the employment of 
artists at these cheap concerts. It has been said, and 
not without a show of justice, that the singers who 
kindly give their services for such a purpose materi- 
ally injure the legitimate interests of their profession. 
Human nature is mean, and there are many people 
who prefer to hear Mrs. Osgood or Mr. Santley in the 
far East for the sum of sixpence to paying seven 
shillings for the same treat at St. James’s Hall, 
perfectly able though they may be to afford the latter 
amount. 

But in spite of all this, and more, there is much in 
the new movement which one must be a confirmed 
pessimist not to recognise. If we hear of gentlemen 
of social position going to the lowest thieves’ den 
at Whitechapel and attracting the inmates thereof 
(with the assurance, it is said, that there will be nothing 
in the way of sermonising) to a performance at which 





ladies and gent!emen sing, and read, and recite for 
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the benefit of these poor outcasts; hearing all this, | 


we can scarcely fail to be pleased that art, even if all the germs of the highest art development. 
it be not the very highest style of art, should be put | 


to such admirable purpose. 
same kind might be adduced from the provincial 
towns, large and small, no less than from the metro- 
polis. Let us take Manchester for an example. Here, 
the ‘“‘ Art for the People” movement has assumed 
large dimensions, with fairly satisfactory results 
upon the whole. Ballad concerts, varied by readings 
and the like, have been started with considerable 
success at Pendleton and Hulme, where the popula- 
tion consists chiefly of skilled workmen of the better 
class, clerks, and tradesmen. More difficult has been 
the work at Ancoats, where the lowest class of ordinary 
labourers, to the number of about seventy thousand, 
had to be appealed to. Here the initiative was en- 
tirely due to the energy of Mr. Councillor Rowley, who 
hit upon a scheme of combining the arts of painting 
and music for the benefit of the people. In August, 
1880, a loan exhibition of high-class pictures by living 
painters, mostly from the collection of Mr. Rowley, 
was held at the New Islington Hall, and in the same 
room concerts were given every evening from 7.30 to 
g o’clock, while the exhibition lasted. A penny was 
charged for admission, including a brief catalogue 
raisonné, setting forth in plain language the subject 
of the pictures and such historic facts as were necessary 
for their explanation. The concerts were continued 
during the winter on every Tuesday evening, and 
again during April of the present year, when another 
exhibition of pictures belonging to Mr. Galloway, the 
great ironfounder, took place. Some of the finest 
specimens of Mr. Madox Brown, Mrs. Butler’s (Miss 
Thompson’s) famous “‘ Quatre Bras,” and other well- 
known pictures were amongst the works exhibited. 
The music was of a varied character and adapted to 
suit the taste of the audience, baliads, glees, and other 
popular pieces being included in the programmes. 
Upon the whole, the combined attractions of the two 
arts were found to answer their purpose. More 
than ten thousand people were admitted to each 
of the exhibitions, and the musical performances were 
listened to with an amount of decorous attention not 
always to be met with amongst better-class audiences. 

Here, however, as no doubt elsewhere, a difficulty 
was met with in the apathy of the audience towards 
such music as was offered to them. The taste 
of the people has been affected by that curse of 
modern times, the music-hall ; and the workmen of 
Ancoats frequently found the serious and sentimental 
ballads ‘‘slow’’ compared with ‘* We don’t want to 
fight,” ‘‘Tommy, make room for your uncle,” and 
similar masterpieces. And perhaps their instinct 
was not without a grain of truth. 
drawing-room ballad or ‘‘royalty song”’ in its way 
represents a depravity of taste as deep, and less 


the “‘great Vance” or the greater Macdermott is 
responsible. And it shows, as we said before, a 
healthy instinct on the part of the working classes 
that they refuse to consume such weakly stuff. And 
here we touch upon the vital question of the popular | 
art movement. How are we to find a style of| 
music which will keep the working man awake | 
after nine hours’ hard labour, and at the same 
time be free from the vulgarity of modern taste in 
high and low circles? Fortunately, the answer to 
that question immediately suggests itself to the 
reflecting mind. There is abundance of such art 
already at hand—abundance, we may say without 
presumption, greater in this than in any other 
country. We are of course speaking of the popular 
ballads and tunes of England, Scotland, Wales, and 
Ireland, which, as regards variety of form, simplicity 


And instances of the | 


The modern | 


| 


| 
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‘and truth of feeling, and beauty of melody, contain 
In 


addition to this, liveliness, and wit, and humour are 
not wanting; and that workman must be tired indeed 


| who would not be roused by the sounds of a jig, or a 





reel, or a hornpipe, to which if he chooses he may 
beat the time with hobnailed boots or horny hands. 
On the other hand, he would scarcely fail to have 
his sympathy or his patriotic ardour roused by the 
tales of *‘ Black-eyed Susan,” ‘* Poor Tom Bowling,” 
or any of Dibdin’s fine songs of the sea; for these 
and other more modern songs of good sound Eng- 
lish ring should of course be included in the pro- 
gramme, in addition to the ballads of olden times. 
By adopting our suggestion and making the “ Enter- 
tainments for the People” the true home of popular 
song, the originators of such enterprises would 
further their philanthropic plans, and at the same 
time fill up a serious gap in our musical life. 





Tuat in literature an enduring fame can be made 
by one work is proved by the fact of the ‘Elegy ina 
Country Churchyard” having rendered the name of 
Gray familiar to all who read English poetry; and 
that one composition can insure popularity to a 
musician can equally be proved by the circumstance 
of the ballad ‘“* Kathleen Mavourneen” having made 
Mr. I’. Nicholls Crouch awell-known composer. We 
do not say that either of these writers has not pro- 
duced anything else of importance; but unquestion- 
ably their popularity rests entirely upon the works 
we have named. The many admirers of ‘* Kathleen 
Mavourneen ” will then, we are certain, be pained to 
hear that its composer is now, at nearly eighty years 
of age, in Baltimore without any occupation, and with 
a wife and five children (as a local paper informs us) 
dependent upon him for support. Mr. Crouch has 
lived a most eventful life. He was originally a per- 
former in the orchestra at the Royal Coburg Theatre 
in London, afterwardsa student atthe Royal Academy 
of Music, then a member of Queen Adelaide’s private 
band. At the patent theatres, where he was engaged, 
he wrote songs for Miss Tree and Madame Malibran; 
then became a manufacturer of zinc, in partnership 
with a Mr. Chapman; this speculation failing, he 
was appointed supervisor of the music-publishing 
firm of D'Almaine and Co., Soho Square ; went with 
Max Maretzek to the Astor Opera House, New York, 
lectured on music at Portland, where he also taught; 
afterwards became musical director of St. Matthew’s 
Choir, at Washington; on the breaking out of the 
war enlisted in the Richmond Grays, where he con- 
tinued until the surrender of General Lee; then, 
with three broken ribs and his hand ‘badly 
mashed,” he was engaged as assistant at a farm, 


| : 
|and for the last two years was a common workman 


| 


| 


| 
| 





J : ~*’ | at a factory, as varnisher. 
excusable, than any piece of vulgarity for which} . és 


From this post he was 
recently, with four others, discharged (in order to 
reduce the expenses of the establishment), and is now 
without employment or means. He is earnestly 
| desirous of resuming his profession as a teacher of 
|music. Sincerely indeed do we echo the words of 
the writer of the notice forwarded to us: ‘Can 
| nothing be done to give him a lift in that direction ?” 





Some time ago we drew attention to the fact of a 
‘‘ Beethoven Laundry” being established at Kilburn, 
and of a street in the immediate neighbourhood 
being also named after the great composer. Why 
this particular spot should have been selected for 
such an honour we have never been able to discover; 
but it must be regretted that so excellent an example 
should not have been followed in other parts of the 
metropolis. We do not desire that more laundries 
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should be identified with the name of an eminent 
musical artist; but it does appear strange not only 
that none of our modern squares or streets should 
be dedicated to the memory of the world’s composers, 
but that no project for placing a statue of one in 
some open public space should even be mooted. As 
a proof that such a custom prevails in countries at 
least presumed to be not more musical than our own, 
it may be mentioned that the Philharmonic Society 
of New York has recently opened a subscription for 
a statue of Beethoven, which is to occupy a pro- 
minent position in the Central Park. Now con- 
sidering how much we pride ourselves upon a know- 
ledge of and love for this composer’s works; and, 
moreover, with the recollection of the good offices 
performed by our Philharmonic Society in commis- 
sioning him to write for English audiences, it is 
scarcely credible that we should allow the Americans 
to be beforehand with us in paying so obvious a 
mark of respect to his memory. But even supposing 
that we are patriotic enough to glorify only those 
born on British soil, surely Purcell and some few 
others of the older English composers might be con- 
sidered worthy of such national recognition ; and we 
could also name some more modern writers of whose 
compositions we have just cause to be proud. There 
can be no reason why we should not erect statues in 
our public thoroughfares to the great heroes of war; 
but surely some such testimonial of gratitude might 
be spared for the great heroes of peace. 


One of the most earnest workers in the cause to 
which our own journal is devoted has dropped from 
the ranks ; and not only in the new world, where its 
labours were carried on, but in other countries where 
it had long earned the respect of art-lovers, this 
loss will be deeply felt. Dwight’s Fournal of Music, 
published at Boston, in the United States, was one 
of those periodicals which, whilst reflecting the 
opinions of the editor, was ever ready to admit the 
matured thoughts of those whose object was to 
promote the healthy progress of the art. It may Le 
that, as it held itself aloof from personal conflict, 
other journals more exciting in character found 
greater favour with the majority of readers; or it 
may be that the editor, tired of his weary work of 
twenty-nine years, wished to retire upon his well- 
won fame. At all events, in a few pathetic sen- 
tences, the announcement appears in the Fournal for 
July 16 that with one more number the publication 
ends; and by this time, therefore, Dwight’s Fournal 
of Music is a thing of the past. We should be 
sorry to believe that, as stated in his farewell words, 
Mr. Dwight is compelled to bring to an end so 
excellent a journal solely from want of patronage ; 
and cannot but think that had he desired to continue 
what must be to him a labour of love, means would 
have been found in so artistic a city as Boston for 
supplying him with sufficient funds for the purpose. 
But as in the concluding sentence of his address he 
tells us that he has “‘no heart to ask or to accept 
further guarantee from friends,” we fear that the 
resolution he has taken is irrevocable; and can only 
therefore couple the expression of sorraw we feel 
at saying farewell to so old and valued a compatriot 
with a sincere hope that he may long live to enjoy 
that repose from his duties which we should have 
preferred to find more amply rewarded. 


Mucu has been said upon the power of music to 
effect most beneficial results upon the afflicted, both 
in mind and body; and there can be little doubt that 
a very great deal still remains to be done when the 
subject shall have been more thoroughly investigated 





by the medical profession, and certain rules laid 
down for the treatment of such cases as would be 
likely to yield to its influence. We have recently 
heard of a doctor who, finding his patient in a state 
of confirmed melancolia, managed to induce her to 
try over some of the music for which she had an 
especial fondness in former years, and thus not only 
restored her temporarily to comparative cheerfulness, 
but, by prescribing a repetition of this medicine—and 
seeing that she obeyed his directions—at each of his 
visits, managed in an almost incredibly short time 
to effect a permanent cure. Of course in this case, 
and in all others of which we have hitherto heard, 
the remedy acts indirectly upon the nervous system, 
and almost unconsciously the patient is relieved. 
But we now find that the curative process is more 
directly applied. M. Vigouroux,a I’rench surgeon, 
it is said has obtained the mitigation of pain by 
administering a recurrent series of sound-waves, by 
means of a tuning-fork and a sounding-board, to the 
affected part. Upon this method M. Bondet has 
devised an important improvement. A tuning-fork 
is kept in constant vibration by means of an electro- 
magnet, and the undulations are communicated to 
the skin by means of a rod. Neuralgia is thus 
removed in a few minutes, and anesthetic effects are 
induced by a longer action. We are glad to find 
that this important matter has now assumed so 
practical a form, and look forward with much 
interest to the records of its further development. 


Tue Sacred Harmonic Society’s Concerts commence on 
November 11. The series will include performances of 
Handel's ‘“‘ Judas Maccabzeus,” “ Messiah,” ‘‘ Solomon ;”’ 
Macfarren’s “St. John the Baptist;’’ Mendelssohn’s 
*‘ Elijah’; Gounod’s ‘‘ Messe Solennelle”; Beethoven's 
‘Mount of Olives”; Sullivan’s ‘* Martyr of Antioch’’; 
Haydn’s * Creation”; and Costa’s * Eli.” 


Tue twenty-fourth season of the Monday Popular 
Concerts will commence on October 31, and continue, 
with the usual break at Christmas, until April 3, 1582, 
in all twenty-one concerts. Twenty Saturday Concerts 
will also be given, commencing on November 5 and ter 
minating on April 1, 1882. 


Durinc Mr. Carl Rosa’s season of English Opera at 
Her Majesty's Theatre, commencing in January, 1882, in 
addition to four of Wagner’s works, it is announced that 
he will produce an Opera by Balfe, called ‘The Painter of 
Antwerp.” The libretto, originally written in Italian, 
will be adapted into English by Mr. W. A. Barrett. 


Tuer Philharmonic Society begins its seventieth season 
on February g, 1882. Eight Concerts will be given, the 
prospectus including Beethoven’s ‘Choral’? Symphony, 
Berlioz’ ** Return to Life,” Rubinstein’s ‘‘ Paradise Lost,”’ 
and a new work composed expressly by Raff. 


WE are informed that Herr Franke, who has recently 
been with Herr Richard Wagner at Bayreuth, has arranged 
with him to hold the exclusive right to the performance of 
the ‘“ Meistersinger’? in England and America in 1882, 
1883, and 1884. 

Mr, J. B. Lort, Mus. Bac., Oxon., has been appointed 
Organist at Lichfield Cathedral. Mr. Lott, who was for- 
merly Assistant-Organist at Canterbury Cathedral and 
Organist of St. John’s Church, Margate, was selected for 
the post by the Rev. Sir F. A. Gore Ouseley. 

Dr. Brince’s Cantata *“* Boadicea” will be performed in 


the Town Hall, Birmingham, by the Philharmonic Society 
on November 17. 


Tue Crystal Palace Concerts will be resumed early in 
October. 

Tur dates of Mr. Ganz's Orchestral Concerts are 
April 22; May 6, 20; June 3, 17, 1882. 


M. LAMoureEvx announces a series of five Concerts, to 
take place during May, 1882. 
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Mr. STEPHEN S. STRATTON announces his third season 
of Popular Chamber Concerts, to be given in the Masonic 
Hall, Birmingham. The Concerts will be six in number, 
and will extend from October, 1881, to April, 1882. Among 
the works to be performed are Septet (Op. 20), String 
Quartet in A (Op. 18, No. 5), ‘ Kreutzer”? Sonata for 
piano and violin, “‘ Waldstein” Sonata for piano (Beet- 
hoven); Octet for strings and wind (Schubert); Octets for 
strings (Mendelssohn and Gade); Quintet (Op. 34) for 
piano and strings, and Sonata (Op. 78) for piano and violin 
(Brahms), &c. English composers will be represented by 
Cipriani Potter—Trio for piano, clavinet, and bassoon; 
Quartet for piano and strings (Mr. C. Hubert H. Parry); a 
Quintet for piano and wind, composed expressly for these 
Concerts by Dr. C. Swinnerton Heap; a String Quartet 
by Mr. F. Ward; and the Duo for two pianos (Op. 4) by 
Mr. C. E. Stephens. No works previously given will be 
repeated ; but it is hoped that a certain number may be 
performed during the season following. At the last Concert 
the entire répertoire will be published ; subscribers will then 
mark their favourite pieces, and those receiving the greatest 
number of votes will be included in future programmes. 


Tue list of Rehearsals and Concerts given by the 
Dundee Amateur Choral Union from 1858 to 1878, which 
has been printed and forwarded to us, shows the excellent 
work done by this energetic Association during that period, 
and how much the music-lovers of the city and neigh- 
bourhood owe to the untiring exertions of Mr. Nagel, 
the Conductor to the Union. The list of compositions 
performed includes most of the standard Oratorios, and 
also many secular works by modern writers which have 
received the stamp of approval elsewhere; the vocalists 
and instrumentalists engaged for all the important parts 
being, without exception, those of established London 
reputation. 


Tue Highgate Choral Society gave a performance of 
Barnett’s ‘‘ Building of the Ship’’ on Thursday, July 28, 
being the third and last Concert of the season. Mr. 
Worsley Staniforth was, as usual, the Conductor, and the 
principal vocalists were Miss Agnes Larkcom, Miss Clara 
Myers, Mr. M. Adams, and Mr. Bluckney. The accom- 
paniments to the Cantata were played on the pianoforte 
and harmonium by Miss Catchpole and Mr. Edwin 
Bending. For the next season a repetition of Sullivan’s 


“Martyr of Antioch” is announced, together with a per- | 


formance of Cowen’s *‘ St. Ursula,” and the revival of one 
of Handel’s lesser-known Oratorios. 


An Organ Recital was given by Mr. E. H. Turpin in St. 
Stephen’s Church, North Bow, after the usual Evening 
Service on July 28. Between the organ pieces anthems 
were sung by the choir, which was augmented by members 
of the neighbouring choirs, and numbered about eighty 
voices. The solo in ‘As pants the hart,” sung by Miss 
Chapman, and “If with all your hearts,” by Mr. Chapman, 


were given with great purity of tone, just expression, and | 


feeling. Mr. Turpin’s organ-playing was excellent, and 
the theme of general commendation. 


Jupainc from the demand for tickets, the success of the 
Worcester Festival, which commences on the 4th inst., 
seems already well assured. ‘The list of Stewards, headed 
by the Right Rev. the Lord Bishop of Worcester, President 
of the Festival, comprises upwards of 170 names. The 
orchestra, led by M. Sainton, includes the most eminent 
professors in every department; and an organ will be 
erected specially for the occasion by Messrs. Nicholson 
and Co., Worcester. 


A Harvest Festival will be held at St. Sepulchre’s, 
Holborn Viaduct, E.C., on the evening of Thursday, the 
22nd inst., when Weber's “ Jubilee Cantata” will be sung 
as the anthem. Mr. Loaring, the Organist, will direct, 
and the choir will be augmented for the occasion. 


Ir is announced that Education, the official paper of 
Trinity College, London, will appear this month under the 


new title of Musical Education, with a corresponding | 





On the 2nd ult. a number of Mr. A. C. Mackenzie’s 
friends assembled in the Windsor Hotel, Edinburgh, and 
presented him with a gold watch and a purse of sovereigns 
on the occasion of his leaving the city for Florence. Dr. 
Pryde, who was in the chair, made the presentation on 
behalf of the subscribers, and in doing so expressed the 
great admiration in which Mr. Mackenzie is held, both as 
aman and asa musician. The members of St. George’s 
Choir have also presented Mr. Mackenzie with a handsome 
gold-mounted JLédton. 


WE regret to announce the death of Mrs. Henry 
Chatfield. The deceased lady was a pupil of Sir George 
Smart, Sir Henry Bishop, Madame Puzzi, and Sir Julius 
Benedict, and was well-known as a vocalist at the Ancient 
Concerts, &c., but ill health compelled her to retire from 
public life some years since. One of her three daughters, 
Miss Fanny Chatfield, is known in London as a teacher of 
singing and concert-singer. 


AT the recent distribution of the scholarships and art 
prizes pertaining to the ladies’ division of the Crystal 
Palace School of Art, Science, and Literature, the scholar- 
ship in music was awarded to Miss Florence E. Brooker, 
of Lawrie Park, Sydenham. The examiners were Mr. 
Arthur O'Leary, Mr. E. J. Hopkins, Mr. George Grove, 
and Mr. August Manns. 


Ir has been officially announced that those who have 
applied for shares in the Royal Italian Opera Company, 
Limited, may have their money returned. As it is also 
intimated that the applicants will have the right of priority 
should an allotment of shares be made, we may, however, 
assume that the scheme has only been temporarily aban- 
doned. 





REVIEWS. 


A Cantata. Translated from the German 
Composed by A. C. Mackenzie. 
| Novello, Ewer and Co.] 


The Bride. 
of R. Hamerling. 


As far as can be judged from the vocal score with 


| pianoforte accompaniment, the secular Concerts at the 








change in the nature of its contents, the price also being | 


lowered. 


Worcester Festival will be remarkable for one important 
novelty, for on Tuesday evening the Cantata now before 
us will be performed for the first time. Mr. Mackenzie 
has in a brief period so decisively earned a high name as a 
composer that, had we not been enabled to pronounce in 
advance upon the merit of the work which has been 
written especially for this meeting of the three choirs, a 
composition fully sustaining the author’s reputation might 
have been confidently relied upon. Reserving a more 
detailed analysis of the Cantata until after its production, 
we may say that we are in the highest degree impressed 
with its beauty and artistic construction. The short 
Prelude, in F minor, leads to a Chorus in the tonic major, 
the instrumental accompaniment of which is so exquisitely 
woven in with the vocal parts as to make us long for the 
due realisation of the movement with the orchestra and 
choir to which it will be entrusted at the Festival. The 
Duet which follows, most sympathetically expressive of 
the words throughout, is of the utmost interest, the modu- 
lations and harmonies growing up so naturally as to veil 
the artistic workmanship with which they are handled. 
A beautiful point in the succeeding March and Chorus 
occurs after the close in B flat major, where the third of 
the chord is held on to form the dominant of G major, 
the voices being ushered in by a melodious Sym- 
phony commencing with a figure borrowed from the pre- 
ceding Duet. A short tenor Recitative, ending in A flat 
major, introduces the final Chorus, in F minor—the effect 
of which is much enhanced by some occasional choral 
passages unaccompanied—the Cantata concluding in the 
tonic major, with a repetition of the last two lines of the 
poetry. We are glad to find that Mr. Mackenzie has 
been selected as one of the representatives of English 
music at an English Festival; and still more are we 
gratified that he has shown himself so thoroughly worthy 
of the honour. 
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The Widow of Nain. A Sacred Cantata. 
by Alfred J. Caldicott, Mus. Bac., Cantab. 
| Novello, Ewer and Co. | 


Mr. Cavpicott’s thoughtful and scholarly work, to be 
produced in the Cathedral at the approaching Worcester 
Festival, is divided into three parts, the Shadow of Death, 
Hope, and Resurrection. In the truly sacred character of 
his music the composer has proved how earnest has been 
his study of the text ; and if he has in parts trusted rather to 
his erudition than his invention, he may be freely forgiven, 
not only on account of the nature of his subject, but 
because everything that he has attempted is thoroughly 
satisfactory. The Overture is effective and well written ; 
the opening Chorus—with a canon two in one and soprano 
solo—especially worthy of commendation (the change 
from minor to major for the solo, with the semiquaver 
accompaniment, being highly effective); the Aria for 
contralto expressive ; and the Chorus, ‘‘In Rama was there 
a voice heard,” containing some able and vigorous writing. 
In the second part we have an excellent Trio, the soprano 
and tenor in canon, and an unaccompanied Quartet and 
Chorus which cannot fail to be effective in performance. 
A Chorale in the third part—an infinite canon by inversion 
at the seventeenth below, treble and bass—deserves 
mention, not only for its musical merit, but because it is so 
written that turning the paper upside down, and reading the 
voice parts backwards, the outlines of melody are main- 
tained; this however is a peculiarity with which readers, 
and not listeners, are concerned. The Widow’s solo, after 
the resurrection of her son, is dangerously like ** Elijah” 
in the text, but the composer has carefully avoided any 
similarity in the music; and the duet for soprano and 
tenor which follows—again suggesting comparisons with 
the duet between the Widow and Elijah—leads effectively 


Composed 


to the final chorus; a bold tonal fugue, commencing on the } 


words ‘‘ A great and mighty prophet is risen,” appropriately 
concluding a work the salient points of which we have 
merely indicated, as the opportunity of more amply testing 
its merits is so near at hand. 


Phases of Musical England, 
| Remington and Co. | 


By Frederick J. Crowest. 


As the author of this book tells us in his preface that it 
is a question whether he should not have entitled the 
volume ‘‘ Phases of Unmusical England,” it may be 
imagined that he does not give a remarkably glowing 
description of our progress in the art. But we are glad to 
say that he has hope for us; for, although at present 
music in this country is ‘ fettered with somewhat serious 
obstacles,” he is of opinion that ‘under the new order of 
things—a right system of musical education,” these will 
disappear. Whether Mr. Crowest imagines that this 
‘*new order of things”? will be materially promoted by 
the publication of the work before us we cannot say; but 
as he devotes so much of the book to gossiping articles 
upon matters which have but small relation to artistic 
progress—such, for example, as ‘‘ Encores and Encoring,” 
** Street Music,” ‘* Pianofortes on the Three- Years System,” 
“Women and Music’’—we can scarcely think that the 
cause he advocates will be either urged forward or im- 
peded by his efforts. Yet he is in earnest when he really 
does go to work upon the abuses of the art. We tremble 
as we approach the chapter upon “ Musical Criticism,”’ 
for we are met on the threshold by this definition: ‘* A 
Critic.—Fancy. An embodiment of one’s own wonderful 
ability, many other people’s besides, and his own clever- 
ness”’; and, to anybody who can thoroughly understand 
the author’s meaning, we may imagine that this would be 
extremely crushing. But it is our duty to go forward; 
and further on we are told that as ‘‘ musicians do not 
spring up on English soil near so rapidly | as do capitalists, 
clergymen, shopkeepers, and mechanics,” it is the office of 
critics to help forward the musically ignorant. Well, 
we have always imagined that this, to a great extent, is 
being done by the musical press; but Mr. Crowest seems 
to have discovered that, as a rule, the critics are either 
too learned or too ignorant, the former class, amongst 
other displays of their knowledge, invariably making re- 
ference to the tympani, corni, and other Italian names 
for musical instruments, instead of the more homely 





English words ‘‘ drums” and ‘“‘horns’’; and the latter 
covering their want of information by the use of such 
phrases as, ‘‘Miss Somebody’s singing was ‘throaty,’ 
and Mr. Somebody else ‘lacked both tone and execution 
in his playing,’” giving, as a final example, that a writer 
once said ‘ Herr played Beethoven’s Sonata in 
three sharps with his accustomed ability,” with reference 
to which sentence Mr. Crowest reminds his readers that 
‘the key of F sharp minor is also indicated by the signa- 
ture of three sharps,” forgetting, we presume, that the critic 
under correction never asserted that the Sonata was in A 
major. Weare not so much informed in this chapter how 
criticisms should, as how they should not, be written; but 
as the author tells us that “the plan of bringing over to 
this country artists of all kinds and sizes, physically and 
artistically, has been well tested,” we suppose that he 
would wish those who notice the vocal or instrumental 
talent of foreign artists to allude also to their height and 
weight. The chapter on ‘“ Church Music” contains many 
acute observations upon the manner in which the services 
are performed in the various English churches, mixed up 
with others which, however good in theory, can have no 
relation to the practical part of the subject. Indeed, when 
the author tells us he is ‘‘ scarcely sanguine that it would 
be possible to devise a service which, in its musical 
bearings, would commend itself to all parties,’ the 
sentence which follows—that this ‘‘should not prevent 
steps being taken which would perhaps go far towards 
consolidating and strengthening Church parties and to 
healing differences which are to a great extent imaginary” 
—seems simply absurd, for the very differences which are 
‘imaginary’? to some are of vital importance to others; 
and the best we can do, therefore, is to cultivate 
mutual forbearance and respect. But it is in the article 
headed ‘ Musical Commercialisms”’ that the author 
most decisively speaks out; for here he not only 
enumerates several grievances, but suggests a remedy 
for them. Admitting that we have now cheap editions of 
the standard oratorios, masses and operas, he falls foul 
of the ‘‘sheet-music,” which he says is always marked at 
an absurdly high price, although he afterwards tells us 
that, as it is sold at half the sum which appears on the 
title-page, this is ‘really felt in theory only, and not in 
practice, which after all is the thing to be chiefly con- 
sidered.”’ We are perfectly ready to agree with him that 
this custom should be abolished; but when he goes on to 
say that the back of the title-page of a song being left 
blank, another blank occurring on the last page but one, 
and the outside page being appropriated to the publisher’s 
advertisements, constitute a fraud upon the purchaser, 
because he does not receive his music at a shilling a sheet, 
we cannot but think not only that he has forgotten the 
fact of sheet-music being sold at half-price, but that he 
argues upon the ‘shilling a sheet” tiseory without inform- 
ing himself whether any such compact really exists between 
the publishers and the public. The grave charge, however, 
that he brings against those who issue cheap oratorios to 
the public is that they are “inaccurate, inartistic, and 
misleading.’? Our readers will, we are certain, be glad to 
know how he proves this, and we hasten, therefore, to 
inform them. Mr. Crowest possesses a copy of Haydn’s 
“Creation,” and—utterly disagreeing with the manner in 
which the Recitative ‘‘ And God said, Let there be lights in 
the firmament,” is written, which he says is ‘‘ due almost 
wholly to editors and publishers ’’—proposes an arrangement 
of his own, and tells us that this isthe manner in which the 
piece would ‘rightly stand.” The well-known passage in 
the ‘* Messiah,” ** Behold, and see if there be any sorrow,” 
he affirms is, as printed, ‘‘simply nonsense.” The word 
“Behold” should not be ‘‘ followed by a blank, with a subse- 
quent strange outbreak, ‘and see’; but only unite the words 
‘Behold and see,’ and the meaning is at once apparent.” 
Had Mr. Crowest sufficiently studied this passage he 
would have seen that when, at first, the composer wishes 
the word ‘‘ Behold”’ to be sung as an exclamation, he places 
a rest after it; but in the following bar, where he de- 
sires the words ‘‘ Behold and see” to form one phrase, 
he notes it accordingly. The beautiful recitative, ‘‘ Thy 
rebuke hath broken His heart,’ too, in the ‘ Messiah,” 
Mr. Crowest rearranges, and moreover coolly assures us 
that a young ‘‘ musical apprentice ” would have shaped it 
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OKATORIOS, CANTATAS, MASSES, &c. 





ONE SHILLING EACH. 


THOMAS ANDERTON. 
(HE WRECK OF THE HESPERUS. 


E. ASPA. 
THE GIPSIES. 
ASTORGA. 
STABAT MATER. 
BACH. 


(OD GOETH UP WITH SHOUTING. 
GOD’S TIME IS THE BEST. 
MY SPIRIT WAS IN HEAVINESS. 
O LIGHT EVERLASTING. 
BIDE WITH US. 
A STRONGHOLD SURE. 
MAGNIFICAT. 
J. BARNBY. 


BEETHOVEN. 

ENGEDI, OR DAVID IN THE WILDERNESS. 
MOUNT OF OLIVES. 
MASS IN C (Latin Worps). 
MASS IN C (Latin anp ENGLISH). 
RUINS OF ATHENS. 

Sir W. STERNDALE BENNETT. 
INTERNATIONAL EXHIBITION ODE, 1862. 


REBEKAH. 


. BRAHMS. 
A SONG OF DESTINY. 
CARISSIMI. 
JEPHTHAH. 
CHERUBINI. 


REQUIEM MASS IN C MINOR (LatIN anD ExGuisu). 


THIRD MASS IN A (CoRONATION). 


SIR M. COSTA, 
THE DREAM. 


NIELS W. GADE. 
SPRING’S MESSAGE. 8d. 
CHRISTMAS EVE. 
THE ERL-KING’S DAUGHTER. 
HERMANN GOETZ. 
BY THE WATERS OF BABYLON. 


NCENIA. 
CH. GOUNOD. 
MESSE SOLENNELLE (Latin Worps). 
THE SEVEN WORDS OF OUR SAVIOUR ON THE 
CROSS (Fiti2 JERUSALEM). 
DAUGHTERS OF JERUSALEM. 


GALLIA. 
J. O. GRIMM. 
THE SOUL’S ASPIRATION. 


HANDEL. 
MESSIAH (Pocket Epirion). 
ISRAEL IN EGYPT (Dirvo). 
JUDAS MACCAB-EUS (Dirvo). 
DETTINGEN TE DEUM. 
UTRECHT JUBILATE. 
O PRAISE THE LORD WITH ONE CONSENT. 
ACIS AND GALATEA. 
ACIS AND GALATEA. EpiTeEp by J. BARNBY. 


HAYDN. 
THE CREATION (Pocker Eprrion). 
SPRING. SUMMER. AUTUMN. WINTER. 
FIRST MASS IN B FLAT (Latin anp ENGLISH). 
VIRST MASS IN B FLAT (Latin Worps). 
SECOND MASS IN C (Latin Worps). 
THIRD MASS (ImpertaL) (Latin Worps). 
THIKD MASS (Impertat) (LATIN AND ENGLISH). 
TE DEUM (Latin anp EnGuIsu). 


LONDON: 





DR. HILLER. 
A SONG OF VICTORY. 


G. A. MACFARREN. 





MAY DAY. 
MENDELSSOHN. 
HYMN OF PRAISE (Lopcesanc). 
| AS THE HART PANTS. 
| COME, LET US SING. 
| WHEN ISRAEL OUT OF EGYPT CAME. 
NOT UNTO US. 


| 
| 


| LORD, HOW LONG WILT THOU FORGET ME? 


HEAR MY PRAYER. 

THE FIRST WALPURGIS NIGHT. 

MIDSUMMER NIGHT’S DREAM. 

MAN IS MORTAL (8 Vorcrs). 

FESTGESANG (Hymns oF Pratse). 

KESTGESANG (Mate Voices). 

CHRISTUS. 

TO THE SONS OF ART. 

AVE MARIA (Saviour oF SINNERS). 

THREE MOTETTS, Femavr Voices. 
MEYERBEER. 

o1st PSALM (Latin Worps). 

gist PSALM (EncGiisn Worps). 


MOZART. 


8 Voices. 


FIRST MASS (Latin anp ENGLIsH). 
SEVENTH MASS (Larix Worps). 
TWELFTH MASS (Latin Worps). 
TWELFTH MASS (Latin anp ENGLISH). 
REQUIEM MASS (Latin Worps). 
REQUIEM MASS (LaTIn AND ENGLISH). 

| PERGOLESI. 

| STABAT MATER (Femate Voices). 

ROMBERG. 
THE LAY OF THE BELL (New Epitioy). 


THE TRANSIENT AND THE ETERNAL. 
ROSSINI. 

STABAT MATER (Latin anp ENGLISH). 

F. SCHUBERT. 
SONG OF MIRIAM. 
MASS IN G. 

R. SCHUMANN. 
ADVENT HYMN, “IN LOWLY GUISE.” 
MANFRED. 
NEW YEAR’S SONG. 

E. SILAS. 
MASS IN C. 
ALICE MARY SMITH. 
ODE TO THE NORTH-EAST WIND. 
SPOHR. 

THE LAST JUDGMENT. 
GOD, THOU ART GREAT. 
THE CHRISTIAN’S PRAYER. 
HYMN TO ST. CECILIA. 

A. SULLIVAN. 
FESTIVAL TE DEUM. 





C. M. VON WEBER. 
MASS IN G (Latin anp ENGLISH). 
MASS IN E FLAT (Latin anp ENGLISH). 
JUBILEE CANTATA. 

S. WESLEY. 
DIXIT DOMINUS. 
S. S. WESLEY. 

' O LORD, THOU ART MY GOD. 


NOVELLO, EWER “AND CO. 


8 Voices 
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into some such form. We can only hope that should such 
a ‘‘ musical apprentice’ ever grow up to become a mature 
artist, he would see the necessity of making a public 
apology for his temerity. But it will naturally be asked 
how this musical reformer proposes that such a state of 
things shall be altered. We have already said that he 
suggests a remedy, and this is it: the publishers should 
be induced ‘‘to destroy their present music-plates, and 
commission some competent musician to edit the oratorios 
with the view to bringing the recitatives and songs into 
some better shape for publication and wholesale dissemina- 
tion.” It is inconceivable that one who professes so to 
reverence the writings of the great composers should 
assure us that Handel—who had so mastered the English 
tongue as almost to teach us its inherent power in recita- 
tive—has handed down to us these ‘ deficiencies”’ (as he 
terms them), in consequence of his ‘ insufficient acquaint- 
ance with the English language.’ We have criticised 
Mr. Crowest’s book rather more according to its pretension 
than according to its merit. Some specimens of the pecu- 
liar style in which he writes we have given; but the reader 
will find many more which might scarcely be expected in 
the work of one who is so unsparing upon the defects of 
others. ‘‘ Musical England” is a tempting subject to en- 
large upon; but Mr. Crowest’s volume merely skims the 
surface, dwelling at undue length upon comparatively 
trifling matters, and leaving its really important * phases”’ 
untouched. 


Art thou weary? Anthem for an eight-part choir. 

The Morning and Evening Service, together with the 
Office for the Holy Communion, in E flat. 

Magnificat and Nunc dimittis in F. 

By Charles Harford Lloyd, M.A., Mus. Bac., Oxon. 
| Novello, Ewer and Co. | 

THE words of ‘‘ Art thou weary ?”’ are those of the well- 
known hymn by the Rev. Dr. Neale, and the composer of 
the music has given us a setting of them which is in every 
way clever, and worthy of the pen of a practised student 
in the art of writing for many independent parts. The 
Anthem isto be sung without accompaniment ; and in order 
to give due effect to its several ideas the choir should be 
extraordinarily large and good: no less than eight solo 
voices, besides an eight-part chorus, being required. We 
are bound to say, however, that with regard to execution 
of the separate parts this composition is exceedingly 
simple and almost hymn-tune like, except the first soprano 
part, which for sustained height of its compass must be 
said to be remarkable. The construction of the Anthem, 
as we have previously hinted, is good, and the parts are 
carefully and cleverly manipulated ; but we are unable to 
say that the music, from a melodic point of view, is 
strikingly original or beautiful; and besides this it does 
not, in our opinion, convey those subtle phases of varied 
expression which the words appear to suggest. 

The music of the Morning and Evening Service is 
based upon a simple and solidly vocal style. ‘There are 
no suggestions whatever of secularity, few changes of time 
or repetition of subjects or phrases, but each canticle pro- 
ceeds at an almost uniform pace, without solos, and almost 
without verses, or any interruption whatever, to the origi- 
nal tempo. It is, however, relieved from monotony by 
effective unison passages and slightly obbligato parts for 
the organ. Each of the vocal parts appears to be well 
within the limits of the voice to which it is assigned, 
and therefore may be sung by very ordinary choristers. 
In our opinion this Service will be found to be a very 
useful addition to the style of music which it represents ; 
and, if we mistake not, its popularity with choirmasters 
will arise, not only on account of its own merits, which 
are considerable, but because it presents so few difficulties, 
and can therefore be always performed with safety and 
effect. 

In the Magnificat and Nunc dimittis we see Mr. Lloyd 
in an entirely new light, and he appears to great advantage. 
This composition was first performed at the Gloucester 
Musical Festival of 1880, and obtained mention in most of 
the reports of that time. It is scored with commendable 
skill for the orchestra, and the vocal part is represented by 
solos (soprano and baritone), and the ordinary four-part 
chorus, In the Magnificat the composer has exhibited 





considerable originality and intelligence in the general 
management of the words, the historic or dramatic idea 
being strongly marked by giving the most important parts 
to a solo soprano voice, while the chorus is made to enter 
occasionally to intensify the words, which it really does 
with much effect. As for the various subjects or melodies, 
though they are good, they do not strike us as being of 
remarkable beauty, but they are generally handled in a 
masterly manner. The Nunc dimittis, in which the 
solo part is assigned to a baritone voice, does not call for 
any special comment. We do not like the consecutive 
octaves between the instrumental bass and the voice part, at 
the very commencement of the Magnificat, and we may 
mention that we have exactly the same progression in the 
Te Deum in E flat, at the words ** Vouchsafe, O Lord.” 
This, however, is by no means serious, and can be easily 
remedied. We trust that this Service, which is in many 
ways excellent, may be heard at some of our chief church 
festivals where elaborate music is considered necessary. 


Sonata in E flat. Composed for the Pianoforte by 
Alfred Meyer. 

As the title-page of this piece informs us that it is ‘to 
be had of all musicsellers,” we are left in doubt as to 
where it is published. We find, however, by a communi- 
cation to the Editor which accompanied the Sonata, that 
it is the composition of an Australian colonist resident at 
Melbourne, and may presume therefore that it comes from 
a publisher in that city. We can scarcely comprehend 
how any student knowing so little of the forms of compo- 
sition should commence his exercises with a Sonata; and 
still less can we understand how he can send it for review 
to a musical journal. Strangely enough, in the treatment 
of his harmonies throughout, the author, as a rule, writes 
carefully ; but not only in the plan of the movements, but 
even in the time signatures and rests, he appears strangely 
deficient in knowledge. As far as we can understand, the 
second subject of the opening movement is in the same 
key as the first; and, after a close upon the dominant of 
the dominant, comes a double bar. Then, continuing in 
this key, we have the second subject once more, a 
few passages having no particular meaning, and a sudden 
close in the original key. The slow movement has three 
crotchets in the bar throughout, and is marked 6-5 time; 
and the last movement is a ‘* Menuetto,” in 2-4 time. In 
spite of all this unfortunate display of ignorance, we have 
occasional glimmerings both of talent and musical feeling 
which, properly directed, might be turned to advantage in 
works of less pretension. It is to be regretted that such 
facilities for music-publishing should be offered to amateurs, 
for in no other art are such crude attempts brought before 
the public. It is evident, however, that Mr. Meyer will 
scarcely agree with our estimate of his work, for he places 
the word ‘‘Copyright” prominently upon the title-page, 
as if he were afraid that some envious publishers might 
infringe upon his property. 

Written by Edward Oxenford. 


Long ago. Song. 


One golden tress. Song. Written by Edward Oxenford. 
In April. Song. 
Why? Song. Words translated from the German of 


Heinrich Heine. 
Composed by C. A. Ranken. 
[Stanley Lucas, Weber and Co. } 

WE presume, by the initials before the name of the com- 
poser of these songs, that they are the production of a 
lady whose excellent music, allied to some verses of the 
conventionally gloomy order which seems to find favour in 
these days, we reviewed some short time since. If so, we 
sincerely congratulate her upon her return to health; and 
trust that she may in future employ her undoubted talents 
upon the poetry of the life which lies around her. The 
four songs now before us are all good, and instinct with 
that true artistic feeling which may, we hope, prompt 
the composer to attempt some works of more importance. 
“Long ago,” has a charming figure in the accompani- 
ment, the prominent sixth of the key (A minor) telling 
with much effect against the oft-recurring fifth in the voice 
part. We may also mention the modulation into D minor 
as a point of much interest. ‘One golden tress” is 
scarcely perhaps so attractive as the first song on our list ; 
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but the melody is sympathetic with the words, and the 
accompaniments unexceptionable throughout. “In April” 
is an extremely simple ballad; and with those vocalists 
who are not too ambitious it should assuredly become a 
favourite. ‘‘ Why?” has an expressive unpretending theme 
in G minor, the placid, flowing accompaniment to which 
materially aids its effect. As a rule, we think that the 
composer sympathises more with the minor than the major 
key; but we mention this rather as a peculiarity than a 
defect. 


Day Dream. 


Idyll, for the Pianoforte. 
Aguilar. 


[Ashdown and Parry. | 


By Emanuel 


THE composer of this little sketch must have been 
spending a happy day when his dream shaped itself into so 
attractive and elegant a form as he has here given us. 
The principal theme, in D flat major, is just such a melody 
as might pass through a musical mind during a languid 
reverie in the sunlight; and the treatment of the subjects 
throughout evidences the work of an accomplished artist. 
The passages are refined and lie well under the hand, 
especially with the fingering marked, which, although we 
do not always agree with, at least has the merit of 
preserving the position. 


Rejoice in the Lord. A Sacred Cantata. 
Grey. [Forsyth Brothers. ] 


Ir good, solid, artistic workmanship were all the 
requisites of a sacred Cantata, Dr. Grey’s contribution to 
the too-rapidly increasing number of such compositions 
would take high rank. But in music, however skilful a 
‘“workman” may be, the creative faculty must be the 
motive power, or there is little chance of the result of his 
toil achieving more than a temporary success amongst the 
few who think more of the treatment of the materials than 
of the worth of the materials themselves. The Cantata 
opens with an Overture containing—after a brief intro- 
duction upon tonic and dominant pedal in B minor—a 
well-marked fugue in D major, the writing in which is free 
and satisfactory throughout. The two choruses—which, 
being marked ‘Rejoice, No, 1,” and ‘ Rejoice, No. 
2,” are we presume intended to be continuous—are 
somewhat remarkable for the repetition of words, as may 
be imagined when we say that No. 1, containing six 
pages, is entirely formed upon the phrase “ Rejoice in the 
Lord,’ and that in No. 2 (precisely the same length), 
the word “‘ alway ”’ is merely added. The music, however, 
is sufficiently varied, and in No. 2 especially there is 
some good contrapuntal writing. The Duet for soprano 
and contralto which follows, ‘‘ Let your moderation be 
known,” is flowing, melodious, and carefully harmonised ; 
and the Air and Quintet, to the words “‘ And the peace of 
God,” show much aptitude for the expression of words, 
the Quintet particularly being devotional in feeling, 
although evidencing but little inventive power. The 
Chorus ‘‘ Now unto God” commences with unpleasant 
suddenness on the chord of F major, after the long continu- 
ance of the key of E major; but both this and the final 
“ Hallelujah, Amen,” have many good points, and impress 
us with the conviction of their composer being an earnest 
and accomplished student. 


By Dr. F. W. 


Stars of the Summer night. 


Song. Words by H. W. 
Longfellow. 


Music by Sinclair Dunn. {J. W. Wood. ] 


ONE more setting of Longfellow’s well-known verses by 
a composer who at least can afford to be simple. The 
tonic and dominant chords which prevail at the commence- 
ment are just becoming monotonous when the modula- 
tion from F into D flat occurs; and on the return to the 
original subject the semiquaver accompaniment is ex- 
tremely effective. The song is a commendable specimen 
of honest and melodious writing. 


O give thanks unto the Lord. 


Full easy Anthem for 
Harvest. 


Composed by E. A. Sydenham. 
{ Novello, Ewer and Co.| 
Tuts Anthem can be heartily recommended to choir- 
masters on the look-out for something new and suitable 
for the coming harvest-time. It opens with a spirited 
subject in the key of D, 3-4 time, which is followed by a 
well-contrasted phrase in the key of the relative minor to 





the dominant. Then comes a melodious lead of sixteen 
bars for the tenors, which is repeated in harmony by the 
chorus, after which the Anthem is brought to a conclusion 
with a few bars in common time. 

















FOREIGN NOTES. 

THE Royal Opera of Berlin recommenced its perform- 
ances on the 15th ult., with Léo Deélibes’ ballet, 
‘“Coppelia”’; on the following evening ‘ Tannhauser”’ 
was produced to a crowded house. At the Kroll’sche- 
Theater Herr Wachtel, the veteran phenomenon, as he 
may not inaptly be styled, has been giving a series of per- 
formances from his well-known répertoire without exhibiting 
any signs of a falling-off of his marvellous vocal powers. 
Wachtel’s age cannot be far removed from threescore and 
ten, but the exact year of his birth is not known even, it 
is said, to himself. 

Hermann Goetz’s posthumous opera, ‘‘ Francesca da 
Rimini’? was produced on the 11th ult. at the Leipzig 
Stadt-Theater where it was, however, but coldly received. 
In the opinion of competent critics the friends of the 
gifted composer of ‘* The Taming of the Shrew” have 
rendered a doubtful service to his memory by bringing 
to light this unfinished and unequal dramatic work. 

Professor Maria von Bocklet, a well-known musician 
and teacher of the pianoforte at Vienna, died in that city 
at the age of eighty. He was a pupil of Beethoven. 

The Neue Zeitschrift fiir Musik has the following: 
‘‘Anton Rubinstein, having recently been entreated by 
some of his friends to play during the coming season at 
Vienna, the great virtuoso stated in reply that he intended 
to undertake but one more concert-tour in England, and 
then to withdraw from performances in public altogether.” 

The Imperial Opera House of Vienna reopened its 
doors on the rst ult. with a performance of ‘“ Fidelio,” 
under the direction of Hans Richter. 

M. Emile Sauret, the eminent violinist, has accepted a 
professorship at the Conservatorium of Cologne. 

The Musikalisches Centralblatt says: ‘* In August, 1831, 
Johann Strauss, then six years of age, composed his first 
valse, and is therefore now celebrating the fiftieth anni- 
versary of that event. The composer's sister had written 
down this early composition, and thus preserved it for the 
family, in whose circle the valse was often played. Since 
then 398 more valses have flown from the pen of Strauss, 
in addition to which he is the composer of seven operettas, 
and is just now engaged upon writing another similar 
work, entitled ‘ Lustiger Krieg.’” 

In accordance with recently published police regulations, 
every theatre in Berlin will have to be supplied by the rst 
of next month with an iron curtain, which may be lowered 
in the case of a fire breaking out, thereby separating the 
stage from the auditory. 

Among the special features of interest at the approaching 
new season of the Hamburg Stadt-Theater will be a mag- 
nificent new curtain designed by the Hamburg artist, Hans 
Speckter. The classical associations clustering round the 
Hamburg stage in connection with German opera and 
drama will be represented in a series of pictures, while in 
the bordering of the curtain the medallion portraits will be 
inserted of the founder of the first German opera, Gerhard 
Schott, of Lessing, Schroder the actor, and others. 

At Leipzig died on July 27, Johann Christian Lobe, 
distinguished alike as teacher of musical composition and 
author of numerous theoretical works connected with the 
art. He had attained the mature age of eighty-four. 

B. Saldoni’s interesting work, entitled ‘* Diccionario 
Biografico-bibliografico de Efemerides de Musicos Espa- 
nolos,” has just been completed. It consists of four 
volumes, the first of which appeared some thirteen years 
ago, and has an important bearing upon the history of 
musical development in Spain. 

The directors of the Théatre de la Monnaie at Brussels 
have acquired the right of first performance of M. Mas- 
senet’s new opera, ‘* Hérodiade,”’ from the composer, to 
whom they had applied in the most flattering terms. The 
new work will be produced in November next. 

At the Munich Hoftheater a ‘‘cyclus’”’ of Wagner’s 
music-dramas, not including however the ‘“ Nibelungen 
Ring,” will be performed during the present month. 
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M. Pradeau, a gifted pianist, one of the most distin- 
guished pupils of Georges Mathias, has, Le Ménestrel 
states, accepted the post of Director of the Conservatoire at 
Moscow, vacated by the death of Nicolas Rubinstein. 

Several theatres have recently been destroyed by fire, 
viz., the theatre at Cadiz, in Spain, the Politeama of 
Bologna, and the National Theatre at Prague. 

The following operatic works will be performed during 
the coming Italian season at the Imperial Opera of St. 
Petersburg, viz., Délibes’ ‘‘ Jean de Nivelle,’’ Massenet’s 
** Le Roi de Lahore,” Auteri’s ‘* La Stella,” Verdi’s ‘* Aida,”’ 
Mozart’s ‘Le Nozze di Figaro,” Halévy’s “ La Juive,” 
Boito’s ‘ Mefistofele”? and Berlioz’ ‘‘La Damnation de 
Faust.’”” Mesdames Sembrich, Trebelli, and Fursch- 
Madier are among the artists engaged. 

Herr Arnold Mendelssohn, a grandnephew of the com- 
poser of “ Elijah,” has written a cantata for eight-part 
chorus, soli, and orchestra, which was recently performed 
with much success at Bonn, where Herr Arnold Mendels- 
sohn resides as organist of the Evangelical Church. 

Madame Marchesi, the eminent professor of singing, is 
about to leave Vienna, where for so many years she has 
been one of the most successful teachers of the art. The 
gifted lady will, it is said, take up her residence in Paris, 
whither her numerous pupils will doubtless follow her. 

Handel’s ‘* Messiah,” which had not been produced in 
Norway within the memory of amateurs, was recently 
performed at Christiania, where it created a profound 
impression. 

M. Capoul is to create the tifre-réle of an opera entitled 
‘* Sais,” which will be produced this season at the Re- 
naissance of Paris. Both libretto and music of the new 
work are from the pen of Madame Olangier, the daughter 
of the former director of the Renaissance. 

It is again rumoured in the German musical press that 
Johannes Brahms is busily engaged upon the composition 
of an opera. 

Anecdotes concerning Franz Liszt arejust now the order 
of the day in Continental journals. The following, lately 
related in the Paris Figaro, may be reproduced in these 
columns as exhibiting the maestro in one of his most 
amiable moods. Franz Liszt, so the story runs, found him- 
self one evening, on which he had arranged for a concert in 
a small Bavarian town, in the presence of an audience of 
only seventeen persons. Instead of causing the money they 
had paid to be returned to them, the jovial virtuoso forth- 
with invited the small assembly to a supper at his hotel. 
“But we have come here for the purpose of hearing 
music.” ‘* Very well,” was the reply, ‘‘and so you shall 
—after we have supped.” The little party declared them- 
selves ready to go. They found a good table spread for 
them, and, after having regaled themselves with the good 
cheer of their host, the latter redeemed his further pro- 
mise by playing, in highly animated spirits, until an early 
hour of the morning. 

The Berlin Musik Welt relates the following respecting 
the origin of the famous ‘‘ Rakoczy March,” made use of 
by Berlioz in his ‘‘La Damnation de Faust.” Francis 
Rakoczy II. returning with his army from the battle of 
Szibo, on November 10, 1705, was much gratified with a 
melody played by a certain Hungarian, one Barna Miska. 
The latter, in commemoration of the event, henceforth 
gave to his march the name of “‘ Rakoczy.” A descendant 
of Barna, “handsome Zinka,” as he was called, played 
this composition subsequently throughout the land, and 
hence it soon became extremely popular. 

We subjoin, as usual, the programmes of concerts* re- 
cently given at some of the leading institutions abroad :— 

Leipzig.—At St. Thomas’s Church (August 6): Motett, “ Panis 
angelicus ” (Palestrina); “Ich liebe, weil erboret,” Motett (Rhein- 
berger). At St. Thomas's Church (August 20): “Herr, wer wird 
wohnen,” Motett for chorus and soli (Hauptmann); Misericordias 
(Durante). 

Marburg.—Academical Gesangverein (July 28): Motett, “ Ich lasse 
Dich nicht” (Bach); Air, “ Jessonda” (Spohr); Schicksalslied 
(Brahms); Choral Fantasia (Beethoven); Finale, ‘* Loreley” (Men- 
delssohn); Vocal soli (Bruch, Gade, Kleffel). 

Sondershausen.—Lohconcert (August 14): Overture, ‘“‘ Anacreon”’ 
(Cherubini); Serenade (Mozart); Ballet music, “ Paris and Helena” 
(Gluck); Funeral March, ‘‘ Gotterdammerung ” (Wagner); Symphony, 
A major (Reinecke): Overture, ‘‘ Benvenuto Cellini” (Berlioz). 





* Contributions intended for this column should indicate clearly the 
place and date of performance, as otherwise they cannot be inserted. 





CORRESPONDENCE. 


COLLEGE OF ORGANISTS.—CONFERENCE ON 
ORGAN CONSTRUCTION. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—On reading the account under the above heading 
in your August number, I at once recognised the 
good the Council are seeking to do, and I consider they 
deserve great help and support. The work they have 
undertaken is very difficult, and I suspect the difficulties 
will not end with the Resolutions. I will only venture to 
criticise one of their Resolutions in particular, having a 
suggestion to make which I believe to be an improve- 
ment. 

Resolution No. 23 appears to me to fall short of the 
very desirable standard aimed at in Recommendations 2 
and 3. Having played on a variety of organs, I can 
quite indorse the nuisance mentioned, consequent upon 
the great variety of swell pedals in existence. There isa 
system in existence (and not very new either, I believe) 
that I lately met with, which I considered so far superior 
to any I had hitherto played upon, that I am rather sur- 
prised it was not mentioned in your article; I refer to the 
upright louvres, or ‘* balance swell ”’ as I believe it is called. 
I think it entirely satisfies recommendation No. 2, if not 
No. 3 also. The shutters, being upright, will of themselves 
remain in any position or extent of opening that they are 
put; and with another advantage, that but a small part of 
their weight has to be overcome with the foot. The pedal 
itself is acomfort to use, and scarcely requires any learning. 
It is generally a sort of shoe, moving on an axis across the 
hollow of the foot, and is so arranged that by depressing 
the toe the shutters open to the extent of the pressing ; 
and by depressing the heel they close in the same manner. 
If properly made it works with far less pressure than is 
required to ‘‘pump” the ordinary swell pedal; and, still 
another advantage, it by its formation admits of being 
placed in a more convenient and less constrained position. 
I am acquainted with two instances of it in Birmingham, 
notably on the fine organ in the Town Hall, where the 
swell effect may be heard to perfection. 

I trust that calling attention to the above system may 
be at least of sufficient value to justify the insertion of this 
letter.—I am, sir, yours respectfully, 

W. GRIFFITHS. 

Douglas, August 6, 188r. 


TO THE EDITOR OF ‘** THE MUSICAL TIMES.” 


S1r,—I have read with much interest the list of Resolu- 
tions on Organ-building as settled by the College of 
Organists. Founded as they are upon wide experience, 
they will doubtless obtain largely, and do away with much 
of present diversity. 

This is, I fear, all that can be said for them. Their 
palpable deficiency is that they are purely empirical in 
their character, and are founded upon no intelligible prin- 
ciple. For this reason they will be widely challenged. 
However respectfully, too, one may be disposed to con- 
sider the decisions of the College, it is impossible to regard 
them as more than tentative, for they stereotype many 
arrangements that are defective in principle. Worse than 
all, they would, if universally adopted, bar any real pro- 
gress. For instance, as to principle. The principle of 
radiation, as applied to the pedal clavier, is right or wrong. 
The College of Organists advocates it for the fronts of the 
pedal sharps in plan, and for the clavier generally in sec- 
tional elevation, but repudiates it as applied to the clavier 
generally in plan. Again, they advocate “‘C under C,” 
obviously to bring the extreme bass notes nearer to the 
performer; yet they ask for four-feet stops ‘ for melodic 
use,” when the upper range should be equally within 
reach. Again, the composition pedals are to be f to f 
from left to right, “but if they are applied to the choir 
and solo organs” they are to “project from the right 
jamb,” i.e., to be added to the labours of the unfortunate 
right foot, already overworked by its share of the pedaling 
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and by the swell pedal on the right hand side. The com- 
position pedals of the great are to act on proportionate 
combinations of the pedal organ. On what principle is 
this preference given to the great organ? What has the 
innocent and decent key-slip done that it should be dis- 
carded? I do not think that much difficulty would be 
experienced in bringing the swell shutters under control of 
the touch. A large power ‘“ bellows,” supplied through a 
“‘reducing valve,” can be filled with wind of greater or 
less density by regulating the pressure on the valve. If 
the valve be brought under the control of the touch, the 
‘“‘ bellows” can be made to open the shutters to a greater 
or less degree. I obtained approximate results in this 
direction some years ago. The swell pedal can be fixed at 
any point by notches on the swinging rod, which should be 
let into the pedal, a slip being added to prevent the toes 
being caught and pinched. The swell shutters may be 
opened more gradually by means of a compound lever, or 
by a “cam” shaped for the purpose. 

So long as pedal organs are arranged as at present, 
such quaint conglomerations of mechanism as those sug- 
gested in Recommendations 4, 5, and 6, are unavoidable. 
To secure comfort, correctness, and simplicity, a totally 
different system must be adopted. What that system may 
be the College of Organists do not apparently care to 
endeavour to discover. To stereotype archaisms in order 
to secure uniformity is to make a wilderness and call it 
peace.—Yours truly, 

Tuos. Casson. 

Denbigh, August 20, 18Sr. 


TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


Sir,—In common, I am sure, with very many other 
organ-players, I have read the ‘ Resolutions and Recom- 
mendations” respecting organ building by the College of 
Organists (as reported in your issue of the current month) 
with much interest. There is another subject which I beg 
leave to suggest might be a fit and proper one for con- 
sideration by the College. 

The tune-book in general use at the English and 
Scotch churches is that known as “ Hymns Ancient and 
Modern.” Some two or three years ago a new edition of 
the work was issued by the publishers, which, besides 
containing several new and excellent tunes, had the piano 
and forte marks, &c., attached to the words. This is the 
subject which I would respectfully submit to the con- 
sideration of the College of Organists. 

The main question is this—does a metrical hymn-tune 
admit of so many and constant changes as are indicated 
in this new edition of the work referred to? Take for 
example Hymn 172, the second and third verses—is the 
constant alteration of tone pleasing or not? I am very 
certain of this, that with small choirs singing in large 
churches, it is very often almost impracticable. 

Your obedient servant, 
N. B. 

Aberdeen, August 22, 1881. 


ORGAN PEDALS ATTACHED TO PIANOFORTES. 
TO THE EDITOR OF ‘‘ THE MUSICAL TIMES.” 


S1r,—Owing to the numerous correspondence respecting 
my letter on “ Pedals to Pianofortes” in Tut Musicau 
Times of August, I shall deem it a favour if you will 
kindly allow me space in reply to say that I am only 
waiting for communication from some practical pianoforte 
or action maker, or others who would be willing to assist 
me in patenting and bringing them out; and until this is 
done I must of course respectfully decline to give any par- 
ticulars as to my invention, which, as I have before stated, 
effectually removes all the objections which must exist in 
ordinary pedal attachments. 

I am, sir, yours respectfully, 
JoserH SHAw, 
Professor of Music, Organist of St. Luke’s, Leeds. 

3, Cobourg Street, Leeds, August 20, 188r. 





TO CORRESPONDENTS. 


*,* Notices of concerts, and other information supplied by our friends 
in the country, must be forwarded as early as possible after the 
occurrence ; otherwise they cannot be inserted. Our correspondents 
must specifically denote the date of each concert, for without such 
date no notice can be taken of the performance. 

Our correspondents will oblige by writing all names as clearly as possi- 
ble, as we cannot be responsible for any mistakes that may occur. 

Correspondents ave informed that their names and addresses must 
accompany all communications. 

We cannot undertake to return offered contributions ; the authors 
therefore, will do well to retain copies, 

Notice is sent to all Subscribers whose payment (in advance) is ex- 
hausted. The paper will be discontinued where the Subscription is 
not renewed. We again remind those who are disappointed in 
obtaining back numbers that, although the music pages ave always 
stereotyped, only a sufficient quantity of the rest of the paper is 
printed to supply the current sale. 


Dotrep CrotcHet.—The death of Maurice Bourges was announced 
in French papers in Maych last, and his age stated as sixty-ei 
which we belreve to be correct. Léon Escudies C ing to F¢ 
work (from which Grove's Dictionary proba obtatned the in- 
formation), was born in 1521; but, according to the announcement 
of the death made by the family, his age was sixty-pive, which was 
what we stated in our last issue. 

Anxious OnE.—Apply to the Secretary of Trinity Colle 


BRIEF SUMMARY OF COUNTRY NEWS. 


We do not hold ourselves responsible for any opinions expressed in 
this Summary, as all the notices are either collated from the local 
papers or supplied to us by correspondents. 

BisHop STtortrorRD.—The annual Concert of the Bishop Stortford 
High School took place on Tuesday, the 2nd ult., in the Parish Church. 
The school and Church choirs were augmented by members of St, 
Paul's Cathedral, the Chapel Royal, St. George's Chapel, Windsor, 
Temple Church, Trinity College, Cambridge, &c. As usual, a full 
orchestra was employed, band and chorus together numbering one 
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hundred. The Magnificat and Nunc dimittis (Dr. Siainer in A) were 
given with great spirit, and the anthem (Handel’s Sixth Chandos, 
“O praise the Lord with one consent”) was remar for the pre- 
cision and steadiness with which the choruse ndered. The 





principal solos were sung by Messrs. Kenningh ‘empton, of St. 
Paul's Cathedral. The sermon, by the Rev. Dr. Stokoe (Head-master 
of King’s College School, London), was preceded by the Old Hundredth 
Psalm, and followed by the “ Hallelujah” Chorus. Mr. Lewis Marcus, 
Precentor of the Bishop Stortford High School, and Organist of the 
Parish Church, conducted, and Mr. C. Warwick Jordan, Mus. Bac., 
presided at the organ. 





Biackroo..—A very successful Concert was given by Mr. Pyatt on 
the oth ult. in the Pavilion of the Winter Garden, the great attraction 
being Mr. Sims Reeves, who was in capital voice, and sang as finely as 
ever. The other vocalists were Miss Spencer Jones, who was most 
favourably received, and Signor Foli. Mr. Sydney Naylor’s accem- 
paniment was most careful and effective. The ¢ stral pieces were 
warmly and deservedly applauded. The selections were made with 
judgment, and given with that precision and taste which are such 
marked features of the fine body of musicians making up the Winter 
Garden band. M. Rivicre conducted with ability, 









Bovey Tracy.—Two Concerts, morning and evening, were given 
by Miss Kate Robinson, R.A.M., at the Town Hall on the 18th ult. 
The first part comprised a duet for two pianos, Sonata in D (Mozart), 
played by Miss Lessie Hicks (Torquay) and Miss Kate Robinson; a 
vocal trio, by the Misses Hicks and Mr, Albert Joll; solo violin by 
Mdlle. Bertha Brousil; song, “ Regret,” by Miss G. Hicks; a vocal 
duet by Mr. W. Fletcher and Mr. Patey; solo violoncello, Sarabande 
and Gavotte (Op. 10), by M. A. Brousil; and Air with Variations, by 
Miss Kate Hicks. In the second part, the vocal duet ‘‘ Venetian Boat- 
Song,” by the Misses Hicks, was redemanded, as also was the song 
“Largo al factotum,” by Mr. Patey. The playing of the concert- 
giver was much admired, and the concert generally was very successful. 














Brrecon—The members of the Philharmonic Society gave the first 
of their two annual Concerts in the Town Hall on Wednesday, July 27, 
before a large and appreciative audience. The first part consisted of 
sacred music, including the g5th Psalm (Mendelssohn); and the second 
was a miscellaneous selection of secular music. The whole was 
most efficiently rendered, under the conductorship of Mr. W. S. 
Rawson. The principal artists were Miss S. A. Williams, R.A.M., 
Miss Gertrude Lewis, k.A.M., Mr. Fredericks, and Mr. A. G. Tuckwell. 
Miss L. Buck and Mr. R. T. Heins were the accompanists. 


BRIDLINGTON Quay.—On Monday, the 1st ult.,a Brass Band and 
Vocal Contest, arranged by Mr. J. R. Davies, of Bridlington, took 
place in a large marquee erected in the Collegiate Grounds. The 
judge was H. R. Eyres, Esq., Professor of the Royal Academy of 
Music. The Huddersfield Choir was successful in the following :— 
Glee, ‘‘ See the chariot at hand” (W. Horsley), prize £4 4s., for which 
there were five entries; £5 Ss. for the choir of sixteen voices which 
should best render the glee, ‘‘When winds breathe soft” (Webbe) 
(two other parties competed for this prize); £20 for the choir of not 
fewer than fifty voices, nor more than a hundred, which should best 
render the ‘‘ Hallelujah’? Chorus from Handel's Messiah without 
accompaniment. Prizes for solo singing were taken by Mrs. Rhodes, 
Miss Smythe, Messrs. W. Bartin, and Ezra Anty. Mr. Joshua 
Marshall conducted for the Huddersfield Choir, and to him is due in 
a great measure their success. Mr. J. E. Ibeson ably accompanied 
the Huddersfield soloists on the piano. In the Brass Band contest, 
open to all comers, Meltham Mills gained first prize, £30; Linthwaite, 
second prize, £20; Hull Orphanage Brass Band, third prize, £10. 
The Quickstep prize was also won by the Meltham Mills Band; Mr. 
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G. F. Birkenshaw, of the Meltham Mills Band, had a wall 
the Solo Cornet prize, £2 2s. The special prizes for Brass Bands 
within a radius of twenty-five miles round Bridlington, were won by 
Bridlington Artillery Band, first; Bridlington Rifle Band, second. 
The judge’s awards in every class gave general satisfaction. 
Carpirr.—Mr. Charles Joseph Frost, Mus. Bac. Cantab., F.C.O. (of 
hi 





e two Organ Recitals atthe Fine Art E 
His programmes included Fugue 
in E tlat minor (Schubert); 


London), gave 
Drill Hall, on the 11th and 18th ult. 
in G (Kheinberger); Marche Solennelle 
Offertoire in D and Versette in G (Salomé); Morceau de Concert on 
an air from Weber’s Der Freischiitz (Lux); Sonatina in C (Frost); 
Andante with Variations in F (Spohr); Schiller March (Meyerbeer) ; 
Prelude and Fugue in D minor (Mendelssohn); Barcarole in G 
(Spohr); Sonata in C (Sir F redk. Ouseley); Fantasia in A flat (Frost); 
Pastorale (Guil ); March in B flat ( Silas), &e. On the 12th ult. 
an evening C rt was given at the Drill Hall, under the auspices 
of the Committee of the Fine Art Exhibition. ‘The noticeable features 
of the program were songs by Miss S. A. Williams, R.A.M., 
Mr. Videon Har i : 
(Delioux), ‘* Val de 
(Wallace), Fantasia on 
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Righton, A ssociate of the London Academy of Music. This lady’s 
i Y reciate 1 by a large audience. 
July 28 the choir of St. Peter’s Parish Church, 
y lac pred ar ‘a gentlemen of the cor sregation, g< AVE an | 
” en air Concert | in th _— 1s of “ Beomond ad, * by permission of E. 
. Coleridge, E > prog sramme included portions of Handel’s 
: ratori s Fuda cabaus and Messiah, and an excellent selection of 
The solos, ‘‘Arm, arm, ye brave,” “Co 





glees and part- songs. 
fort ye id ‘‘ Every valley,” were exceeding well given by Messrs. 
Smith an Mori pe ctively (both members of St. Peter's choir). 
The cho ir: acq d itself remarkably well, under the conductorship of 
the Choirm aster of the Church, Mr. Fred Monk, who was as sisted in 
the accompar its by Mr. Cornish, Organist of St. Michael's Church, 
Weybridge. 

Dov -On T y, the oth ult., Mr. Job n C. Ward, Ors 
Quebec Chapel, I Jon, assisted by hi s dz ors, Miss 
Ward and Miss Clementina W ard, of the Ros 
gave two Organ Recit at Holy’ rit 1ity Church. 
three o’clock, andco m ed with a sel lection : fro m Han 
as follows: Organ solo, Overture (S: 
Joachim!” and “When thou art n 
pus Chelsia i ‘* Without the swai 
recitative and ait He was cut off” and 
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(Messiah), air, “I know that my Redeemer liveth” 

“O lovely peace” (Judas Maccabeaus); organ solo, 

(Spohr) ; organ solo, Adagio from third Quartet (Mozart; organ 
solo, “‘ Frieden’s Lied” (Roeckel) ; duet, “ My song shall t e alway ‘i 





(L obge sang), recitative and air, “ Arise, Ep ija 

Lord” (Elijah), ran solo, Wedding March (Mendelssohn). 
second Recital was at half-past seven. The Church w 
upon each occasion, and the music throughout was thorou ghly ap- 
preciated. 

Dunster, Somerset.—On the 18th ult., the fifth annual Festival 
of the Dunster Choral Union was held in th e Pati h Church. There 
was a very large congregation, and the whole of the music was satis- 
factorily rendered. ‘There were nine choirs P resent, numbering about 

roices. The Service commenced with a processional hymn, 
“ Art thou still athirst for God?” by Dr. Stainer, which was efiectively 
given by the surpiiced choirs, aided by a small band of wind instru- 
ments. The Special Psalms were sung to chants by Massey, Elvey, 
and Ouseley. The Magnificat and Nunc dimittis were Dr. Stainer’s 
arrangements of Gregorian tones; the anthem was “Lift up your 
heads ” (Messiah); the hymn before the sermon, “ Praise to the Holiest 
in the height” (Dr. Dykes). After the sermon Sir John Goss’s 
Te Deum in A was sung, and the Recessional was a conti luation of 
the opening hymn, “ Art thou still athirst for God?” The Service 
was intoned by the Rev. J. Utten Todd, egg eer Priest of Duaster; 
the lessons were read by the Rev. W. W. Herringham and the Rev, 
J. G. Howes; and the preacher was b Rev. T. Keble, Vicar of 
Bisley, Gloucestershire. Mr. John Warriner, Choirmaster to the 
Union, and Organist of the Church, presided at the organ, and per- 
formed ‘‘ Fac ut portem”’ (Rossini); Andante in G (Batiste); Festive 
March in D (Henry Smart), &c. 

EpinpurGu.—Her Royal Highness the Princess Beatrice and their 
Royal Highnesses the Duke and Duchess of E dinburgh went on the 
morning of the 25th ult. to hear the grand organin the University Music 
Class-room, where they were received by Sir Herbert Oakeley, who 
played a selection = music by Bach, Handel, Beethoven, Menc ielssohn, 
&c., and his Ns dinburgh March,” dedicated to his Royal Highness the 
Duke of E dinburgh. Princess Beatrice herself tried the organ, and 
graciously accepted from Sir Herbert a photograph of the fine instru- 
ment. 

Gotcar.—On Saturday afternoon, the 13th ult., a Demonstration 
took place in aid of the funds of Huddersfield Infirmary. The musical 
arrangements were under the management of Mr. Henry Pearson, 
Conductor of the Golcar Choral Society. The programme, which 
consisted of selections from Handel’s Messiah and some hymns, was 
very effectively carried out. The Linthwaite band, for which parts 
were specially written by Mr. H. Pearson, rendered excellent service, 
and some of the trumpet parts were very well played on the cornet. 
The choruses were sung with the heartiness, accuracy, and precision 
for which the singers of the district are famous. 

Hunstanton.—A successful Concert was given by the Choral 
Society on July 27. Mendelssohn’s Hymn of Praise formed the first 
part, the solos being taken by Miss Margaret Buntine, Mr. A. H. 
Cross, and Mr. Allen, and the opening symphony played by Messrs. 
Cross and Allen (piano) and Mrs. Newsham (organ). The choruses 
were Satisfactorily rendered. The second part was miscellaneous, and 
comprised songs, part-songs, pianoforte solos, excellently per- 
formed by Miss Buntine, Miss M. Fleming, Miss H. Dunn, Mrs. 
Dunn, and Messrs. Cross, Allen, Scarborough, Thompson, and the 
Rev. R. P. Manclarke. 
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Lreps.—On Sunday afternoon, the 14th ult., a service took pl 
Salem Chapel, Hunslet Lane, on the occasic yn of the ct hoira 
when Sir W. Sterndale Bennett's sacred Cantata, The Vi 
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Rrpon.—An appropriate testimonial to the memory of the late 
Organist, Mr. George Bates, has been recently erected, by su meer 
tions of the old friends and pupils of the deceased, in the north aisle 
of the n ave of the Cathedral. It is a memorial brass, very artistically 








designed, enamelled with the following inscription: ‘To the 
glory of ‘Go and in memory of George Bates, who was for forty- 
| two years Organi ist of this Cathedral, this brass is erected. Born 


| July 6th, 1802; died gene? 22nd, ” Around this inscription is 
the music set to the Veni, Creator, composed by Mr. Bates, and 
always sung at the Ord ation Service in Ripon Cathedral. Over the 
inscription is a cross, in the four arms of which are enamelled the 
symbols of the four Evangelists, and aro the cross is a scroll, 
bearing the following words: ‘‘ He, being dead, yet speaketh.” he 
initial letter of the inscription contains the figure of St. Cecilia, 
seated at an organ, and the corners are filled in with musical instru- 
ments. 


West Irstry.—A special interest was 
Thanksgiving held in this Berkshire village on July 23, on the occa- 
sion of the completion of the Parish Ch urch, by the introduction of a 
—, orchestra of strings, conducted by Sir G. Elvey, and Jed by 
Mr. T. S. Liddle, Mus. Bac. habe anthem was Sir G. Elvey's “ I was 
glad,” idl by the composer for the occasion for strings, clar ,and 
harmonium. The effect ‘of this and of the “ Hallel. ujah” Chorus after 
the sermon was extremely good. The congregation was avery large 
one, and too great credit cannot be given to the ladies and gentlemen 
of the West Ilsley Choral Soc iety for the way in which all the choral 


portions of the Service were rendered. 
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OrcAN APPoINTMENTS.—Mr. Frederick William Cooke, Organist 
and Choirmaster to Aston Parish Church, Birmingham.—Mr. Harry 
James Timothy, to Holy Trinity, South Wir nbledon.—Mr. o> M. 
Wilson, L.Mus. T.C.L., A.C.O., to Down Cathedral.—Mr. E. T. 
Couldrey, Organist and Choirmaster to the Parish Church, New 
Swindon.—Mr. Matthew Kingston, Organist and Choirmaster to 
Aston Villa Wesleyan Church, near Birmingham.—Mr. T. E. Trotter, 
to St. Stephen’s, Rochester Row, S.W.—Mr. H. Abram, to St. Luke’s 
Church, Ramsgate. —Mr. Claude Schneider, Organist and Choirmaster 
to St. Andrew’s Church, U xbridge.—Mr. Arthur I. Lambert, Organist 
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and Choirmaster to St. Mary’s Church, Spital Square, E.—Mr. J. C. 
Culwick, to Chapel Royal, Dublin.—Mr. Richard J. Guy, to All Souls, 
Grosvenor Park, Camberwell.—Mr. W. Hand, Organist and Choir- 
master to St. Chad’s, Haggerston, E. 

Cuoir APPOINTMENT.—Mr. Frank Boyle (Tenor), to St. Matthias’, 
Earl’s Court, Kensington. 

Mr. J. Mallitt Jones has resumed the direction of the choir of St. 
Matthias’ Church, Earl’s Court, Kensington. 


BIRTH. 


On July 26, at 61, Boundary Road, St. John’s Wood, N.W., Madame 
EpitH Wynne, the wife of Avirt AGAzEG, Esq., Barrister-at-Law, 


of a daughter. 
DEATHS. 


On July 23, at his residence, The Parade, Northampton, Mr. Puitip 
ABEL, aged 72. 

On July 23, Mr. HALBERTSTADT, aged 68. 

On July 27, at Leipzig, JoHaNN CuristTIAn Lope, theorist, com- 
poser, and general writer on music and musicians, aged 84. 

On July 30, at rz, St. Ann’s Road, Brixton, Ex1zA RepeccA LARGE 
(Mrs. Henry CHATFIELD), aged 66. 

On the 6th ult., at Hove, Sussex, CHARLES GoopBaNn, Mus. Bac., 
Oxon., in his 69th year. 

On the 12th ult., at 6, Grosvenor Terrace, Glasgow, JOHN WALKER 
PATERSON, Senior partner in the firm of Messrs. Paterson, Sons and 
Co., in his 57th year. 

On the roth ult., at 1, Campden House Road, Kensington, Mary 
Duncan, the wife of Witt1am Hutcuins Caricort, and daughter 
of the late John Stuart, Esq., of the War Office, aged 73. 














Now ready, ‘ 
EW AND REVISED EDITION with various 
improvements and many additional Chants, of THE 
PSALTER, arranged for Chanting. With appropriate English 
Chants. Edited by the Rev. Sir F. A. Gore OusE ey, Bart., M.A., 
Mus. Doc., Oxon., &c., and Epwin GgorGcg Monk, Mus. Doc., Oxon., 
Organist and Choirmaster of York Minster. 
Edition I., in Post 8vo, with the chants in short score. Cloth, 2s. 
Edition II., in Foolscap 4to, large type, with the chants in short 
score. Cloth, 4s. 
Edition III., in Imperial 32mo. Words only. Cioth, gd. With 
Proper Psalms, 1s. The Proper Psalms separately, 3d. 


EW, REVISED, AND ENLARGED EDITION 
of THE CANTICLES, &c. First Series. 
I. Post 8vo, chants in short score. 6d. 
II. Foolscap 4to, chants in short score, 18s. 
III. In32mo. Words only. 14d. 
When this new Edition is required, instead of the original Work 
(which is on sale in all its original forms), orders should be specific 
for ‘‘ ReviseD EpITIoN.” 


EW, REVISED, AND ENLARGED EDITION 

of THE ANGLICAN CHANT-SOOK. A Collection 

of Single Chants, Ancient and Modern, appropriated to the Daily 

Psalms, Canticles, and Hymns in the Book of Common Prayer. The 

Chants correspond with those of the “ Psalter,” and are similarly 

numbered. Edited by Epwin GrorGe Monk, Mus. Doc., Oxon. 

8vo, in paper cover, gd.; cloth, 1s. 6d. Foolscap 4to, large type, paper 
cover, Is. 6d.; cloth, 2s. 6d. 

London: Nove.to, Ewer and Co. 


L ADIEU. Rhapsody for Pianoforte. 2nd edition. 


4s. By CuHartes Swaln. 
London: Rosert Cocks and Co., 6, New Burlington Street. 





YOUNG LADY, late principal CONTRALTO 
of St. Alphage and Vere Street Churches, desires APPOINT- 
MENT in Church. Good reader. P., 38, Hillmarten Road, N. 


T. ETHELBURGA’S CHURCH, Bishopsgate.— 
After the evening Service on the Festival of St. Michael 
HENRY SMART'S Oratorio JACOB will be rendered for the first 
time in the City of London. ‘The offertory will be devoted to the 
fund for the founding of a scholarship to the memory of the late 
composer. 
ONDON CONSERVATOIRE of MUSIC.—The 
directors offer FREE TUITION to talented young Artists 
desiring educational or concert introductions (a fund having been 
granted for this purpose). No examination fees. 











REPAIRER seeks SITUATION. Highest references. Address, 
H. T., 109, St. John Street, Bridgwater. 


4 XPERIENCED PIANOFORTE, HARMO- 
: NIUM, and AMERICAN ORGAN TUNER and REPAIRER 
is open to a permanent ENGAGEMENT. Good references. 
Address, E. S., 5, Higher Kingston, Yeovil, Somerset. 
CANVASSER WANTED for a Musical Monthly. 


Only energetic and experienced men need apply. Music, care 
of Mr. Tayler, 154, Fleet Street, E.C. 











DURING THE LAST MONTH. 
Published by NOVELLO, EWER & CO. 


HOMAS, A. GORING.—* The Sun Worshippers” 
(“‘Les Adorateurs du Soleil”). A Choral Ode. The English 
words adapted from the French of Casimir Delavigne by CHArLrs 
Newton Scott. 8vo, 1s. 6d.; vocal parts, 4d. each; string parts, 
4s. 6d. 
RMES, DR.—‘“ St. John the Evangelist.” Vocal 
parts, 8vo, 2s. 8d. 
ACKENZIE, A. C.— The Bride.” String parts, 
6s. 6d. 
ORAN and NOTTINGHAM.—Te Deum (Am. 
brosian Chant, No. 2). 3d. 
Versicles and Responses. 
enlarged. gd. 
yOUGLAS, H. A.—(in F.) 
dimittis. 4d. 
EARNSIDE, F.—(in G.) 
8vo, 4d. 
M ACEEY, REV. PRECENTOR D. J.—(in G.) 
L Communion Service :—Kyrie, Gloria Tibi, Gratias, Credo, 
Sanctus, Gloria in excelsis. S8vo, 6d. 


Third Edition, 





Magnificat and Nunc 


Te Deum laudamus. 


AKELEY, SIR HERBERT.—(in E flat.) Mag- 
nificat and Nunc dimittis. 8vo, 6d. 

RIMNELL, T. TALLIS.—(in F.) Magnificat 
and Nunc dimittis for the special use of Parish Choirs. Svo, 3d. 


INCENT, CHARLES.—(in G.) Jubilate Deo. 
8vo, 2d. 


HORT, J.—‘‘ Beata es virgo Maria” (Offer- 
torium, No. 2). 8vo, 4d. 

HORLEY, W. HANDEL.—Ave verum (‘ Jesu, 
Word of God incarnate”’). Motett. Svo, 6d. 

“Sun of my soul.” 1d. “Abide with me.” id. 

“Jesu, meek and gentle,” and ‘Art thou weary?” 2d. 

PARK, DR. WM.—“< Now let us join in chorus.” 
Children’s Festival Anthem. 8vo, 4d. 
UNTLEY, G. F.—Six Hymns. 

2d., 3d., and 4d. each. 
POWELL, REV. J. B.—Hymn-Tunes sung in the 


Church of St. Paul, Lorrimore Square, from 1870 to 1850. Svo, 8d. 





Is.; or singly, 


EHREND, A. H.—‘ Fair Daffodils.” Trio for 
SAT. 16.60, 
D4V5: GABRIEL.—‘* King Carnival.” Song. 


Written by F. E. WEATHERLY. 2s. 
—— ‘By the River.” Song. Written by Herverr 
GARDNER. 28. 
IELD, T.—“ The Pilgrims” (Agnus Dei). 
Sacred Song. The words by ADELAIDE PROCTER. 2s. 
LADSTONE, F. E.—‘ Yesterday, love, yester- 


day.” Song. The verses by Miss G. E. Trourpeck. 1s. 6d. 


HARPER, M.—* The Dreamer.” Song. Its. 6d. 
KING OLIVER.—‘ Miniatures pour le Piano.” 
I 


300ks 1, 2,3. Each 2s. 
HINN, GEORGE.—Six Transcriptions for the 
Organ, with pedal obbligato. Sixth Series. 2s. 6d. 


REDUCED PRICE :— 
BENNETT, JOSEPH.—“ Letters from Bayreuth.” 
Is. 








ADAME EDITH WYNNE, having recovered 

from her late indisposition, is open to ENGAGEMENTS 

for Oratorios, Ballad and other Concerts in town and country. Appli- 

cations to be sent to her at 61, Boundary Road, St. John’s Wood, 

N.W.; to Messrs. Keppel and Co., 221, Regent Street; or to Mr. 
Stedman, Musical Agency, 12, Berners Street, Oxford Street, W. 











Annual Subscription, 2s. 6d. (Specimen copy, 23d.) 

USICAL EDUCATION (with which is incor- 
I porated Education), a Monthly Review for London and the 
Provinces. Published by A. HamMMonp and Co., 5, Vigo Street, 
Regent Street, W., and sold by W. Reeves, 185, Fleet Street, E.C. 
FOR SALE (Ipswich Sacred Choral Society), the 

entire LIBRARY belonging to the above Society. For par- 
ticulars, apply, Mr. A. T. Baxter, 28, Falcon Street, Ipswich. 





—s 
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MUSIC FOR 


ADVENT AND CHRISTMAS 


J. MAUDE CRAMENT, Mts. Bac., Oxon. 
PREPARE YE THE WAY. Anthem (Advent). 4d. 
“Spirited and effective. Concluding fugue well written.”—Musical 
Times. 
BEHOLD, I BRING YOU GOOD TIDINGS. Anthem (Christ- 


mas). 4d. 
“ Opens with a me elodious treble solo and chorus, with florid organ 


accompaniment.” —M ust cal Times. 
“Good music, and worthy of a place in the libraries of our 


cathedrals.”—Church Times. 
“ Rarely does so much fresh and bright material come to us in the 


shape of anthems.” —The Choir. 
TWO CHRISTMAS CAROLS. Price 3d. 
1. Softly the night is sleeping. 
2. Gloria in excelsis, 
London : NovEtio, Ewer and Co. 


COMPOSITIONS 
A. C. MACKENZIE. 





Net. 

CANTATA. a. @. 

The Bride ... <a 2G 
ANT HEMS FOR F ‘OUR VOICES. 

The blessing of the Lord aK ada f i“ ia Gg 

I will lay me down in peace ee ee ee 

2 


The Lord gave, and the Lord hath taken away eat a aww O 
PART-SONGS (S.A.T.B.) Op. 8. 


No.1. Itisthis .. o 1 
» 2. How I love the festive boy 0 3 
» 3» Autumn... o If 
» 4 When Spring begems the dewy scene oO 4 
» 5. The day of love ... ose io 
» 7» The stars are with the voyager aed « @ 1 
PART-SONGS FOR MEN’S VOICES. 

A Franklyn’s dogge (Op. 8, No.6)... Pe pon ae oa SG 
Great Orpheus wasa fiddler... e »- 0 6 
TRIOS FOR LADIES’ VOICES. Or. 22. 

No. 1%. Waken! waken! day is heal oe 0 4 
» 2. Distant bells a ‘ eee © 3 
pa ‘ Come, sisters, come Oo 4 
SONGS. 

Three Songs. Op.17. The Poetry written by CHRISTINA 
ROSSETTI:— 
No.1. The first spring day ... § oe 
» 2. When I am dead oe 3 0 
3. A birthday eos on tee eee 3 0 
While my ‘lady sleepeth. Serenade Op. 12, No. 2. The words 
translated from the Spanish, by J. G. LockHART ~~ 2 @ 
In our boat. Violin and Violoncello Accompaniment ain 4 0 
The song of love and death. From icierevtmnaie s‘ “—e of the 
King” 3 0 
The Old Grenadier. Sung by “Mr. Santley 4 0 
Cross and Crown. Organ or Harmonium, ad lib. 4 0 
Sold at half-price. 
PIANOFORTE MUSIC. 
SOLOS. 
Five Pieces: en, ait sai La nag hai hina 
in the fields ... 4 0 
Trois Morceaux. Op. 15: — 
No. 1. Valse Sérieuse on eco eee pare = § 8 
» 2. Nocturne “a ae a at ae in eG 
; » 3- Ballade ... jan ne ww. £26 
Six Compositions. Op. 20:— 
Yo. 1. Hymnus... P 20 
» 2. Ritornello 3 0 
» 3- Reminiscence ... pee. sek és aa = @ 
» 4. Chasse aux papillons... ons =e exe mm £8 
i ee uae : a sna “ae ‘aa ue 
» 6. Dan poe ai per ne =O 
Scenes in the Scottish Highlands. Three Pieces. Op.23. each 3 0 
No. 1. On the hill-side. No. 2. On the loch. 
No. 3. On the heather. 
Burns.—Second Scotch Rhapsody. Op. 24 ve aie ae Le 
DUETS. 

Rhapsodie Ecossaise. Op. ve ite ——— s 
Burns.—Second Scotch A “Op. 24 eve oe w. 6 0 
ORCHESTRA. 

seamed yo Scotch iene fas 24:— 
Score ove - eee ove se as 6 
Orchestral Parts at Cy ee ee ee 


Sold at half-price. 
London: NoveLLo, Ewer and Co. 





NOVELLO, EWER & CO.’S MUSIC PRIMERS 
Epirep By Dr. STAINER. 


A DICTION ARY 
MUSICAL TERMS 


Dr. STAINER anp W. A. BARRETT 


(Compressed from the Imperial 8vo Edition by K. M. ROSS). 
One Shilling ; paper boards, ts. 6d. 


OPINIONS OF THE PRESS. 

“A careful and judicious abridgment of the larger work, and will be 
found useful by those to whom the original is inaccessible.”— 
Atheneum. 

“A most serviceable abridgment of Stainer and Barrett’s well- 
known Dictionary. Few, if any, words that the student can wish 
explained are absent from this little volume, which should be in every 
amateur’s library.”"—Daily Telegraph. 

“Of even more general utility is ‘ Musical Terms.’ As a dictionary 
of reference this — volume should be on the table or shelf of every 
musician.”—Graphi 

“Most of the een information contained in the large volume has 
been reproduced in this shilling pamphlet, the compression having 
been judiciously made by Mr. K. M. Ross.” —I/lustrated London News, 

“In its condensed form the work contains a mass of information 
which i is rarely to be met with in books of the class. It is particularly 
copious in German terms, which are now becoming of nearly as much 
use as the Italian.”—Lritish Masl. 

‘“The musical learner will find much useful information on the 
principles of music and on many technicalities of the art only to be 
found in high-priced productions.”—Perthshire Advertiser. 

“No individual with any pretensions to a musical taste should be 
without this excellent book of reference.”—VPerth Citizen. 

London: Novato, Ewer and Co. 
E FANCIE FAIRE MARCH” (for Piano). 
G. NewcomsBe. Price ts. 6d. net. 

“T have not for a long time heard a prettier or more graceful piano- 
forte piece.” —Society. 

“Worthy to rank with Gounod’s Marionette March for quaintness 
and originality.” 

London: W. Reeves, 185, Fleet Street. 


SONGS 


COMPOSED BY 


BERTHOLD TOURS. 














a s. d. 

Because of thee (sung by Mr. Barton Penna 2:3 
A name in the sand e ate 4 0 
O mother dear, good nig sht uae 2 6 
O say not woman’s love is bought 2 6 
A wish as 2 6 
How shall I picture ‘thee, ‘ladye fair? ... 3 0 
Solitude 4 0 
Stars of the summer ‘night (sung g by Mr. Sims Reeves) 4 0 
The sea hath its — 3 0 
To Blossoms 3 0 
Tears of childhood... ‘id A 3 0 

Sold at t halj f-p 
LONDON; NOVELLO, EW ER AND CO. 
COMPOSED BY 
y 
J. BARNBY. 
d. 


——- s 
Thou whom my heart adoreth,in Cand E. Sung by Madame 


atey... ose 
When the tide comes in. Sung by Madame ‘Antoinette Sterling 
My summer-time, in C and B?. ‘Sung i Mr. E. Lloyd.. 
The bells of St. Ethelred . 
Elizabeth’s song .. 
When I view the mother holding 
Forget-me-not ‘ ‘ 
How fades the light 
I sit alone . 
In spring-time 
My golden ship 
The rainy day 
The rose and the nightingale a 
The daughters of the city come (“ Rebekah” 
The soft southern breeze (‘* Rebekah ”), in D) and BD 
The wrecked hope.. 


WEF HWWNWNHNHWhDEDR DR 
ooomoonoannoocooocoo 


Sol d. at t he stele 
LONDON: NOVELLO, EWER AND CO. 
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‘ THE 


ORGANIST’S QUARTERLY JOURNAL 


OF ORIGINAL COMPOSITIONS. 


EDITED BY 


WILLIAM SPARK, Mus. Doc. 





VOLUME I. Price 21s. 
Part 1.—2s. 6d. 


Andante in C F. Silas. 


Communion (Lars chett 0) i in E flat see .. E. Batiste. 
Postlude in C eee see oa Henry Smart 
Prelude in F an W. Funke. 


Concert Fantasia in 3 movements Sir R. P. Stewart. 
Part I1.—2s. Gc. 

Prelude in A ae 

Allegro in C (1st movement of a Sonata) 

Andante, in A 

‘Andantino with Choral in D 

Introduction in D minor and Fu; cue in D nk najor 

Introductory Voluntary in F .. sm 
Part III.—2s. 6 

Andante Seriosoin D minor... 

Two Organ Themes, No. 1, in A flat, No. 

Andante in E( 2nd Movementof Sunatain C) 


Henry Smart. 

G. A. Macfarren. 
H. Smart. 

J. = ve 





“J.F. deo tt. 





Carl Reinecke. 
Dr... a 





in F 





Pastorale in G ase eee ose 
Andante in E ove ove eee 
Part IV.—2s. Gi. 
Andante in A major .. ove oe Inglis Bervon, 


Philip Tietz. 

Dr. W. Spark. 
Gustav Merkel. 
G. A. Mactarren. 


Fantasia in C minor and C major * 
Andante in D minor and Allegro in D majc ir 
Triple Fugue in G minor van 

Allegro deciso (Finale of Sonata in C) 


Part V.—2s. 6d. 
Postlude (Fughetta), in G minor 
Introductory Voluntary, in B tlat 





G. Kiikmstedt. 
Henry Smart. 


Andantino, in F minor o06 ws . E. Batiste. 
Allegro ove ee ” 

Adagio, in E flat (Choral Hy: mn) ane Dr. W. Spark. 
Melody, in C major ... ove ove ‘ E. Silas. 
Andante Pastorale, in A major ... ove “Dr. Steggall. 
Easy Piece, without Pedal, A minor ae G. A. Macfarren, 
Theme, varied, in A major ooo oo F. W. Hird. 

Part VI.—2s. 6d, 

Adagio. in A minor ... ais ooo Philip Tietz. 
Postlude, in F minor... wee .. Alexander Guilmant. 
Allegretto, in E — ove Frederic Archer. 
Prelude, in G major ... ove Gustav Merkel. 


Walter Parratt. 
Leo Kerbusch, 
G. Kithmstedt. 


Prelude, in C sharp minor Fi ra 
Elegy in E minor, with Ch orale « & Fugue, ia E 
Larghetto, in A minor 


Andante, varied,inG major... .. Dr. W.J. Westbrook. 
Part VIL.—2s. 6.1 
Offertoire, in G major ° oe G. Kiihmstedt. 
Andante Grazioso, in G major ... nes Ilenry Smart. 
Postiude, in C minor and C major oes oe By Prout. 
Priiludium, in E flat es ‘ .Chr. Schaab. 
Allegro Moderato, in B flat ae aso W. J. Prichard. 
Fugue,in Dminor ... we Dr. Chas. Steggall. 
Larghetto, in G minor a = we E, Batiste. 
Part VIII.—2s. 6d. 
Concertstiick, in F major oo ovo C. E. Stephens. 
Andante, in B flat... eo se Wn. F. Crossley. 


vee Gustav Merkel, 
G. A. Mactfarren, 
Berthold Tours, 


Postlude, in D major 
Andante, in G major 
Fantasia (in form of an Offertoire), C m ajor 





VOLUME II. Price 21s. 

Part IX.—2s. 6d. 
Chorale Preludes, No. 1(Lin’ feste ie ae ssor Gredener, 
Prelude, in E flat ae ’. F. Warner Jackson, 
Trio,inA. ‘ “es ae J. F. Schwenke. 
Concluding v oluntary sive soe Arthur Page. 
Fugue,inG@ major... ov soe ...Otto Dienel, 
Andante, in A ran on ove W. iH. Barnett, 
Adagio, in D wis eee . G.D. W. Osterholdt. 
Andante, in G ove _ ove Philip Tietz. 

Part X.—2s. 60. 
Chorale Preludes, No. 2 (Ach Gott und Herr) Professor Gredener. 
Tutroduction and Fughetta ove coo Dr. W. Spark. 
Andante ... Inglis Bervon, 
}antasia on Choral (Jesu meine F reunde) . G. D. W. Osterholdt., 
Andante amabile oan a = r.J. Hills. 
Andantino ose ove ao W. J. Prichard. 


Allegro maestoso eve James Thomson. 


Part XI.—2s. 61. 

Vo'nntary for the Communion ... aes ... P. Valentin. 
Prelude wich oon ose Walter Macfarren, 
Fugato, Op. “62 Philip Tietz. 


Pretudiun et Fuga ee vs i. Rev. Sir F. Ouseley, 
Preluie ... ove eee ove Arthur E, Dyer, 
Andante... sk ak «. J. Hamilton Clarke. 





Part XII.—2s. €d. 
Larghetto 





T. M. Mudie, 


Postlude,D major... ove toe Hlenury Smart, 
Andantino.. ea ne He Gustav Merkel. 
Aliegro vivace vee és F. W. Hird, 
Introductory Voluntary vn = W. H. Barnett, 
Prelude and Fugue ... ae Professor Ch. Gralener, 
Andante ... ose aa ee Dr. W.H. Sangster. 
Prelude... ona ae Alex. S. Cooper. 
Part XUL. —2s, Gd. 
Concertstiick, F minor H. F. Degenhardt. 


Prelude, G major... 
Fantasia, D major... 
Introductory V voluntary, A major 
Impromptu, A minor.. 
Choral Vorspiel, No. 1, No, 2 
Andante Cantabile, G major 

Part XIV.—2s. Gu. 
Prelude, D, and March, B flat minor 
Pastorale, F major 
Religious March, E flat major ... 
Easy Prelude for M.}. Stops, in f° 
Easy Prelude for Soft nlite inG 
Prelude, G major ase 
Motivo, B flat major. 
Moderato, I major 
Pastorale, A major ae ; 
Part XV.—2s. Od. 
Allegretto Grazioso ... 






Marcia 

Fugue . es 
ular March a 

T rio for Soft Stops 


Fantasia 
Part XVI.—2s. 6d. 

Marche Triomphate 

Andante con moto us 

Sonata, in F (First Mover nent) ... 

Pastorale, in E flat a 

Adagio, D major par ans 

Postlude, A major... ose 


VOLUME III. 
Part XVII.—2s. dd. 
Twelve Short Interludes for Soft Stops, for 
use between the Oifertory Sentences, or 
at Contirmations 
Andante, B tlat. Continuation of Sonata inf? 
Cone luding gy Voluntary Fugato ... 
Offertoire, Fmajor ... toe 
Prelude in C minor ... 


Part XVIII.—2s. Cd. 


Voluntary, D minor and F major 
Andante, D major 


Allegro Moderato. Completion of Sonata 
Air with Variations and Finale, in A ons 
Part XIX.—2s. 6d. 
Solemn Marck ose eve 
Introductory Voluntary aa eos 
Postlude, D m: IOP was oe 
liomance, G inajor yee 
March, F major se ove 


Andante Pastorale 
March Pe ‘ 

Part XX.—2s. 6d. 
Orgelstiicke nee 
Andante, C major . wee eee 
Grand Offertoire, in A 
Larghetto, C major ... 
St. Stephen's Fugue ... 
Moderato assai, G minor 

Part XXL.—23. 6d. 

Lied ohne Worte 
Andante 


Concert-Fantasia ae sis 

Andante... eee 

Postiude ss 
" part X XU —2. Gd. 


Offertorium, F major 
Twelve Short and Easy Preludes 


Allegro Marziale, C major nor iis 
Andante, F major .. oii tee 
Prelude and Fugue, E ‘ninor ... ove 


Horace Wadham Nicholl. 


Price 21s 


William Spark, 
Philip Tietz. 
i“ tat ir Page 

J. Frost. 
Dr. R. pie eritz. 
Win. Wright. 


ace E. Silas, 
Tr. M. Pattison, 
G. A. Macfarren, 
Henry Smart. 

y Smart. 
Frederic Archer. 
Frederic Archer. 
Gustav Merkel, 
Gustav Merkel. 






. 3B. Tours, 

‘YIenry Smart, 

Carl Piutti. 
Macfarren, 

. Kihmstect. 


GA. 


Alex. Guilmant. 
C.J. Hargitt. 

‘ E, Silas, 
“Ph ilip Tietz. 
Arthur Johnson. 
. H. J. Stark. 


Smart. 
. Silas. 
“py lilip Tietz. 
Robert [lair nworth, 
F. k. Gladstone. 





Dr. 8. S. Wesley. 
Sir H. Oakeley. 
E. Silas. 

A. Page. 


€ — I. Horsley. 
Dr. C. G. Verrinder. 
B. Tours, 

R. "Forsey Brion, 

J. HU. Wallis, 
James Tomlinson. 
J. Pattinson. 


F. G. Werner. 

Dr. W. Spark. 

Hi “— on Clarke. 
‘h. J. Frost. 
meee. Fieldwick. 
Philip Tietz. 


Frederick Lux. 

J. W. Gritton. 
Johann Worping. 
Charles IL. Shepherd. 
Arthur E, Dyer. 


C, A. Barry. 

pon A. Bord. 
F. E. Gladstone. 
J. WH. Wallis. 
W. Willmore. 





XUM 
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Part XXIII.—2s. 6d. 
Introduction and Fugue, C minor 
Andante cen moto, F major 
Andante,Gmajor_... jaa 
Twelve ELusy Preludes we 
Postlude,C major... 

Part XXIV.— 
Prelude—Andante serioso “ 
Variations on the Chorale * Win \dsor” oon 
Offertorium or Postiude in B flat see 
Andante, G major... 3 
Allegretto cantabile, in F major. 


VOLUME IV. Price 21s. 
Part _— 6d. 
—— Triomphale, in E flat... 
Iwo Preludes, No.1, in A; No. 2, inG 


Concert Fantasia, in G 
Andante, in E fiat major ore a des 


Part XX VI.—2s. 6d. 


ree E, Silas. 

J. F. Barnett. 

J. Stimpson. 

C. C. Moldenhauer. 
Humphrey J. Stark. 

2s. 6d. 
‘ Henry Smart. 

G. A. Macfarren. 
Dr. W. Spark. 
Inglis Bervon. 
J. Tomlinson. 


é F. Archer. 
Ludwig Thal. 
Leopold de Prins. 
F. J. Read. 


Prelude... . Ludwig Richter. 
Muestoso alla Marcia pan Gs W. F. Hird. 
Sonata, Op. 16 por ‘ae P. H. Rifer. 
Andante... vn aon . C.J. Frost. 


Part XXVII.—2s. 6d. 
Andante con moto (continuation of Sonata) P. H. Riifer. 
Allegro vivace, D major aa ae Charlton T. Speer. 
Fantasia on St. Ann’ 8, adits oe pee E. Silas. 
Fugue, G minor ‘E. F. Gaebler. 


Part XXVIII.—2s. 6d. 
Fantasie sur Mélodies Anglaises (‘* Home, 
sweet home,” ** Rule Britannia’) fs Alex. Guilmant. 
Allegro Mae stoso—F inale of Sonata P. H. Rufer. 
Prelude and Pustlude, in C oe C.J. Frost. 


Part XX1X.—2s. 6d. 
Quintuor, Amajor ... 
Vastorale, F major... one 
Postlude, B flat me jor 
Prelude and Fugue, E minor 

Part XXX.—2s. 6d. 
Jerusalem the Golden, Variations and Finale Dr. W. Spark. 
Larghetto, G minor ... ie aie J. E. Richardson. 
Andante, F major .. “ws oa Ed, A, Sutton. 
Minuet—In the Ancie nt Style ... « H. Clarke. 
Minuet—Per un Organy di Salone : ee Ed. Silas, 


Part XXX1.—2s. 6d. 


A. W. Bach. 
Hamilton Clarke. 
W. H. Barnett. 

C. Villiers Stanford. 


Andante H. H. Battley. 
Postlude nts cP . Arthur Carnall. 
Prelude and Fugue ... ae eats Jacob Bradford. 
Andante con moto wee ose E. H. Turpin. 
Fugue, D minor ees one ane Fred. Archer. 
Part XXXII.—2s. 6d. 

Minuet... bi ae one Henry Smart. 
Fantasia ... ss “ one W. S. Hoyte. 
Andante Sostenuto .., eee ove John Wrigley. 

Minuetto, Op. 90 ee .. J. Baptiste Calkin, 


VOLUME V. Price 21s. 
Part XXXIII.—2s. 6d. 


March, C minor ove Geo. B. Allen. 
Elegy, "A minor and mai or ase ee Charles Goodban. 
Minuetto, G minor and major ove és . B. Tours, 
Preludio e Fuga. G major ooo oe A. Moricanie. 
Concluding Voluntary ... ea Arthur Johnson. 
Easy Voluntary, G major oe Dr. W. Spark. 
Part XXXIV.—23. 6d. 
Melody,in Eminor ... ove ake «. E, Silas, 
Andante Pastorale, A major D. Hemingway. 
. H. Clarke. 


Offertory or Communion, D maj jor 
Air Variée, B flat major a 
Andante con moto, E ‘tat E. “Townshend Driffield. 
Prelude,inG minor ... a Dr. Walter H. Sangster. 
Part XXXV.—2s. 6d. 

Minuet, A minor ~e a“ 
Gavotte, D major ove 
Introdue tion and Fugue, °, C minor ‘and major 
March Lyro, F major 


C. B. Lissant. 


Dr. W. Spark. 
Dr. W. Spark. 
«J. Wrigley. 

J. Whitaker. 


Sonata, D flat major (First Move ment) ee Charlton T. Speer. 
Part XXXVI.—2s. 6d. 

Andante Espressivo ... ees +. dames Stimpson. 

Allemande ... a ian ose Frederic Archer. 

Andante i nee ae Dr. J. V. Roberts. 

Postiude ‘hit onsi ove oe W. H. Wale. 

March re W. A. C. Cruickshank. 


Andante Grazioso ie pred eee George Smith. 


Part XXXVII.—2s. 6d. 
Henry Smart. 
Charlton I’. Speer. 
Arthur Carnail. 
Dr. George Garrett. 


Festive March ia “a 
Adagio. Continuation of Sonata in Part XXXV. 
Minuet ‘eo Fed aes 
Andante Moderato ons ore “a 


Short Prelude (F major) 





Part XXX VIII.—2s. 6d 


Prelude and Fugue, C major wis Wm. Power O'Doneghue. 

Rousseau’s Dream ( Varied) sus wa Thos. Craddock, 

Easy Prelude, F major ... pas po Ignace Gibsone. 

Prelude, F major oa aes ee H., Houseley. 
Part XXXIX.—2s. 6d. 

Pastorale, D major os Gustav Merkel. 


Chariton T. Speer. 
H. Cardini Cole. 


Finale of Sonata in Part 5 > 93 Va 
Andante (Introductory Voluntary 


Andante Pastorale as aa we. Albert E. Bishop. 

Andante 3 pa pe W - Greenwood. 

Introduction and Andante aed ove r. . Hillier. 
Part XL.—2s. 6d. 

Allegretto in A and Allegro in D ... oe Gustav Merkel. 

Fugue, B flat major. ‘a E. W. Healey. 

Communion, No. L,in D: . ditto, No. : 2, in L flat Ferris Tozer. 


Festal March, E flat major i es Dr. C. S. Heap. 


VOLUME VI. Price 2ls. 
Part XLI.—2s. 6d. 


Overture (Op. ™ sea eve ie Gustav Merkel. 
Andante ‘a maa “=e ee Rich. I. Monkton. 
Postlude ose one ese John Naylor. 


Henry Hiles. 
“Charles Joseph Frost. 


Andante ase 
Fantasia os 








Part XLIT.—2s. 6d, 


Prelude for the Diapasons, G major a T. L. Forbes. 
Alla Marcia Funébre,C minor... ove Reinhold Succo. 
Postlude, D major ie ° Sydney KR. Coles, 


Arthur Johnson. 


Four Short Introductory Voluntaries 
Hi. Cardini Cole. 


Postlude, C major pe 

Part XLIII.—2s. 6d. 
Postlude, E flat major ... 
Andante, G major doa 
Introduction and Fr gue, F major... 
Introduction and Allegr 
Prelude and Fugue, E major 

Part XLIV.—2s. 6d. 
Three Short Pieces ; -~ ees 
Andant e Religioso, E flat rae ne 

ye, G@ major “a 

pain, C Major 


Henry Smart. 
: Hamilton Robinson. 
Mrs. Mou lusey Bartholomew 
° William Sp ark. 
ee * Char les E. Melville. 





Gustav Merkel. 
W. Mulliineux. 
L. Sampson. 
“Cha arles Joseph Frost. 

Part XLV.—2s. 6d. 
Prelude and Fuguo J. E. P. Aldous. 
Soft Movement C. S. Heap. 


Flute Fantasia ae poe od Inglis Bervon. 
Reverie Keligieuse br. J. Dunne 





Tart XLVI.—2s. 6a. 


Elégie < os Reinhold Sueeo. 
Preiude for the Diapason ns ids eco hk. W. Healy. 
Prelude and Fugue... ron eee E. H. Turpin, 
In Meioriam nae on nas Geo. J. Bennett. 


Part XLVII.—2s. Gd. 
Dr. J. V. Roberts. 
James J. Pye. 
Arthur Carnall. 
ps R. H. Heath. 
.. Arthur W. Marchant. 


Postlude in F 
Andante in B flat te “ 
Fantasia in C minor an nd C major ae 
March in C oe 


Andante inF ais 

Part XLVIiI.—2s. 61. 
Prelude for Soft Stops in E ‘i i Gustav Merkel. 
Introductory Voluntary in E ron J. M. Doughty. 


William Spark. 
D. Hemingway. 
Dr. Geo. Dixon, 


Morceau pour ar Carulons, inF... 
Festal March in C ane 
Introduction and Fuguo | in E flat... «we 


VOLUME VII. 


Part XLIX. 

Three Hymn Tunes, arranged as Inter 
Peter—Alla snarellinniaiiiails 
Toccata in D saa 
Easy Prelude (Andan io Religioso) in A pon 
Basso Ostinato, by Zelter, as a Passacaglia ... 
Part L.—5s. 

Introductory Voluntary (G major) 
Short Postlude (E flat major) 
Andante Moderato (G minor) 
Prelude and Fugue (C minor) 
Larghetto (D major) 





F. W. Hird. 
Reinhold Succo. 
M. J. Monk. 
Geo. Hepworth, 


J. More Smieton, 

George Hepworth, 

Georz ge Gardner, Mus. Bac. 
W. Creser, Mus. Doc., Oxon, 
James Bry ant. 

Oliver Brooksbank, F.C.O. 


Part LI.—is. 
Fuga (D major) os ‘tan Neinhold Succo (Berlin), 
Minuet (C major) , James T. Pye, Mus. Bac., Oxon., F.C.O, 
Two short and easy Preludes (No. 1, 'B flat 


No. 2, E flat major) . oa Joseph Frost. 


major. 
Andante Tranquillo (G major)... ‘a W. Owen Jones. 
Romanza (A major) .. ‘aa pn Hi. Houseley. 
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CHV AVE Do 


81. 
82. 
83 
84. 
85. 





THE ORPHEUS 


(NEW SERIES) 


COLLECTION OF GLEES AND PART-SONGS FOR MALE VOICES. 


VOLUME I.—Cloth, gilt edges, 5/-. 


The long day closes... A. Sullivan 

The Beleaguered A. Sullivan 

The Homeward Watch _ H. Smart 

Come away, come away <e Schafer 

Onward roaming, never yr ove omer 

Hark! the merry drum.. Kru 

Vermeland... : vel uae Swecish Melody 


Dear land of my fathers 

Still amid old Sw — s Youth 
A Franklyn’s dogg 

All things love A 
A Song of Winter 
Going away + ose 
Sleep, my sweet . ose 
Spring, ye flow’ rets 
Summer eve “s eee 
The sweet creature ose ove 
To Julia ‘ 

O thou whose beams (Ossian’ S Hymn) 


Swedish Melody 
Dalecarlian Song 
A. C. Mackenzie 

. L. Hatton 

. L. Hatton 

. L. Hatton 

. L. Hatton 

. L. Hatton 

. L. Hatton 

. L. Hatton 

. L. Hatton 

Sir John Goss 


T’other day as I sat achniiel Shade) Sir John Goss 


Hark! heard ye not 

The courtly bard (Kitty Fell) .. 
The chase . 

The night i is cloudiess and serene 
Battle song 


Sir John Goss 
Sir John Goss 
Ch. Gounod 
Schubert 
Schumann 


VOLUME I. ~ Cloth, gilt edges, 5|-. 


Weighing anchor (Outward bound) «. 
I wish to tune my quivering “an 
Cheerfulness a 

How dear to me the hour ane ose 
Peace a Ske ose 

With thee, sweet ‘hope ss ‘i 
Let maids be false, so wine be true . eve 
The Wreck of the Hespe TUS... 
Hushed in death .. ae 
Evening .. . 

Pibroch of Donuil Dinu “ 

Night winds that so gently flow 
Breathe soft, ye win 1s ; 

My lady is so wondrous fair ... 
Come, fill, my boys see 

1 lov'd a lass ae 

Love's good morrow .. 

Merrily rolls the mill stream on 
Now night her dusky mantle folds 
Bind my brows ... 





G. A. Macfarren 
T. F. Walmisley 
Ciro Pinsuti 
Ciro Pinsuti 
J. Fredk. Bridge 
J. Fredk. Bridge 
George C. Martin 
Dr. H. Hiles 
Dr. H. Hiles 
Henry Leslie 
Henry Leslie 

Baptiste Calkin 
1: Baptiste Calkin 
J. Baptiste Calkin 
J. Baptiste Calkin 
Samuel Reay 
Samuel Reay 
Samuel Reay 
Samuel Reay 

. Stainer 


Sleeping, why now sleeping (serenade) E ‘lizabeth Stirling 
d se 


Disdain returne 


Elizabeth Stirling 


VOLUME lL. —Clot, gilt edges, 5]-. 


Bright sword of liberty 
Tonight .. : oe wins 
O'er moor and mountain ; ooo 
Come, boys, drink and nigel be 
Married and single . 

The Sabbath call 

Evening ... Ee fs 
Softly, softly - iano, piano) i a 
Banish, O maiden . ae . 
Lutzow’ s wild chase 

Soldier’s Song 

Hark! above us ... 

Lovely night ose 

The two Roses se 

The Toper’s Glee 

Integer vite : is 

The Three Huntsmen a 

Parting oF ose 

O most holy one. 

He who trusts in ladies fair 

Spring’s delights $00 ae bea 
Absence ... eae wes ee 
On fragrant my: rtles 1. eee ‘ee 
O cruel maid me oe ove 
Twine ye roses in your hair 
The sun is gone ... ove 
Ah! with me (Deh! con me) <n 
Dear maid se * oan 
Itell thee, boy ... ae 
Soldiers’ Chorus. . ooo eco ove 


oe eee 


The Ladies . ose ne * 
The Mariner’s Song ove ooo > 
To Song ... ooo bao ooo 


King Joy ove 
Calm eyes of beauty (Luci sereni) oe 
The miner’s song en 
Wave high your hats... 
Song of Harold Harfager 


. M. von Weber 
C. M. von Weber 
L. Spohr 
H. Marschner 
H. Werner 
C. Kreutzer 
L. de Cali 
Seyfried 
O. Lorenz 
C. M. von Weber 
H. Werner 
C. Kreutzer 
F. X. Chwatal 
H. Werner 
Zelter 
Flemming 
C. Kreutzer 
F. Otto 


Eisenhofer 
Miller 

F. Schneider 
Miller 
Kalliwoda 
Pohlentz 
Bergt 
Seyfried 

L. de Call 
Grassini 

H. Werner 
Reichardt 
M. Haydn 
C. M. von Weber 
H. Werner 
Seyfried 
Annacker 
Baur 

H. Werner 





VOLUME IV.—Cloth, sg edges, 5/-. 


Dr. St. Paul ae aaa 
Oft when eve has rest bestowed ae 
The Twelve ny 
Lord, I pray Thee, set me e free (Libera 
me, Domine) ... ‘ 
The Chapel aon eee o06 
Every rustling tree ee 
The Rifleman... ay ane ove 
Pleasing pain . e 
Through woods and fields . one 
The Cuckoo -“ ose oon 
Peace of mind .., en aa! Ese 
Huntsman’s joy ... ou ass 
Maiden, listen ee 
Beauteous clouds 


Must I then part from thee (Parting) 
War Song.. aes 
Slumber sweetly, “dearest eee 
The mariner’s return ... me ose 


Huntsman’s Song i. 
Spring-time a an eee re 
The Equinox... a wat wee 
Hilarity ... ose tse eee 

The Request 
Hopeandfear . 
Hail to the a 


The dying child . ose eee 
Soldier’s love... avs e0e 
Gondolier’s Serenade .. one eee 


Hie, the shallop .. 
The —" wave, the drums are 


beatin ans 
The Miller’ S Daughter... eae on 
Go, speed thy flight an a 


Let us be joyful 


VOLUME V. —Cloth, gilt « 
The Trooper’s Song. 
Not a spot on earth so pleasant 


Zelter 
L. de Call 
G. W. Fink 


Kalliwoda 
C. Kreutzer 
Kuhlau 


C. Kreutzer 
L. Spohr 
Steinacker 
C. Kreutzer 
C. F. Adam 
H. Werner 
F. Otto 

H. Werner 
Eisenhofer 
Hoesler 
Pohlenz 

C, Kreutzer 
C. Kreutzer 
Ss. H. Dehn 
C. A, Bertelsmann 
F. Otto 

F. Schubert 
I. I. Viotta 
Kiicken 

F. Schubert 
Kicken 


Kicken 
Hartel 
Otto 
Schneider 


edges, 5]-. 
C. M. von Weber 
P. Winter 


Say, shall the heart » P. Winter 
The last day of May 4 pen «. B. Molique 
Where’s the gain of care on ee L. De Call 
Convivial Song ... «» B. Molique 
The evening bell on the mountain ... C. G. Belcke 
Tell me, on what holy ground . Fuss 
When the hues of dayhght fade C. S. Reissiger 
Whatis life? ... «.» C. Blum 
Old Bacchus sxe ase eS «. C.F. Ackers 
Serenade ... éee «. F. Busse 
a Young Musicians .. ane «. F. Kicken 
hine... «. F. Kicken 
oO ether thou in the cauld blast ew. F. Kiicken 
The time for song is here . «. Ferd. Ries 
Good-night ‘ ns ase F. Kicken 
Love and Courage oso xa «. L. Spohr 
The Toast.. «. Zollner 
Rest, dearest, rest (Serenade) «. F, Kicken 
Hard times + «J. Dirrner 


The image of the rose . 

Tears of anguish... 

Gentle sounds are foating 

O Fatherland 

Merry May Ra 
Thursngian Volkslied ... 
Farewell, thou lovely forest gl jade 
Evening ... poe ove 


Union os os one se 
The three chafers aa one ows 
The united band.., iv ove ooo 


Onthe march... ae aa ae 
Vineta ° 
The Northman’ 's ‘Song .. 


The Dance aie ae 

VOLUME VI. 
Come, let us join the roundelay 
What ho! What, Shepherd, ho! __... 
Home, they brought her warrior dead 
Come, live with me ooo 


Thro’ yon lattice window oe 
Breathe, my harp ae 
Fare thee well! and if for ever’ oes 
Come, follow me ae ae 
Autumn is come again.. ove 
Great Orpheus was a fiddler . ove 
Tom he wasapiper’s Son ase awe 


O mistress mine 
The love-spell (A blushing maid) 


(To be continued.y 
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G. Reichardt 
G. Reichardt 
. G. Miiller 

Franz Abt 
Franz Abt 
Franz Abt 
Franz Abt 
Franz Abt 
A. E. Marschner 
H. Truho 

. Otto 

. E. Becker 

Franz Abt 
F. Kiicken 

. Otto 


W. Beale 

W. Beale 

J. Barnby 
Arthur Carnall 
Eisenhofer 

Sir H. R. Bishop 
C. A. Macirone 
E. T. Driffield 
F. Corder 

A. C. Mackenzie 
E. T. Driffield 
FE. T. Driffield 
T. B. Evison 
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NOVELLO’S COLLECTION OF 
TRIOS, QUARTETS, &c., 
FOR FEMALE VOICES. 

VOLUMES I, II., III., IV.. BOUND IN CLOTH, GILT EDGES, 5s. EACH. 

89 A MAIDEN’S SONG a Cart REINECKE 34d. 19 OSING TO GOD (NOEL), 3 voices, 
76 A MORNING WALK Joacuim Rarer 6d. withsoli S.and A... Cx. Govnop 6d. 

114 APRIL SHOWERS . J. L. Hatton 3d. | 105 O area O WHY, IF THOU ART 
62 A SONG OF THE, FOUR MI M. HaupTMANN = 2d. 
SEASONS he B. Luarp Seey 3d. 5 OH, pe ‘FOR THY WING Henry SMArT 4d. 
51 A SPRING MORNING... ... FRANZ ABT gd. | 3% ON DEPARTURE Franz Ant 2, 
113 AT MIDNIGHT pis Wane Lacuxen 34. | °@ COR Bee ele Be (“ Bride 
23 AVE MARIA (*Loreley” . MENDELSSOHN 2d. S ees eT emn se Manse Seas = 86g 
at 94 OVER A GRAVE Cart REINeckE 2d. 
30 AVE MARIA ... an MARCHETTI 34. 99 PANGBOURNE F.C : F 
37 BELLS IN MAY “i Dr. HILLeR 3d. | 26 PEACE ‘ n rat = 7 
78 BE STRONG TO HOPE .... Epwarp Hecut 34. ‘ PEA t. HILLER 34. 
49 BLANCHE OF PROVENCE CHERUBINI st ee a 3d. 
4t CALL TO THE MOUNTAINS ... Dr. Hitter ms | * “i eae a 
es couayuas la bs ALLEY . _ er | 26 SAY, WHERE IS HE BORN MENDELSSOHN — 2d. 
100 CLIEVDEN WOODS 7 ane 34. ™ SERENADE (4 voices, with solo) ScHuBERT 6d. 
85 COME, SISTERS, COME A.C. Macxenzie 4d. | piri ak ee we Cart Renecke 2d. 
13, CORONACH SCHUBERT 3d. ” pated li — Schaffy’ ") Cart Reist CKE 3d. 
on O64 At Last DATONG der |S Cee lc 
+9 DEPARTURE ee L. SAMSON 3d. | 3s SPINNING CHORUS (“Flying ee 34. 
84 DISTANT BELLS A.C. Mackenzie 34. | Bivtchenen”?, 4 eolesn, wich Spo Vanies 3d. 
9 EVENING oe ove HENRY SMART 2d. >3 SPRING IN THE LAND ... Pec. 3d. 
59 sic yl ves Oscar WeRMANN 44. | 63 SUMMER DAYS ne H. C. Bastster 34. 
65 FARE THEE WELL! na G. RoBerti 3d. | 2r SUMMER EVE (4 voices) ... J. L. Hatton 3d. 
106 FLORA ... M. HaupTMANN 24. | 59 SUNSET... ‘ Franz Abt 3d. 

55 FLY FORTH, MY SONG . Franz Ast 3d. | 1033 SWEETL AND OF THE MOUN. 
86 FROM VENICE Cart REINECKE 34. | TAIN (Cambria)... aa Dr. T. A. WALMISLEY 3d. 

46 GLORIOUS STAND THE MOU N- | 82 be Fa WHERE IS FANCY 
TAINS (3 voices, withsoliS.andA.) C. REINTHALER 2d. | J. G. Cartcotr 3d. 
17 GLORY TO THE LORD .., SCHUBERT 3d. | 47 THE "APPROACH OF MAY Dr. WatsisLey 3d. 
15 GOD IN NATURE (4 voices) ScHUBERT 4d, | © THE BIRD AT SEA . Henry Smart 4d. 

44 GOOD NIGHT (3v.withsoliS.& A.) Henry Lestrze 34. | 1 Sie Sea CAVES OF 
22 HAIL TO THEE (“Bride of Dun- | see Henry Smart 4d. 
kerron”) Henny Swant a 80 waa "ELF - L. Samson 3d. 
g8 HARK! THE VIL LAGE BELLS James SHAW d. | t2 THE EVENING STAR Franz LacHNeER 2d. 

56 HEAR, O HEAR MY PRAYER | @ TR Paeeees WATCHFUL 
(Veni, Domine) ss ee = ewe, «<MENDELSSOHN = 3. FRANZ ABT 34. 
27 HEARTS FEEL THAT LOVE | 8 ons ye S SONG . Henry SMART 4d. 
THEE (“Athalie”)... «oe ~MENDELSSOHN ad, | 33 THE FISHER WIFE'S SONG . J. solbinniiea 34. 
2 HEAVEN we ae Henry Suart 4d, | 70 THE LAMENT se Gasusst 3d. 
3 HOPE AND MEMORY ne Henry SMART 4d. | 1o9 THE LONELINESS OF WOODS RicHarp Hou 3d. 
29 HOURS OF REST Dr. F. HILLer sd, | 14 THE LORD IS MY SHEPHERD Scuvusert 4d. 
88 HOW QUICKLY SORROW Is . 48 THE MERMAIDS .- Dr. WALMISLEY 4d. 
GONE . ose .. Cart Reinecke 2d, | 67 THE NIGHTS... G. Ropertt 34. 
102 HURLEY “MILL F. Corver 3d. 120 THE NYMPHS IN THE RHINE H. MARSCHNER 4d, 
29 I WAITED FOR THE LORD MENDELSSOHN 3d. It THE SABBATH MORN ... Franz LACHNER 2d, 
108 IN SLEEP THE WORLD RE- 40 THE SECRET Dr. HILLer 34 
POSES.. RicuarD Hou od, | 3! THE SHADES OF N SIGHT SpouR 4d. 
93 IN SUMMER GO THY LOVE TO Ss THE SPRING... .. L. Samson 4. 
SEEK ae «. CARL REINECKE a. 97 bi ell BEYOND “THE i T i 
f i 3ERTHOLD Tours 3d, 
= = sae bran SELL’; Goa Dr. Hitan d. | 149 THE STORK'S RETURN H. MaRScHNER 4d. 
REJOICE as ee aa 45 THE SWALLOW ° Henry LesLie 3d. 
-7 INVOCATION TO FAITH ry G Eine a. 1o THE WATER-NYMPHS ... Henry SMART 4a. 
. gi “ § 7 THE WOOD-NYMPHS Henry SMART 34. 
115 JACK FROST. «oe = owes. L. Hatton 3d. 66 TWILIGHT @ Roseav 1 
24 JESUS, HEAVENLY MASTER Srone at. | ewniGHT _ “ ponkgaaiag 7 
107 LIVE WE SINGING M. Havptuaxn 2d. | 34 2 a 9 np atid * 
20 LORD, HOW LONG BRAHMS aie = ; a 8 
60 MAKETHE CAR OFA GOLDEN :- 78 ICISSITUDE.. ms Joacuim RaFP 4a. 
KING-CUP Sie Mo Casta ad 83 WAKEN, DAY Is DAWNING . A.C. Mackenzig 4d. 
110 MIGHT I THE BIRD BE. Ricwarp Hou 3d 42 WANDERER’S NIGHT- SONG... . Dr. HILLeRr 2d. 
96 MORNING THOUGHTS ... Henry SMart ad. 28 WELCOME TOTHIS PLACE (4v,) Sir H. R. BrsHop 2d. 
4 NIGHT SINKS ON THE WAVE Henry Smart 3d. | 72 WHAT CAN THE STARS BE Joacuim Rarr 3d, 
61 NOW MAY AGAIN (4 voices) MENDELSSOHN 2d. 38 WHEN DOES A MAIDEN .. Dr. HILLER 3d. 
18 O CLAP YOUR HANDS ... .. E. H. THORNE 6d. 116 WHEN EVENING’S TWILIGHT J. L. Hatton 2d. 
go O GRATEFUL EVENING SI. 74 WHEN GLOWS A HEART Joacutm Rarr 4d. 
LENCE a Cart REINECKE 2d. 87 WHEN TWO ARE LOVERS Cart REINECKE 2d, 
58 OLORD,THOU HAST SEARCHED 11 WHERE ARE THE ANGELS... J. L. Hatton 34. 
(Surrexit Pastor Bonus), 4 voices MENDELSSOHN 6d. 34 WITH A LAUGH (“May Queen”) W. S. Bennetr 4d. 
57 O PRAISE THE LORD (Laudate 32  YETONCE AGAIN (“ Magic Flute”) Mozart 2u, 
Pueri Dominum) a. we MENDELSSOHN 4d. 12 YOUTH, JOY, AND HOPE J. L. Hatton 44, 











(To be continued.) 
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Crown ones cloth, 2s. 6d. 


MUSIC OF ‘THE BIBLE 


WITH AN ACCOUNT OF THE 
DEVELOPMENT OF MODERN MUSICAL INSTRUMENTS 
FROM ANCIENT TYPES BY 


JOHN STAINER, M.A., Mus. Doc. 


“The very excellent illustrations scattered throughout the book 
materially increase its value; and we sincerely hope that Dr. Stainer’s 
labours may be rewarded as they deserve, for not only has he accumu- 
lated a large mass of reliable information upon a subject of the deepest 
interest, but he has thrown additional light upon much of this evidence 
) giving us the result of his own practical experience.” —M usical 

imes, 





THE 
Life & Labours of Vincent Novello 


BY HIS DAUGHTER 


MARY COWDEN CLARKE. 


“It is my father’s music 
To speak ‘his’ deeds.”"—Shakespeare. 








Demy Octavo, cloth, gilt edges, price 3s. 6d. ; 
with Portrait, from a painting by his Son, E. P. NovELLo, 
engraved by W. Humpurys. 


LETTERS FROM BAYREUTH 
DESCRIPTIVE AND CRITICAL OF 


WAGNER’S 
DER RING DES NIBELUNGEN 


WITH AN APPENDIX BY 


JOSEPH BENNETT 


Special Correspondent of the Daily Telegraph. 


“Mr. Bennett is well-known to English musicians as one of our 
ablest critics. A musician himself, he adds to remarkable insight and 





critical judgment—intensified by long experience—the gift of a fine, ) 


lucid, and nervous English style.... 
these famous performances, Mr. Bennett’s little book cannot be too 
highly recommended, and those amateurs who wish to have a general 
idea of Wagner's theories will find them described in language less 
enthusiastic certainly than in the letters of the composer’s avowed 
disciples, but without prejudice, and above all without a trace of 
intention to ridicuie. .. . In the appendix are interesting sketches 
of Nuremberg and Salzburg, and an account of a visit to the graves of 
Mozart, Beethoven, and Schubert.”—Manchester Examiner. 

““We find so much which we can cordially indorse that we have 
great pleasure in recommending the little volume as an interesting 
record of the important events which it describes."—A cademy. 


In Two —* Demy aan cloth, 
Price 6s. each. 


Musical Myths & Facts 


CARL ENGEL. 


CONTENTS OF VOL. I. 
The Studies of our Great Com- 





A Musical Library. 

Elsass-Lothringen. | posers. 

Music and Ethnology. Superstitions concerning Bells. 

Collections of Musical Instru- Curiosities in Musical Literature. 

ments. he English Instrumentalists. 

Musical Myths and Folk-lore. Musical Fairies and their Kinsfolk. 

Sacred Songs of Christian Sects. 
CONTENTS OF VOL. I. 

Mattheson on Handel. Dramatic Music of Uncivilised 

Diabolic Music. Races 

Royal Musicians. A Short Survey of the History of 


Composers and Practical Men. Music. 
Music and Medicine. Chronology of the History of 
Popular Stories with Musical} Music. 

Traditions, The Musical Scales in use at the 


present day. 

“In these two handsomely printed volumes are collected, as the title 
implies, a series of mythical legends of al] countries, in which music 
forms no inconsiderable item, and a few facts relating to celebrated 
musicians of all ages. The whole forms a readable book whose value 
is considerable.”—Morning Post. 

“His two volumes are almost an epitome of such a library, and, 
albeit somewhat desultory and discursive, are of a nature to make the 
reader ask for more from the same rich sources of delightful recreation 
in the society of the masters of a divine art.”—Daily News. 


LONDON: 





As a permanent record of | 


Crown Octavo, cloth, 58. 


AN ESSAY ON THE GROWTH OF 
THE MUSICAL SCALE 


AND OF 


MODERN HARMONY 
__ 3e. CAPES, M.A. 


Now ready, Demy Octavo, cloth, , price 55. 
UNIFORM WITH “MUSICAL MYTHS AND FACTS." 


THE LITERATURE OF 
NATIONAL MUSIC 
CARL ENGEL. 


SECOND EDITION. 
Imperial Octavo, 460 pp. Handsomely bound 1n Cloth, gilt edges, 
Price 16s. 


A DICTIONARY OF 


MUSICAL TERMS 


EDITED BY 
J. STAINER, M.A., Mus. Doc., 
Magd. Coll., Oxford, and 
W. A. BARRETT, Mus. Bac., 
St. Mary Hall, Oxford. 


Cloth, 5 


THE LIFE OF MOZART 


INCLUDING HIS CORRESPONDENCE 
BY 
EDWARD HOLMES. 


A New Edition, with Notes, by EBENEZER Prout. 

“Had the book been merely reprinted we are convinced that every 
lover of Mozart’s works would have possessed himself of so faithful a 
record of the composer's career; but the judicious editing of Mr. Prout 
has invested it with an interest which cannot fail to materially increase 
its popularity."—Musical Times. 




















In Two Volumes, Imperial Octavo, cloth, 21s. 
Supplementary Volume of Medallion Portraits (printed 
from the Original Plates), 16s. 


THE GENERAL HISTORY 


OF THE 


SCIENCE & PRACTICE OF MUSIC 


SIR JOHN "HAWKINS. 


Price 1s. 


THE 
STORY OF MOZART'S REQUIEM. 
Carefully compiled from the best and most authentic sources, 
By WM. POLE, F.R.S., Mus. Doc. 


This immortal work, independently of its value as a musical com- 
position, has great interest on account of its very remarkable history. 
The mysterious commission given for it, the supernatural impression 
made by this on Mozart, his composition of the work under such 
pathetic circumstances, partly on his deathbed, the difficulties as to 
its publication, the fierce controversy as to its ‘authorship, which for 
fourteen years engaged the attention of some of the most learned men 
and profound musicians of Europe, the extraordinary disappearance 
and long concealment of the manuscripts, their ultimate discovery, 
the difficult and perplexing questions as to their genuineness, the 
strange reyelations gradually made as to the secret history of the 
various transactions, and the doubts which, after all possible informa- 
tion has been obtained, still hang over the authorship of some parts of 
the work; all these things, spread over seventy or eighty years, forma 
story of unparalleled interest in the annals of music. 

The object of the present essay is to tell this story, which is hitherto 
but little known in England; and it will form, it is hoped, an appro- 
priate companion to the various editions of the “ Requiem” published 
by Messrs. Novello and Co, 

“Dr. Pole’s little book is the result of much careful and painstaking 
investigation, the conclusions from which are given in the most 
logical and clear manner, and embody perhaps the most extraordinary 

Story ever heard of in connection with a musical composition, and one 








Which really has all the interest of a romance.”"—Edinburgh Review. 


NOVELLO, EWER AND CO. 
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OVELLO’S FOLIO EDITION 


OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


WITH THE ORIGINAL WorpDs (ENGLISH), 
TWO SHILLINGS AND SIXPENCE; 
Or Singly, 1s. 6d. each net. 
8. ea light-hearted 
Svening ¥ song. 
Zuleika and Hassan. 
The Sabbath morn. 


2. The harvest field. 
3. Song from “ Ruy Blas.” 


1 be? 

2. The passage bird. 9. 

3. Greeting. 

4. Autumn song. | 

5. O wert thou in the cauld blast. 
The maybells and the flowers. 
My bark is bounding. 


London: Nov VELLO, EWER and Co. 





1. I would that my love. 
I. 


I¢ 
Ir 
I 
I 





~ NOVE LLO'’S OCTAVO EDITION N 


OF 


MENDELSSOHN’S 
THIRTEEN TWO-PART SONGS 


WitTH THe OricinaL Worps (EN 


ONE SHILLING. 


GLISH), 


Cloth, gilt edges ... Sa ‘ae on ‘ela — —— * 
German and English Words... pe oa = a 
= - Cloth, gilt edges say wap i 


London: Novetto, Ewer and Co. 


~~ COMPOSITIONS 


BY 


EDWARD HECHT. 








SONGS. 
PALMER ... 





A Farewell. 38. 
An Old Song. J : 38 
The Fountain. ae by Mr. Sims R 38 
Eleanore ose aus axe 38 
Give. Sung by Morte. TittENs axe aaa 38 
A Lily thou wast. Sung by Mr. Stus REEves de wis oa oe 
The Lord is my Shepherd. Sung by Miss Pater on can 
DUETS, s.s. or s.a. 
Life. Op. 18, No.1. . wie ee ine he 
A Lament for the Summer. Op. I , No.2 = eh a * 
The Pride of Youth. Op. 18, No. 3 as sis an ne a 
Morning Song (Morgenlied). Op. 18, No. i ase “al ox is 
PIANO SOLO. 
Polowaine: Oye es eee es eta = ew’ ew 
Sold at Half-price. 
FOUR-PART SONG. 
The Charge of the Light Brigade = eae (Ae 


London: Novetto, Ev WER pe Co. 


TO CHORAL SOCIETIES. - 
Reduced to 2s. 6d. per Volume. 


THE MUSICAL TIMES 


IN EiGHT VoLUMES 
EACH CONTAINING FORTY-EIGHT CHORAL PIECES, 
SACRED AND SECULAR. 


The attention of Conductors and Secretaries of Choral 
Societies is specially called to these Volumes, which offer 
a large collection of useful pieces at an exceedingly low cost. 

Lists of Contents of each Volume may be had on 
application. 


LONDON: NOVELLO, EWER AND CO. 
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NOVELLO’ S ‘ORIGINAL OCTAVO EDITION. 


THE CHORUSES 
ORATORIOS, CANTATAS, &c. 
IN VOCAL SCORE, 

ESPECIALLY FOR THE USE OF 
CHORAL SOCIETIES. 





BACH’S PASSION (ST. MATTHEW) ... es cae . 
BEETHOVEN'S MOUNT OF OLIVES... .. .. .. 0 6 
BENNETT'S MAY QUEEN Ft et ole er 
HANDEL’S MESSIAH a ee eee _0 8 
i JUDAS MACCABEUS .. «. «: «ws. 08 

& SAMSON... ... .. Me Sas en 

fi HERCULES ... .. on ee rr 

i SOLOMON 1 6 
L'ALLEGRO 1 0 

HAYDN’S CREATION o 8 
MACFARREN'S MAY DAY... o 8 
MENDELSSOHN’S ELIJAH r 6 
i ST. PAUL .z. Io 

HYMN OF PRAI ISE o 6 

| ROSSINI'S STABAT MATER Sa iis nea aa Ore 
SP OHR'S LAST JUDGMENT ...__... Be Fe i. 


(To be continued.) 





All the abou Gd. each extra. 


1e works may be had in pape 


: NoveELto, I R and Co. 


NOVELLO’S 
SOL-FA SERIES 


TRANSLATED AND EDITED BY 


W. G. McNAUGHT. 


ANTHEMS, CHORUSES, PART-SONGS, &c. 
Nos. 1 to 131 now ready. 








ANTIGONE Sa, do, awe . MeENprLssoun 1 0 
ATHALIE MENDELSSOHN I 0 


CHRISTMAS CAR -OL S, “NEW AND OLD 
“ ps sow GETS 










(First Series) er & BRAMLEY I 0O 
CHRISTUS . ELSSOHN O 6 
CRUSADERS. sW.GapE 1 0 
ELIJAH aaa NDELSSOHN I 6 
ERL-KING’S DAU GHTE -R sts W. Gave o g 
GOD, THOU ART GREAT pan Sponr o 6 
HEAR MY PRAYER ‘an MENDELSSOHN O 3 
HYMN OF PRAISE (Lobgesang) MENDELSSOHN I 0 
LAST JUDGMENT oA SpoHR I 0 
LAUDA SION (‘' Praise Jehovah”) ... «. MENDELSSOHN O 9 
LORD, HOW LONG WILT THOU 

FORGET ME? (Psalm xiii) pn .. MENDELSSOHN 4 
LORELEY MENDELSSOHN 6 
MAY QUEEN Sir W. S. BENNETT ) 


SCHOOL ROUND B OOK . 
SONG FOR THE NEW YEAR 
ST. CECILIA’S DAY .. ee a 
TO THE SONS OF ART _..... a ~- Mz 
THE CREATION.. ‘i 

THE SLEEPING BEAUTY. 
THE WOMAN OF SAMARIA. Sir w. . BENNETT 
FOUR-PART SONGS (Complete) s.a.T.B. ... Mes NDELSSOHN 

LONDON: NOVELLO EWER AND co. 


JOHN SEBASTIAN BACH’S | 
PROGRESSIVE STUDIES 


PRELIMINARY TO THE 
FORTY-EIGHT PRELUDES AND FUGUES 
EDITED BY 


JOSIAH PITTMAN. 


J. B. Van Bree 
NDELSSOHN 
HayDN 


fo) 

° 

I 

‘ ece ° 
” Senumann o 6 

to) 

o 

I 

= LAHEE oO 

I 

I 


No. x. Six Easy Preludes .. eco 1s. 
» 2. Fifteen Inventions or — in two neues wa ate aa 
» 3+ Fifteen Symphonies or Pieces, in three parts a «a Bm 


London: NoveLiLo, Ewer and Co. 
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JuUsT PUBLISHED. 


A FULLER DIRECTORY 


THE PLAIN SONG 


OF THE 


a ~ . 
Holy Communion Service 
Containing all that was published in the “ Brief Directory” for the 
Notation of the order of the administration of the Lord’s Supper, 
founded on Marbeck’s *‘ Book of Common Prayer Noted,” with 
numerous additions from the same and other ecclesiastical sources, 


REV. THOMAS HELMORE, M.A. 


Price Sixpence. 
London: Nove.tio, Ewer and Co. 


SONGS 
SIR W. STERNDALE BENNETT. 


TWELVE SONGS, with English and German Words. Price, ** 4 
in paper cover, 2s. 6d.; cloth boards... a 
Also separately, folio size ee 








4 
each net 1 6 


_ Op. 23. : . Op. 35 
1. Musing on the roaring 7. Indian love. 
ocean. 8. Winter's gone. 
2. May-dew. 9. Dawn, gentle flower. 
3. Forget-me-not. 10. Castle Gordon. 
4. To Chloe (in sickness), 11. As lonesome through the 
5. The past. woods. 
6. Gentle Zephyr. 12. Sing, maiden, sing. 
O LORD, THOU HAST SEARCHED _ we si Woman 
of Samaria oo 3 6 
O MEADOW, CLAD IN EARLY GREEN, in D — F 
(‘‘ May Queen”) aes ae 
WITH THE CAROL IN THE TREE (ditto) .. oa slg. 6 
'TIS JOLLY TO HUNT (ditto)... = ‘ve erie 


London: NoveLio, Ewer ioe Co. 


REDUCED PRICE, THREE SHILLINGS. 


HANDEL'S MESSIAH 


ARRANGED FOR THE PIANOFORTE BY 


BERTHOLD TOURS. 


London: NoveEL.Lo, Ewer and Co. 


NOVELLO’S FOLIO EDITION 
OF 


ENDELSSOHN’S PIANOFORTE WORKS. 


Complete in One Volume, cloth gilt, 21s. 


ENDELSSOHN’S LIEDER OHNE WORTE. 


The only edition containing the 7th and 8th Books, cloth gilt 
12s. Cheap edition, paper cover, 5s.; cloth gilt, 8s. 


| rd chenineaggl S SONATAS. Edited by AGnes 


ZIMMERMANN. Cloth gilt, 21s. 
OZART’S SONATAS. Edited by AcNEs Zim- 
MERMANN. Cloth gilt, 18s. 
London: NovELLo, Ewer and Co. 


NOVELLO’S OCTAVO EDITION 
OF 
ENDELSSOHN’S PIANOFORTE WORKS. 


Complete in One Volume, paper cover, 7s. 6d.; cloth gilt, 
10s, 6 


ENDELSSOHN’S LIEDER OHNE WORTE. 


The only edition containing the 7th and 8th Books, paper 
cover, 4s.; cloth gilt, 6s. Cheap edition, paper cover, 
as. 6d.; cloth gilt, 4s. 6d. 


BEETHOVEN’ S SONATAS. Edited by Acnes 


ZIMMERMANN. Paper cover, 5s.; cloth gilt, 7s. 6d. 


M0Z4kT" S SONATAS. Edited by Acnes Zim- 


MERMANN. Paper cover, 3s.; cloth gilt, 5s. 














THE OFFERTORY SENTENCES 


WITH AN APPENDIX FOR FESTAL USE, 
SET TO MUSIC BY 


JOSEPH BARNBY. 
Price 1s. 6d.; or in Numbers at 2d. each. 


No.1. Let your light so shine. 13. Charge them who are 
2. Lay not up for yourselves. rich. 
2; — ye wouldthat 14. God is not unrighteous. 
{ me 15. ( To do good. 
4. | Not non one that saith 16. ) Whoso hath this world’s 
( unto Me. good. 
5. { Zaccheus stood forth. Give alms of thy goods. 
6. {Who goetha warfare. 18. (Be merciful after thy 
7. { If we have sown. power. 
8. 1 Do ye not know. 19.4 He that hath pity upon 
g. He that soweth little. the poor. 
10. Let him thatis taught in 20. \ Blessed be the man. 
the word. 21. Let your light so shine. 
1. { While we have time. Festal Setting. 





12. | Godliness is great riches. 
London: Novet_Lo, Ewer and Co. 


THE OFFERTORY SENTENCES 


SET TO MUSIC BY 


J. T. FIELD. 





1, Let your light so shine. 11. While we have time. 

2. Lay not up for yourselves, 12. Godliness is great riches. 

3. Whatsoever ye would. 13. Charge them who are rich. 

4. Not every one. 14. God is not unrighteous. 

5. Zaccheus stood forth. 15. To do good. 

6. Who goeth a warfare. 16. Whoso hath this world’s good. 
7. If we have sown. 17. Give alms of thy goods. 

8. Do ye not know. 18, Be merciful after thy power. 
g. He that soweth little. 19. He that hath pity. 
10. Let him that is taught. 20. Blessed be the man. 


Price One Shilling. 
London: NovELLo, Ewer and Co. 


REDUCED PRICE. 


SHORT VOLUNTARIES 


FOR THE 


ORGAN 
ARRANGED BY 
JOHN HILES. 
Volumes I. to IV., cloth, Five Shillings each, 
Or in 36 numbers, One Shilling each. 


For Contents, see Novello and Co.’s Catalogue of Organ Music, which 
may be had gratis. 


London: Nove.to, Ewer and Co. 


THE 


Harmonium Treasury 
A SERIES OF SELECT PIECES 


ARRANGED BY 


J. W. ELLIOTT. 


2vols., handsomely bound in cloth, gilt edges, 10s. 6d. each; or in 
51 Numbers, 1s. each. 


London: Novetto, Ewer and Co. 


PIANOFORTE MUSIC 


COMPOSED BY 


OLIVER KING. 











8. d. 
MINIATURES—Books 1, 2, 3 — ae: «. Gach 4 0 
LEGENDE... ae ae ass we 3 0 
IMPROMPTU- CAPRICE eis ois cs ooo 
BERCEUSE—MEDITATION ET. VALSE sg eo 
IMPROVISATION : Sik) eee mee . 6 
SERENADE oe of ae 26 Sis ce in ak FO 
BARCAROLE ,.. Bu os sis ose aes hte ae & OC 
NOCTURNE ois sve me as aie 4 0 


Sold at half-price. 





London: NovELLo, Ewer and Co. 


London: Nove.to, Ewer and Co. 








oo os Oo ot oe Ot oe Oe me 
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MODERN 


FOUR-PART SONGS 


FOR MIXED VOICES. (S.A.T.B.) 


With ad lib. Pianoforte Accompaniment. 
Quarto Size.—Printed from Engraved Plates. 


Price net. 
No. s. d. 
1. As the sunshine to the flowers W.G.Cusins o 4 
2. Away, away to the summer woods ... James Coward o 6 
3. Children—‘“ Come to me, O ye children” Walter Maynard o 6 
4. Lo! the peaceful shades of evening .. Walter Maynard o 6 
5. The Dream eee pom “Al ice mney Smith o 6 
6. Golden Slumbers—“ Golden sluuheve kiss Dg: eyes’ 


.H. Cummings 0 4 
Mary Bowlin, go 6 
G.W. Lyon o 6 


>. Oh, the merry May! 
s. Hurrah for Father Christmas 
g. Violet—“ Brighter than the rays of morning” 
Walter Maynard o 6 
10. The Hemlock Tree... se .. Walter Maynard o 6 
11. Venetian Boat-Song ; W.G.Cusins o 4 
12. Rockthem, rock them—“ Golk ea slumbers” Alice Mary Smith o 6 
13. Lover’s Melancholy Alice Mary Smith o 4 
14. Still the angel stars are shining «. Charles Gardner o 6 
15. We are waiting by the river... J.L. Hatton o 4 
16. Vesper bells are softly oe , J.L. Hatton o 4 
17. Sunshine ... A. H. D. Prendergast o 6 
18. Lady, wake—“ Lady, wake, the village chimes ” 
Walter Maynard o 6 


. Take thy banner James Coward o 





19 : 6 
20. Lovely Spring is come again we .. Emanuel Aguilar o 6 
21. Fall on us, O night W.J. Westbrook o 6 
22. Star that bringest home the bee W. J. Westbrook o 4 
23. Queen of Love ... ; Alice Mary Smith o 6 
24. Hail, thou bright-eyed virgin morning W.N. Watson o 6 
25. Waken, lords and ladies gay... ; Geor tina Bairnsfather o € 





O slumber, my darling! one Pr ee Henry Leslie o 6 
27. The Corsair’s Home John Thomas 6 
28. Spring and Autumn John Thomas o 6 
29. Resignation J.G.Callcott o 4 
». Go, lovely rose . Charles Gardner 0 6 


1. Sweet stream that winds thro’ yonder g sia e€ 
Sir W. 


S. Bennett o 6 

32. Rock me to sleep oe ove “ tos .. F. Berger 0 6 
33. Summer rain F. Berger 0 6 
34. Spring oie oa Henry Hiles 0 6 
35. Thinkofme_... ae vis ose Ciro Pinsuti o 6 
36. Old Daddy Longlegs ... ae C. A. Macirone o 6 
37. May Morning J.L. Hatton o 6 
. The golden days J. L. Hatton o 4 





39. Good-night, good- night, be deve 1 Miss Lindsay o 6 


39 
40. May-time . S. Reay o 6 
4t. The hour of thought .  §.Reay o 6 
42. Arise, my love I. Westlake o 6 
43. They whom we lov wr on 3 earth F. Westlake o 6 
44. Cynthia J.B. Surgey o 4 


F. A. Jarvis Oo 4 


45. Roses of the sea 
O. Prescott o 6 


49. The Cryer eee se aia Sis 
7. A Matin Song ... ae Ay oat T. R. Prentice o 6 
48. Low dies the day aaa vs H.C. Banister o 6 
49. Wake, dearest love... Westley Richards o 6 
50. Love wakes and weeps Prof. G. A. Macfarren 0 6 
51. The two Stars ... sve one ms Walter Macfarren o 6 
52. Bells across the sea... te Walter Macfarren 0 6 
3eside a placid silver stream as «. C.H.Couldery o 6 


A. Schloesser o 6 

Sir W.S. Bennett o 6 
. E. W. Hamilton o 6 
J. L. Hatton o 4 
Henry Smart o 4 
Arthur O’Leary o 6 
V.H. Cummings o 6 


5 
j. My lady sleeps 

5. Of all the arts beneath the hone en. 
56. Love's young dream ... ane 

57. O well I love the spring! ou ae ove 
58. Pack clouds away nm F 

59. Proud Maisie ... aaa 

60. On a day, alack the day! 


61. Ask me no more ree se one Cleveland Wigan o 6 
62. When the wind blows ve William Horsley o 6 
63. Hear our prayer, O heavenly Father .. T.R.Prentice o 6 


pre «. C.A.Macirone o 6 


Christmas Carol 
J. L. Hatton o 6 


Seymour Smith o 
Ignace Gibsone 
Ignace Gibsone o 


64. And shall Trelawny die ? ane 
65. Welcome, day of joy and gladness. 


66. And now we'll say good-night asa 
67. My soul is sinking 
68. The Grasshopper 


+e oO 


To be continued. 


ASHDOWN & PARRY, 
HANOVER SQUARE. 


Lonpon: 











BOADICEA 


QUEEN OF THE ICENI 
CANTATA 
By G. E. TROUTBECK 
COMPOSED BY 
J. F. BRIDGE, Mvs. Doc. 
Vocal Score, 8vo, 2s. 6d.; Vocal Parts, 2s. ; 
Parts, 9s.; Wind Parts, MS. 


THE WORDS WRITTEN 
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ise, being neither over- -lab« on the one hand 
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“ The librettist has succeeded in cl lothing the 
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e story, so full of incident 
are free and flowing, 
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“So far as can be judge 
is a remarkable specimen of sound musi 
of any special difficulty. It seems to be 
work, written for a local choir, < i 
and in which the composer, wi 
ward music worthy his own celebrity, and 
~London Figaro. 

“ The flattering reception accorded to ‘Boadicea’ augurs well for 
the general success of the work; and that it will become a great 
favourite with musical societies is beyond question.”—Manchester 
Courier, 


ned ith a lack 
example of a 
for other choirs, 
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“The Cantata as a wh ole is a sou and musi ly work. The 
solos are of a very high order, and oruses exceedingly bold and 
vigor ous where vigour is calle 2d for. cal Standard, 





“It is rarely that our church writers essay a secular work of large 
dimensions. Dr. Bridge is therefore to be commended for his courage; 
and he is entitled to be not only commended for this, but to be con- 
gratulated on his success. His choice of a su bject was happy. The 
tale of the unfortunate Queen Boadicea s t from the mists of 
our early history. The “subje ct is nation nd far more interest is 
evoked in such a theme than can be ex; pected over fairies, roses, and 
other semi-German or mere local legends No. 11 is a dirge sung 
by soprani and alti; it is probably the best, as it certain ly is the most 
original number of the e work. In No. 12, ‘Rest, O noble heart,’ a con- 
cluding chorus, there are some effective changes of key and time, and 
a clever fughetta towards the close. The last phrase, as if to presage 
what was to come, cleverly introduces the first section of our national 
hymn, ‘ Rule, Britannia.’ The Cantata occupies about an hourin per- 
formance, and will form a fres sh and —_ litem in the r¢pertoire of our 
numerous choral societies.’’"—The Ch 


‘“‘It is a work written in the purest taste, and affords a lesson to those 
who are unaware how excellent effects may be gained by the use of 
plain and straightforward materials.”"—Music Trade Review 


"—Birmis 












“ Learned and effective. a ; 

“Excellent practice for cultivated and diligent choral societies who 
are in search of novelties for the co eason will be found in 
‘ Boadicea.’ The music is approp riate to the theme, and shows decided 


talent on the part of the composer. j 











—The Grn iphi 


LONDON: NOVELLO, La WE R & : CO. 





Now ready. 


>) ha) 7 > y 
RITTER ALBUM 
FOR THE ORGAN 
A COLLECTION OF FIFTY-FOUR ORIGINAL PIECES 
COMPOSED IN HONOUR OF 
A. G. RITTER. 
Fifty Years Organist at Magdeburg, 
BY THE 
MOST EMINENT GERMAN COMPOSERS OF ORGAN MUSIC 
EDITED BY 
RUDOLPH PALME. 
Price, net, 21s. 


London: NoveLio, Ewer and Co. 
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NEW FOREIGN PUBLICATIONS. 
































s. ds 
BEETHOVEN.—Rondino for eight wind ncsigeati ar- 

ranged for Piano Duet “ 3.0 
BIBL, R.—Op. 29. Collection of pieces by ‘celebrated modern 

composers, Arranged for the Harmonium. Two ag 

net 3 0 
BOHM, C.—Aus der Brantzeit. Waltzes for Piano Duet. Op. 

270. Books I, and II. each § O 
BRONSART, H.—Op. 9. ehasinn, "Minchen for Piao .. 5% 0 
BULOW, H. VON.—Op. 20. Nirwana. Orchester-Fan 

a yen — 

Full Score a ose sie wis pas w. met 8 0 
Orchestral Parts. . sith ats sik Pan val on 24 «0 

.. Piano Duet ove — ose sae as si os, 10 0 
FLUGEL, E.—Op. 22. Psalm cxxi. For mixed voices, soli, and 

orchestra :— 

Full Score es oe ‘te wee . in so 18 

Vocal Parts ion ba Ae sein aes eal ee 

Vocal Score 5 faa oa bad iss ise ws 2-0 
HERMANN, F.—Op. 18. Konzert-Studien for Viola... a 0 
— Op.19. Miniaturen. Twenty Pieces for Violin. Two 

Books each 5 0 
— Lyrisches und "Roma: tisches, from Schumann's Works. 

Arranged for Piano and V iolin’ ... as opet (3-0 
LISZT, F.—Hamlet. Symphonic poem. Orchestral Parts. ... 18 ‘0 
MOZART.—Divertimento No. 17. Arranged for Piano Duet 35 0 

Concerto No.5. For Violin and Piano esa « 82 0 
NACHEZ, T.—Op. 14. Danses Tziganes. For Violin end 

Piano. Two Books ... ss 5% ans » each 6 o 
—— Op.16. Rhapsodie hor 1grois se. For Violinand Piano... 8 < 
NEUPERT, E.—Funeral March in memory of Nicolai Rubin- 

stein, for Piano es ro 
RHEINBERGER, J.—Op. 12 Grand Sonata, for Piano Duet 15 0 

Alla Tarantella, fron ditto 6 0 
RITTER ALBUM, for the Organ.—A Co! lection of F ify- Four 

Pieces by the most eminent German Composers of Organ 

Music ... eee ooo ove ove sie. os net ar o 
SCHAKWE NKA, “PH._Wald und Berg-geister. Ein Inter- 

mezzo for Orchestra :— 

Full Score oak ie bse sie ae Pere ae 

Orchestral Parts. sis a4 ae ‘ sis te 2 oO 

Piano Duet pi 7 0 
STRAUSS, R.—Quartet, he ale 7 for two Vi iolins ;, Viola, wad 

Violoncello :— 

Score aie sa sas on ais ba oe HEE 60 

Parts oon eis aie eae ae He. « 
STROSS, A.—Op.1. Silhouettes, for Piano. Two ; Books yeach 7 * 
SVENDSEN, J. nay Violette. Song, for Voice and Piano... 2 0 
VOGEL, M.—Op. Two easy tas on motifs from 

e Der F reisciite, , for Piano :— 

No. z eek ose 3 0 
No, 2 ns ss aes Sis oak oe 40 
WARMU TH, CH. —Jet’ais me. Melody for Voice and Piano... 1 0 
Sold at half-price, if not marked net. 
____ LONDON: NOVELLO, EWER AND CO. 
~ NATIONAL SONGS 
ARRANGED AS PIANOFORTE SOLOS 
BY 
RENE FRANCK. 
Thirty-two pages, folio size, 
Price One SHILLING. 
No. 
. Rule, Britannia! | 17. Dutch. 

2. Polish. 18. Persian. 

3. Partant pour la Syrie, 19. Hungarian, 

4. Norwegian. | 20. Bearnais. 

5. La Brabanconne. 21. Brazilian. 

6. Austrian. | 22. Mexican. 

7. Russian, | 23. C 

8. Italian. | 24. Egyptia 

g. Star-spangled Banner. 25. Peruvian, 

re Hail, Columbia! | 26. La Marseillaise. 

. Spanish. 27. Borussia. 

- Danish. 28. Buenos Ayres. 

13. Portuguese. 29. Arabian. 

14. Greek. 20, Sardinian. 

15. Turkish, 31. God save the QOucen. 

16. The Watch on the Rhine. 

London: NoveLtLo, Ewer and Co. 
~ SUBSCRIPTION EDITION _ 
OF 
Fr, >) , b ] Yy ad 
MOZART’S WORKS 
PUBLISHED BY 
BREITKOPF & HARTEL, OF LEIPZIG. 
Issued in August. 
ss s...d. 
SERIE XXIV.—Supplement.—Nos. 2-7. apepinies (Sup- 
plement to Série VIIIL.), full score ; «. net 5 O 


Subscriptions received, and single Vv olumes sold by 
NoVELLO, Ewer and Co, 





THE 


LEGEND OF FAIR MELUSINE 


A CANTATA FOR SOLO, CHORUS, & ORCHESTRA 
COMPOSED BY 
HEINRICH HOFMANN. 
Vocal Score, octavo, 3s.; Vocal Parts, octavo, 8d. each; Orc 
Parts, 30 s.; FullS 
London: Nove..o, Ewer and Co. 


SONG OF THE NORNS 
A CANTATA FOR 
FEMALE VOICES, SOLO, CHORUS, & ORCHESTRA 
COMPOSED BY 
HEINRICH HOFMANN. 
olio, 4s.; Vocal Parts, each, 4d.; Full 
London: NovELLo, Ewer basil 


CINDERELLA 
A LEGEND 
FOR SOLO, CHORUS, AND ORCHESTRA 
HEINRICH HOFMANN. 


Pines Parts, octavo, each Is.; 
Irchestral Parts, gos. 
cou NOovELLO, Ewer and Co. 


JACK & THE BEANST: ALK 


Comic CANTATA FoR Four Soto Voicrs AND CHoRUS, BY 


EDMUND ROGERS. 


s. net, 


hestral 
Sec ore, 30S. 





Vocal Score, Score, 6s. 











Vocal Score, octavo, 4s. ; Score, 40s 








Price 3 
“ Will doubtless prove very popt Mar.’—Socicty. 


For special terms to Choral Societ _ appl y to the Composer, 
4, Melrose Gardens, West Kensington P »W. 











“ROBERT : 





| COMPOSITIONS by DR. 
Thirc i The usand. 
JON AH. A Sacred Cantata. s. d. 
Vocal Score, octavo : a Ae ee Ras a a 
Chorus Parts ae et ; ‘ ; ie ee Ce 
Strings ace es es sae coo 
Wind, &e. (fu lorchestra) . ant ase soe EO 0 


Second Thow rn 


A MORNING, COMMUNION, 
SERVICE in D. Vocal score, 8vo, ts. "6a. 
Morning, 6d.; No. 2, res 


Bear 
AN EVENING SE RVICE in F: Magnificat and 
Nunc dimittis, 8vo, price 6d. Written specially for the Festival 
of Church Choirs held in the Parish Church, Halifax, in 1880. 
London: Novetto, Ewer and Co. 
Just published. 


ST. JOHN THE EVANGELIST 
A SACRED CANTATA OR CHURCH ORATORIO 


The words describing incidents in the life of St. John, as illustrated 
by his own writings, selected from the Scriptures by 


THE Rev. J. POWELL METCALFE, M.A. 
THE MUSIC COMPOSED BY 
PHILIP ARMES, 

Mus. Doc., Oxon. 
Octavo, 2s. 6d.; Vocal Parts, 
London: NovELLo, E WER oan Co. 


and EVENING 


parately, No.1, 









Thor usand. 


J. each. 





Just put lis shed, 


The Visions of St. John the Divine 
A SACRED CANTATA 


THE MUSIC BY 
FREDERICK ILIFFE, Mus. Doc., Oxon. 
Price 2s. 8vo. 
This work lasts an hour in performance, and will be found especially 
useful to — al Societies. 
e publishers, 
Sans I k and Co. 


London: LO, acs 
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SEVENTY-SEVENTH EDITION. 
PRICE ONE SHILLING, ENLARGED, 


A specimen copy post-free for twelve stamps. 
COLLEGIATE AND SCHOOL 
SIGHT-SINGING MANUAL. 


For Cuoirs.—The easiest system that can be obtained for training, 
improving, and learning to read music at sight. 

For ScHoo.ts.—Every requisite for learning music, and rea 
sight in a few lessons. 

For Cuorav Socreties.—The exercises will be found invaluable, 
tending to produce musical effects seldom heard. 


ding at 





COLLEGIA ATE ORGAN TUTOR 


EpITED By FREDERIC ARCHER. 
8s. 6d. net. | 
“ Well adapted for making an excellent player.” | 
“ For pedal-playing, any difficulties surmounted in a short time.’ | 
“ Contains the most pleasing arrangements for the organ we aie 
seen.” 


ie 


THIRTEENTH EDITION. % 
Paper cover, 1s.; bound in cloth, 1s. 6d. | I 
| 

| 

} 

| 


CATHEDRAL sot loateege 


n Ton 


es 
es. 


ible wes Gregori 


Containing nearly 200 Single and Dou 


jes publis rar 
BOOKS 2, 3, & 4, 


COLLEGIATE AND SCHOOL | 
SINGING MANUALS | 


Containing 


| 
ROUNDS, FOUR-PART SONGS, MADRIG ALS, MOTETTS, | 
CHORUSES, GLEES, &c. | 


nilli 


A specimen copy post-free for twelve stamps. 


London: (WEEKES and CO., 16, Hanover Street, W. 


Second Edition. | 


SUPPLEMENTAL 


BOOK OF EXERCISES 
LEARNING TO SIN ‘G AT SIGHT 
HENRY GADSBY. 

ONE SHILLING. 

London: Novetio, Ewer and Co. 
an New and Revised Edition. — 








THE 


SCHOOL ROUND BOOK 


A COLLECTION OF ONE HUNDRED 


ROUNDS, CATCHES, AND CANONS 
The Words Edited by the 
REV. J. POWELL METCALFE, M.A. 
The Music Edited by 
J. STAINER, M.A., Mus. Doc. 
Price 8d.; cloth, rs. 2d. 
IN SOL-FA NOTATION, 6d. 
London: NoveE.to, Ewer and Co. 





SACRED AND SECULAR MUSIC! 
FOR THE USE OF SCHOOLS 


EDITED BY 








JAMES 
One Shilling each, 
London: NoveLLo, Ewer and Co, 


Dedicated, by permission, t 
N NING THE 
Faults with remedies. 


TILLEARD. | A by aw 
| 


REDUCED PrRIcE, ONE SHILLING, 


MANUAL OF SINGING 


FOR THE USE OF 


CHOIR-TRAINERS & SCHOOLMASTERS 


BY 
RICHARD MANN. 
AND REVISED EDITION, WITH ADDITIONS, BY 
Dr. STAINER. 
This work offers to the clergy and other amateur choir- 


trainers a systematic and simple course of instruction, by 
which they may teach their r ha upils to read music at sight 


A 


New 
NEW 





in a com paratively short tir 
Le n: Nov ee ; - 
Ju i, 
CO L I E CT ION 


_nwo-panet ‘SOLFEGGI 


actice of Ch 








tal Class 
DURANTE, HANDI , "LEO, SCARLATTI, STEFFANI, 
NARES, WEBBE, 
JAMES HIGGS, 
. Bac., Oxon. 
ONE SHILLING 
L Ne » Ewer and Co. 
SU ITE IN E MAJOR 
FOR THE ORGAN 
EMILE BE ERN ARD. 








ege of Organists. 











“ORG AN: Illustrated. 
Post-free, 2s. 6d. P.O.O. to A. HEM- 
stock, Diss. 
’ Every Pp emstock is 1 


i] 
S 








TWE tLVE DUMB PIANOS of DIFFERENT 
POWERS COMBINED IN ONE.~Mr. ARTHUR SULLIVAN 
“¢ -EGULATING DIGITORIUM for Finge 

















go Pee 2 Od. al Subscrip stio dn, 6s. 6d. post- free. 
ORCHESTRA "AND THE CHOIR. 
: d | We, Mus. B., F.R.S.L., &c.) A 
P rint te ;, Swi i u mica Ss by s Fleet Street, London. 
re Journal for the Music Trade, containing 


s of special inter ers, pianoforte and har- 





cturers of and dealers in 


OPINION, AND MUSIC 





SIC AL 





musical instru i 

SEADS RE VIE WwW % Price 2d To. order of all book and music- 
lers; or free by post (3d.) « » and NepHew, Advertising 

i ents, 1, Sherborne Lane, E.C. 


Mu itiplic ations of any 
1. Specimen, stam iped addressed 
t Street, Hillhead, 


‘ ‘0 ORGANISTS— iy 
e Ct t-fre ve fi " I we 
- 


alfpe CornwaLt, 25, Belmon 
] 
la 





h 
G 


ry. 





SCALES for PIANO 


r O'Leary, I var 
,t 


IE STUDENTS. | Edited 


iner tot 
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THE HYMNARY 


A BOOK OF CHURCH SONG. 


THE FOLLOWING EDITIONS ARE NOW READY: 





1. Hymns only. Royal 24mo. Bourgeois Antique. Cloth, 
red edges ... = ot ce — ave ox ee 
2. Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Cloth, red edges ... a 8 © 
» Hymns only. Royal 24mo. Nonpareil Antique. “Double 
Columns. Limp cloth ... e 0 4 
» Hymns only. Royal 24mo. Nonpareil Antique. Double 
Columns. Paper cover ee 0 3 
3. Hymns with Tunes. Demy 8v0. “Clot h 4 0 
4. Hymns with Tunes. Demy 8vo, Cloth, bevelled boards, 
gilt lettered, red edges.. ai ese w SO 
5. Tunesonly. Demy 8vo. Cloth . 3 
6. Tunes only. Demy 8vo. Cloth, “bevelled boards, ail let- 
tered, red edges ... ; 4 0 
7. Hymns with Tunes. Treble part ¢ only. Roy al 24mo. 1 6 
» Hymns with Tunes. Treble part only Roy al 24mo, cloth, 
bevelled boards, gilt lettered, red edges —.. a 8 
8. Hymns with Tunes. Small pos st 8vo, to bind with the Pearl 
8vo Prayer Book. Cloth 2 6 
9. Hymns with Tunes. Ditto. Cloth, bevelled boards, gilt 
lettered, red edges oes ee sae 3 0 
10, Hymns with Tunes. Large type. Imperial 8vo. “Cloth, 
bevelled boards, gilt lettered, rededges .. w. 10 6 


Selections of Hymns with Tunes for Advent, Ch ristmas, Easter, and 
Harvest, price One Penny each. 

A Discount of 20 per Cent. will be allowed to the Clergy, for Cash, 
when not less than six copies of one edition are taken. 

Applications for permission to print the Hymns and Tunes for 
Choral Festivals should be addressed to the Publishers. 


LONDON: NOVELLO, EWER AND C0. 





HE BRISTOL TUNE- BOOK, containing 258 


Tunes and 85 Chants. a. d, 

No.1. Limp cloth, turned in eee wn 256 

» 2. Cloth boards, red edges, gilt ‘lettered tee oe 3 6 
TONIC SOL-FA EDITION. 

» 3- Limp cloth, turned in eee ve 2 0 

» 4 Cloth boards, red edges, gilt ‘Jettered i. we 2 6 


A bout 250,000 copies have already been sold, 


HE BRISTOL TUNE-BOOK (Second Sentein), 
d. 


containing 298 Tunes and 74 Chants. 
No.5. Limp cloth es eee eee : 6 
» 6. Cloth boards, red edges, gilt ‘Tettered ene we 3 6 


TONIC SOL-FA EDITION, 


» 7 Limp cloth ws aes we 2 0 
» 8 Cloth boards, red edges, gilt lettered aas ae 2 6 
FIrsT AND menaaie SERIES BOUND TOGETHER. 
No.9. Limp cloth " Pas ~~ £2 
» 10. Cloth boards, re 4 edges, gilt] Jett ere od én —- 5 © 
» 12. Tonic Sol- fa, cloth ... sh ne ae 





SMALL EDITION oF THE COMPLETE WORK. 


715 Tunes and Chants, pti: ined nearly 200 Varieties of Metre. 
No.11. Cloth ... ie ae one se cD 


Each Edition may be had in Superior Binding. 
Communications and inquiries as to Copyrights, and also as to 
supplies of this work at reduced prices, may be addressed to the 
Compilers, at Clare Street, Bristol. 
London: NoveLto, Ewer and Co.; Bristol: W. and F. Morcan; 
and all Booksellers and Musicsellers. 


THE ANGLICAN HYMN-BOOK. 


SeconpD EpiTion. RepDucED PRICcEs. 





Words and Music, 4to, cloth, price 4s. 6d.; 
16mo, 1s. Words only, od. and 6d.; 
London: NovgELto, Ewer and Co.; 


18mo, 1s. 9d.; Treble, 
paper, 44d. 
and Stuexin and MARSHALL, 





For Parish Choirs. Lately published. 
BY REV. G. M. K. ELLERTON, Rector of 
Smethcott, Salop, the VENITE EXULTEMUS, CANTATE 
DOMINO, and DEUS MISEREATUR, simply set, in vocal score, 
with accompaniment ad Jib, 8vo, price 3d. each, or six copies, Is. 
So'd by B. WILLIAMS, 60, Paternoster ‘ams London. 


HE CREED OF ST. ATH: ANASIUS, : 


at All Saints’ Church, Kensington Park, 
H. Bircu, Mus. Bac., Oxon. 8vo, price 4d. 


London: Nove._Lo, Ewer and Co. 


C. FILBY’S popular Anthem, TRULY MY 
by many of the best church choirs in London and provinces, Price 1d. 





as sung 
Composed by Epwarp 





EDUCED PRICES. 
UNES, NEW AND OLD; comprising 357 
Tunes, ‘Chante, &c., including 52 Tunes and Chants, composed 
for the work by Dr. Gauntlett, Dr. Bridge, S. Reay, &e. Also 63 
copyright Tunes and Chants by ‘the Rev. Sir F. A. Gore Ouseley, Sir 
G. J. Elvey, Sir J. Goss, Dr. Steggall, the Rev. J. B, Dykes, and oth ers, 
inserted by permission, with a selection from various sources, Ancient 
and Modern. London: Novevio, Ewer and Co., 1, Berners Street, W. 

Sold also at 66, Paternoster Row. 
REDUCED PRICES. 
Limp cloth, 2s.; extra cloth, red edges, 3s. 

TONIC SOL-F A "EDIT ION: limp cloth, 1s.; extracloth, red edges, 2s, 





rice 3s. 6d., cloth, red edges. 
HE TUNE- B OOK, with the additional Tunes 
as used at ST. ALBAN’S, HOLBORN; containing nearly 270 
Tunes, for Long, Common, Short, and Peculiar Metres; together’ with 
several Gregorian Hymns and Antipbons; the Eight Gregorian 
Tones; the Music of the Reproaches; the Seven Last Words; and 
Litany Tunes, &c. London: NoveLLo, Ewer and Co. 





Now ready, revised and enlarged, Price 7s. 
PARR . PSAL MODY, containing 4gor Tunes, 


301 Chants, 15 Responses, aad 12 Doxologies, with above 400 
Memoirs of Composers, and descriptions of over 220 Works used in 
the compilation, affording an amount of authentic information on the 
history and bibliography of Psalmody nowhere else to be found. 
London: NoveLLo, Ewer and Co. 


"THE UNION PSALTER, for Nonconformists. 
Second Edition. Psalms (Bible version) and portions of 
Scripture, selected for Chanting by the Rev. A. Maclaren, D.D., 
Manchester, and pointed by William Lockett, Organist of Union 
Chapel. Strongly bound in cloth, red edges, 1s. 6d. Messrs. WEEKES 
and Co.,, 16, Hanover Street, London, W.; Hopper and StouGHTon, 
Paternoster Row; or Messrs. ForsyTH Bros., Deansgate, Manchester, 








Price Fourpence. 
TE DEUM 
EASY CHANT SERVICES FOR PARISH CHOIRS, 


No.1,in D; No.2,in E flat. 


BY 
S. C. COOKE. 
The Service No. 1 has been selected by the Lichfield Diocesan 
Choral Association for their festival at Stafford in September. 
London: Nove LLO, Ewer and Co. 


TEW E. DITION, in Octavo Score-—SERVICE 











tee tee tee ee eee eee 6d. 
3. Benec re ae ve 6 d, 
.yri o~ ria Tibi. 9 . Credo. 8. Sursum 

. Gloria in excelsis iss coo §=S. 
Pe i | cat. 12. Nunc dimittis . as «es Od. 

By 51k HERBERT OAKELE Y, ll D., wa. Doc., &e. 

Nos. 4 to 12 are Low ready. 
London: Nove.io, Ewer and Co. 

ERRING’S METRICAL TUNES, &c. 


8vo, 12 pp., 6d. London: NoveLio, Ewer and Co. 
Y REV. R. F. SMITH.—TE DEUM in F, 
pence. SOUTHWELL SCHOOL SONGS, ts. 6d. 
__ London: NOvVELLO, Ewer and Co. 
Second Thousand, now ready. 
LFRED J. DYE’S TE DEUM in E flat. 
3d A similar setting in D, price 4d. 


3d.; organ copy, 6d. 
London: Novi LLO, Ewer and Co. 


300ks I. to VIIL., New ‘Sariae, Is, each 
OLLECTION of KYRIES, &c. Compiled, &e., 
by W. T. FreeMANTLE, Sheffield. Separate Numbers (Nos. 1 
to 98), 1d. each. 
SPOHR’S 24TH PSALM. 
London: 


Three- 


Price 


Net, 9d. and 2s. 
NovELLo, Ewer and Co. 








Reduced Pric 
A. MACFARREN’S CANTATE DOMINO and 


e DEUS MISEREATUR. For Voices in Unison and Organ. 
S8vo. London: Nove_to, Ewer and Co. 


REDUCED TO THREEPENCE EACH. 
* A. MACFARREN’S TWO-PART ANTHEMS 
e forsmall Choirs. First Series. Boys’ and Female Voices, 
Second Series. Female and Male Voices. 
These Anthems are available as Duets for private use. 
London: NOoVELLO, E WER and Co. 


T ET NOT YOUR HEART BE TROUBLED. 
5th edition. _—s red by CHARLES SWAIN. 
y the same Composer, 
THE LORD IS MY Sik PHERD. 3rd edition. Each 4d. 
_ London: NoveELLo, Ewer and Co, 














Price 2s. 6d. : 

pren "-LUDE, COMMUNION, MELODY, and 
EVENSONG. Four Organ Pieces, by CHARLES W. PrEARcé, 

Mus. Bac., Cantab., Organist of St. Luke’s, Old Street. 





SOUL WAITETH, has reached its third edition. Is sung 
I’, PITMAN, 20, Paternoster Row, E.C. 





London: NoveLio, Ewer and Co. 








_— 
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" ¥ ourth Edition, enlarged. Small 4to. 


cloth lettered 
GLICAN 


Price 2s. paper cover, 


NG PS: ALTER CHANTS, Single and 
Double, edited by the Rev. Sir F. A. Gore Ovsexey, Bart., 
, and EpwIn RGE MONK. 









acouis work contain arly 400 Chants; which are appropriated to 
“ Venite exultemus Domino,” the Daily ms, &c.; those 
for each Service occupying aseparate pa several Series 
suitable to each daily portion of the Psalter from which choice may 
be made. The Chants have been selected with especial re ference to 
the position of the Reciting-note. 


ER and Co. 





Nove.Lto, Ew 


London: 


7PHE ANGLICAN CHORAL SERVICE BOOK. 
Edited by E. G. Monk, Mus. Doc., Oxon. In paper, 9d.; cloth, rs. 6d. 
London: NoveELLo, Ewer and Co. Oxtord: PARKER. 














HE ANGLIC AN” Ci ANT-BOOK. 
E.G. Monk, Mus. Doc., Oxon. In paper cover, ts. 6 
L arge edition, cloth, 3s.6d. London: Nove.to, Ev 


USELEY AND MONK’S PSALTER AND 
CANTICLES, pointed for Chanti Second E dition. Aut h or- 
ised by His Grace the Arch bishop of Y 24mo, without Che ant 
with Proper Psalms, 1s.; Proper Psalms, separate ly, 3¢ i: 
with Chants, 4s. ; each voice part, separately, rs. 6d. Canticles ype 
small 4to, 9d.; separate parts, 3d.; w ‘ords ot aly, 24mo, 14d. NovELLO, 
Ewe R an id Co., and PARKER and Co. 


Fifteenth Ex 


Edit ed oy 





ev and C Co. 












) 
OULE’S COLLECTION OF 527 CHANTS, 57 
RESPONSES, &c. Reduced price, 4s. 6d., paper cover; 6s., 
oy th; separate vocal parts, 2s. each.—Tonic Sol-fa Notation, 








es 
The e Chants are selected with due reference to the position of the 


Recitin g-note. 


PSAL TER, 





B hee PROP ER PSAL MS, 
and CANTICLES. P. nted for Chanting by B. St. J. B. Jourr. 
Large type, price 2s. 6d. This Psalter bas been collated wi ith the 
Sealed Books is free from the errors contai ~ in all other pointe 
Psalters, through printing from the incorrect co} + commonly sold “ 
the Stationers. N.B.—A small edition is in p reps aration. 


Fig Ath E¢ ition 















OULE’S DIRECTORIU M CHORI ANGLI- 
J CANUM. 18mo, sisicad 1s.; in cloth, 1s. 6d. 
fourth Edition. 
OULE’S DIRECTLORIUM CHORI ANGLI- 
_CANUM. ( Qua wTto, in cloth, elegant, price 73. 1. 








fth Edition. 
HE ORDER FOR THE HOL Y COMMUNION. 


Harme “7 i ag gee otone in avery simple manner for Parochial 











use. By B. . B. Jouce. Price 3d. N VELLO, Ewer and Co. 
wT DEO in G, chiefly in Unison. Price 
ad. By Cuarces Vincent, Mus. Bac., Oxi 
Lon don: NovVELLO, EWER an 1 co 





_Just pul 
] ORAN and NOT TINGH. AM. — VERSICLES 
and RESP ONSES S, &. New E with Appendices; in- 
“ an x Faux Bourdon Harmonies by peng i. Vy. I di 
DE UM (Simple Form), from the Ratis bon Ord arium Miss@, 
wi ith Meal Harmonies tu alternate verses by Rev. G. H. PAL IER. 3d 
London: NoveLLo, Ewe nd Co. 


Price 5s., paper cover; or 7s. 6d., handsome ly bound in scarlet cloth, 
gilt lettered, gilt bordere d, and gilt edges. 


HE VILLAGE ORGANIST. New Edition, 
complete in One Volume. 142 Pages. It contains 78 Volun- 
taries, all of which, except four, were composed expressly for the work 
by nearly all the most eminent English musicians. 
All orders should be addressed to the Publishers. 
London: NoveEtto, Ewe R and Co. 


WILFORD |} MORGAN’S GRAND M: M. (ARCHES. 
“CHRISTIAN THE PILGRIM” for OrGAN, with PepAaL 
OBBLIGATO. 24 stamps, p st-free. As played at Crystal Palace, 
Kuhe’s Festival, and Promenade Concerts. Also for Piano solo :— 
{ARCIA GIU BILANTI 
MARCHE JOYEUSE 
MARCHE MILITAIRE 
MARCH IN C MINOR 
_ Mor GAN and Co., 27, Charles Street, St. James’s Square, London. 


T° CONDUCTORS OF CHORAL SOCIETIES. 
Send thirty postage stamps, and receive by return a bound copy 
of Witrorp MorGan’s semi-sacred cantata, “CHRISTIAN T HE 
PILGRIM,” a work admirably adapted for large or small Choral 
Societies; easy, but very effective. Chorus parts printed, 
Morgan and Co., 27, Charles Street, St. James's Square, London. 


T° ORGANISTS.—Witrorp Morcan’s popular 

semi- er March, “CHRISTIAN THE PILGRIM,” for 
Organ, with pedal obbligato. Post-free, 18 stamps. Morcan and Co., 
27, Charles Street, St. James's, S.W. 


if EVISED EDITION (with directions for pedal- 

ing, &c.) of JE RUSALEM THE GOLDEN, with Introduc- 
tion, Variations, Fugue, and Finale, for the Organ, by IRVINE DEAR- 
NALY. 35. net. 







ER. 8vo,9 

















j Post-free, eighteen stamps each, 








London: Nove.to, Ewer and Co. 
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The Cathedral Psalter 


POINTED FOR CHANTING. 


s. d. 
Imperial 32mo, cloth .. aa < ee O Q 
Ditto, with Proper Psalms, cli oth 7 oe 
Demy 8vo, large type, w ith Proper Ps alms, cloth .. 2 6 
Proper Ps alms, separately. Paper cover. 32m0.. 0 3 
Canticles, 32mo aa #3 a Pe in me 
Ditto, 8vo ee ws ee ae “a es G3 
The Psalter, with Chants, Post 4to, cloth .. se S28 
Canticles, gto, with Chants .. a we om (ng 
THE 
A FTN i ep. ) “™ A ae | > 
CATHEDRAL PSALTER 
AYN CO. 
CH AN rs. 

Post 4to, paper cover .. o ve 7. 2 0 
Ditto, cloth ae re a «a 3 0 
Foolscap 4to, paper cover... ee es <« ¥ @ 
Ditto, cloth oe aa a aa AF es 
The Clergy can be supplied with copies, in quantities © 


not less than 25, on special terms. 
LONDON: NOVELLO, EWER AND co. 


NOVELLO’S COLLECTION OF 
INE HUNDRED AND SIXTY-FIV 


RESPONSES 


TO THE 


COMMANDMENTS 


EDITED BY 
GEORGE C. MARTIN 
SUB-ORGANIST OF ST. PAUL’S CATHEDRAL. 
Bound in cloth, gilt edges, price Five Shillings; or 
Forty-seven Numbers, Twopence each. 
NoveE.to, Ewer and Co. 





Lon don: 


J. T. MUSGRAVE’S 


MAGXIEIC a NUNC DIMITTIS 


“The music thre 
choristers wherever it i 
London: NovELLo, Ew 










performed.’ 


Second Edition, now ready, price 4d. 
la -, y rT I N i Y Er TH | ae 
4 4 4 
THEN I THINK O EE 
A Four-part Song; words by E. OXENFoRD 
MUSIC BY 
r 1OD _) 
J. T. MUSGRAVE. 
“A part-song so ane ithetic with the words, and sO appropr riately 
and artistically harmonised, that even @ st the multiplicity ‘of su ich 
compositic yns it should find fav o »ral societies, to whose 
notice we cordially comme it.’— 4 
“A very pretty fou 
amon othe ivegrien che ts 
artistic one, both words and 
connoisseurs in the better class of pleas 
Daily Press. 


-IGENTLE WINDS, AROUND HER HOVER 
PART-SONG. 
(No. 469, Novelio’s Part-Song Bock). 
Price 2d. 
NovELLo, EWER 



















London: and Co. 
ce pr TO . 
CHURCH MUSIC 
COMPOSED BY 
J. T. MUSGRAVE. 

Four Settings of the Kyrie eleison ee : eos toe ws 4 
Benedicite, arranged to Chants ... pore 3d. 
London: WEEKEs and Co., 16, Hancver Stree UR — Set, Ww. 
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Now Ready. Small 4to, price 1s. Vocal Parts, 12mo, price 6d. each, st and 2nd Series, bound together, 
cloth, 2s. 9d. Vocal Parts, 1st and and Series, bound together in limp cloth, 1s, 4d. each. 


secon” cen ES. 


THE 


CANTICLES AND HYMNS 


OF THE CHURCH, 
POINTED FOR CHANTING, AND SET TO APPROPRIATE ANGLICAN CHANTS, SINGLE AND DOUBLE 
TOGETHER WITH 
RESPONSES TO THE COMMANDMENTS, 
EDITED BY THE 
REV. SIR F. A. GORE OUSELEY, BART., M.A., 
AND 
EDWIN GEORGE MONK. 


This Work contains a Selection of Double (besides additional Single) Chants; together with special settings of 
“ Benedicite,” and a collection of Kyrie Eleisons, old an d new. 


This pointing of the Canticles is authorised by His Grace the Archbishop of York. 


London: NOVELLO, EWER and CO., 1, Berners Street = .), and 80 & 81, Qt 1een Street (E.C.) 


HARROW SCHOOL MUSIC 


ieenin N F ARM ER 


ORGANIST AND Music-MASTER TO HArrow SCHOOL. 


ORATORIO.— CHR IST AN D HIS SOLDIERS.” 
Cloth, 4s.; paper cover, 3s. Book of Words, 2d. Orchestral Parts, complete, 6s. 
GLEE-BOOK.—Vols. I. and II. Cloth, 4s. each. 

PART-SONGS for PUBLIC SCHOOLS, being Cheap Edition of above. Vols.1 & 2, 1s. 6d. each, paper cover. 
GLEES AND SONGS FOR HIGH SCHOOLS. Paper cover, Is. 6d. 
SONGS.—Vols. I. and II. Cloth, 4s. each. 

SINGING QUADRILLES. 


ist Set—* Jack and Jill,” &c, ae ws .. 1s, 3rd Set—Hunting Quadrilles : ‘John Peel,” &c. 15. 
and Set—‘* Humpty Dumpty. Duct 38 -; Solo 18. jth Set—Singing Ou: adrilles: ‘Girls and Boys,’ &c. Is. 


HYMNS AND TUNES FOR HIGH SCHOOLS, rs. 6d. 
Lists and full particulars may be obtained on application. 





Harrow: J. C. WILBEE, Bookseller to Har row School. ere NOVELLO, EWER & CO. 


TO CHORAL SOCIETIES, Second Edition. 
NARCISS = AND ECHO | SIX CHRISTMAS CAROLS 
ene eee en eee By F, J. SAWYER, Mus. Bac. 


GOD IS OUR REF UGE (Ps. xii.) Pile 6 nt 





















srighton: J. and W. Cueste Pal Ta 
Soliand Chorus. Price rs. a moans 7 pedibrcsel sete bthcercticl acta — 
st Recta tae t* IOR: L FESTIVALS.—180 Copies of a Service 
EDWIN C. SU . Hi, ae ; + Rat «, CANTAB. Book suit dtoa Chor al Festival of Village Choirs, containing 
Londons Noventonks 1c Services for Morning and Evening, to be sold at reduced price of 4s. 
oni sued decrcactel See _| per de zen. Apply to Bey. W. Rayson t, Lindridge Vicarage, Te Tenbu ary. 
pp 
SPECIAL TERMS eid CHORAL ‘SOCIETIL: 
sbecnteoigns ce “ es ENTR Y INTO JERUS SALEM (One Shil 
SRATE TC CAPER ). ak HUMBERSTONE, A.K, 
SRAEL REST ORED. An Oratorio. By W. “ There is > good bold writing in the a ‘Rejoice greatly,’ 
a Bexricip, Mus. Doc., Cantab. | the quartet Bev g ver ry efiective.’—Coventry Herald, 
Not a few among both airs and choruses evince exceptional and | ‘ The Chorus, ‘Hosanna!’ is fug sal, and is based on themes which 
remarkable power.”—Daily Telegraph. are straightforward and interesting. "Christian World. 
“A work which is an honour to its author and his countrymen,”— “The last Chorus, ‘ This God is our God for ever and ever,’ was 
Orchestra, given with splendid effect.”—Coventry Standard. 





London; Novenro, Ewsr and Co. Hart and Co.,, 54, Paternoster Row. 
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- piretr ea t publi she lust published 
Ler, renter : ce Just published. 
NEW EDI PION’ of HE ZENRY LESLIE’S 7 T ‘ INTTV 

A Original PART - SONGS and _ ARR ANGEMENTS of KING CARNI\ AL 
NATIONAL SONGS at reduced prices Voices Net] Written by Freprxick E, Weatnerty, M.A.; Music composed by 
1. Auld lang syne ies va ‘a ia F oe SATB. 0. A a say 
2. Believe meifall ... : i awe ow 4 Be 4d. a es DAVIS. 
Bridal Song .. oes eee ° eee ‘ 3. # 























3 ‘ 4 Pric 
, the Queer 4d. > 
5. it © the a 4d. beaten: ame LLO, cand Co. 
6. Resurgam . 4d. Just publ 
A Rule, Britannia .A. 4d ’ 
{ . Song of the Flax- Sp pinner % 4d. BY THE “RIV E on 
v T sy 4d. 
“si C. 4d. Whitten by Hervert Garpne! ed by 
: + ae a GABRIEL D. AVIS . 
A. 4d. Price 2s. 
E di S.C.7.B. 4d. London: Nov , Ewer and C 
HO B. ¢ Mi and ¢ Regent Str et, Lor on, W. iain Sung by Apa T 








Te. SINGE ARS FROM THE SEA. A Cantata} ELSIE eet FLOWE R GIRL S SONG) 
for Three Fer Voices. Written by Huan Conway. The musi ERO as : 
( NI : ‘i od before the Que : pg 

vere unc¢ 






































































































seat ndon s and Co Sung wit ; by Mi TON 
SUCCESSFUL PIANOFOR TE PIECES. By'| “THE ZINGARA 
F Bed Written and composed by Gasrizt Davis. 
sle 4 Pric 
+ | London: Nov Co. 
tsi as 4 rr ~ New Pa ¢ § 5a vA” 
} - t ‘ Mr. T1 try Bear 
be = 
ans ag tong traf ers by Auraup J. Catnicors,| WHO'S . FOR THE QUE Ei N 
ntab. (wit Manchester an srsfield | . P 
1S. , Cantat c r and Hudde } Writ a by Fao. E. Wea ai AE 
4 im 
ad . 
. ad. GABRIEL DAVIS. 
4d. | Price 2s. net. 
ae | London: NovetLo, Ewer and Co. 
as. (6d. eA wet ’ a Eee = 
vie il | Just published. 
2s. | MtiuUen , = 2 y ‘ 
ial terms to Societies. | THI abil G OF THE NIGHi 
pore LAR FO FOUR- PART “SONGS 1 by GABRIEL | s for Baritone or Bass, by 
DAVIS. Arrep J. Dye (co se”). 
THE THREE STARS 7a is as eee won 26 
THE KNIGHT'S RE ru RN (4th Edition) ee saa ee L 
GOD SAVE THE PRINCE (Irth ey ad. }- Sane : SESE 2 
THE ne . (5th so 2d. SONGS OF coun ERY LIFE. 
TO THE WOODS a) 2d. } Bs 
: HARK! 'TIS MU ves i ae ee 
THE HOUR OF REST... a ad ad | Right Hon. W.E. Gla e, 
DAME WIGGINS OF LEE (Humorous). (4th kb 1 p 
DAME TROT onli, }itget 5 ad | S . 
WHO'S FOR THE QUEEN a ase das eo 90 6 Ww G. Grace, F 
Londo n: NoveLio, Ewer and Co. | =) ly be 
: | las ‘wall un tas oe 
ELECT CON MIP OSITIONS from th e GREAT | 
5 MASTE URS, arranged for the Organ, with Pedal Obbligato, by CoM! 
J ‘oben HENRY BRO WN. ST EPHEN S. op RA r rTO} Ny. 
i Each 2s.net, N Ewer and Co., and all Masicscllers 
ee 43 : ———* 
? 7 YT 
WII LIAM te YOUD 
; ee J ny 7) 
Romie Popular Part-Sonos for S.A.7.B. 
4 pbs leg then shall rp ich,” “I will magnify Thee,” Opu all | ul t No ‘ | II Tore oe 
1 ms by J. Weldon. can s. d. 
1 ens are telling,” from Haydn's “ Creation.” I. net 2 
lante and Allegretto, from Hz s Violin Sonata in A major. d 2 
) Mov ‘ement from rg hony by Haydn. 3. 6th ¢ Oo 2 
dante con Variaz , from Sp r’s Notturno. Op. 34. 4 6th ) a 
51. “Wie nahte mir der § tok amer,” by C. M. von Weber. Ariaby | 5 t! » 0 2 
the Comte de St. Gerr 60, ( t d » Oo 2 
52. “Marche Solennelle,” b Z rut 7 ot a » 9 3 
5 io, from the Notturt p- 34', by Louis Spohr. 8. Blow, ye n s : c ee 
5 : Maria,” from the “ Evening Service,” Book 7, by Cherubini 9. Fairy Revels pe es es ted. d 5» @ 
5 re and Minuet to “ Samson,” Handel, 1742. 10. Oh! peaceful vale of rest rr co. i. (oe 
. m of the Lord,” by Haydn. 11%. The terry Bird ... : hes 5th . » OY 
ee h lascia o Core,” from “ Astianatte,” by G , 1727 12. Come, let us be merry an ig 5 w= 5th lo. 3 
‘Gloria in excelsis,” from Schul rt’s Mas 13. Forest E choes fs wae “aa th ) 0 3 
“Tl pensier sta negli oggetti,” Aria, by Haydn, 17 92. 14. Haste, ye merry elve ie id 5th ie 3 
ia in excelsis,” from M rt’s 12th Mass. 1s. The Streamlet pran 3rd = 8 2 
G1, v lovely are the messeng by Mendelssohn. 16. Sunshine daa 3r 2 2 
62. Notturno, by Kalkbrenner. 17. Sunny rays (with soprano solo) - 31 o 3 
63. Che fard, by Chr. Gluck, 1769. 18. A happy New Year rd ’. » O 3 
64. Ariain A flat, by Louis Spohr. 19. The coming of Spring ... on ore ~peailnveke "” 3 
5. Cujus animam, from Rossini’s ‘' Stabat Mater.” 2 England’s Glory ee ae _ &2 
(Continuing. 21. A merry Christmas to you all 3rd » @g 
ae Price Three Shillings each, net. z 22. The air resounds with music sweet ... 2nd do sw @2 
Volumes I, If., and III, bound in cloth, are now ready, each con- | 23. Toa sleeping Child wa aa <a, 1 = @ 2 
taining 20 numbers, price One Guinea each. _ 24. Our National Church... «e ana do. » @ 3 
A list of the preceding numbers post-free on application. Ditto (Organ copy) ... rst do, » I 6 
London: B, WILLIAMS, 60, Paternoster Row, E.C, London: Nov ELLO, LWER and Co. 
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NOVELLO, EWER AND COVS 


PIANOFORTE ALBUMS 


BERTHOLD TOURS 


PRICE ONE SHILLING EACH. 





Nes. 4,2, 3. | Nos. 4, 5, 6. 








COMPOSITIONS | COMPOSITIONS 


JOHN SEB. BACH | GEO. FR. HANDEL 


No. 1 contains movements from the Partitas, No. 4 contains movements from the Suites, 
English Suites, small Preludes, and the “ Ecuo” from —_ Fugues, and the Opera ‘* Almira.” = The 
the OUVERTURE FRANCAISE. —— in F major, and the “* Harmonious BLack- 

No. 2 contains movements from the English No. 5 contains movements from the Suites, 
and French Suites, Partitas, and the Fantasia In C Sonatas, the ‘‘ Masque,” the Operas ‘“ Alcides,” and 

‘* Nerxes,’”’ and the celebrated Larco. 


. ; . No. 6 contains movements from the Suites, 
No. 3 contains movements from the small Pre- Fugues, the Operas “Alcina,” and “ Pastor Fido,” 


ludes, Concertos, Partitas, English Suites, &c. the “ Watermusic,”’ and the celebrated Arroso. 


LONDON: NOVELLO, EWER AND CO. 


MINOR. 


Full Orchestral Scores 


PUBLISHED BY 


| THE ONLY COMPLETE EDITIONS. 





One Volume, 518 pp., folio, handsomely bound, 
cloth, gilt edges, price 21s. 


ne rer AN ENTIRELY NEW AND CAREFULLY 
NOVELLO, EWER & CO. REVISED EDITION 


s p ore MENDELSSOHN’S 
2 me i 
tue Last jupcmaxt fv vo OFIginal Compositions 


GOD, THOU ART GREAT . 0 to 6 Pianoforte 


| 
| INCLUDING THE “LIEDER OHNE WORTE.” 











HANDEL& MOZART om 


ACIS AND GALATEA (Mozart's A NEW OCTAVO EDITION (518 pp.) 


Price, in paper cover, 7s. 6d. Cloth, gilt edges, 10s. 6d. 





Accompaniments). -4u 6 


LIEDER OHNE WORTE 


Folio, cloth, gilt edges, 12s. 


M E N D E L S S O H N Octavo, paper cover, 4s.; cloth, gilt edges, 6s. 
CHEAP EDITIONS. 
i LI] AH ‘ P R A ‘ H 5 Q | Folio, paper cover, 5s.; cloth, gilt edges, 8s. Octavo, paper cover, 2s. 6d. 








| cloth, gilt edges, 4s. 6d. 
“Ph oDATT _ see eee ree ; 
ST. PAUL»... 5 (20) PHE ONLY. COMPLETE EDITION 
eet - CONTAINING BOOKS 7 and 8. 
LONDON: NOVELLO, EWER AND CO. LONDON: NOVELLO, EWER AND CO. 





Printed by NOVELLO, EWER ah i Co. at Gg & -o, Dean Street (W.), and published at 1, Berners Street (W.), and 80 & 81, Queen Street (E.C.) 
Sold also by Kent and Co., Paternoster Row; and by Ditson and Co., Boston, New York, and Philadelphia,—Thursday, September 1, 1331. 
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